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Lecture 1

An Overview of Translation in the Arab World

1.5 Practical 1:

- Consider the following text and the literal TT, which follows it. Make a note of any elements in the literal
TT, which stand out as being unbalanced Arabic. Then translate the text into Arabic with a view to
producing a balanced and most appropriate TT.
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Life is a warfare: a warfare between two standards: the Standard of right and the Standard of
wrong. It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man.
Satan desires all men to come under his Standard, and to this end lures them with riches, honours,
power, all that ministers to the lust and pride of man. God on the contrary, invites all to fight under His
Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate
victory against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan?
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make is summed up the life of
every man.
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1.5 Practical 2 :

- Translate the following excerpt of a short story into English with a view to adopting the freeway to
producing a most appropriate TT.
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Lecture 2

Literary Translation <.>Y 4o/

2.3.1 Practical 1

- Translate the following excerpt of a poem into Arabic, paying particular attention to the links implied
in the cultural and ecological features in the poem. Make an effort to achieve the ACNCS criteria in your

new translation:
dez Jdals paddl § 22 alaSi¥ly 2Latll clewd) § Lele golois @I Laslgpll pols alaial ely] ae dppall &l Jf 2| clilaiall ooy
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MUHAMMAD THE PROPHET
A red rose has grown up in a desert,
Among fields of spinescent thorn apples,
To grant a flourishing life to the dead desert,

To make smooth pinks out of thorn apples.

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!

Help! Help! Man is in Corruption!

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As merry birds from branch to another fly

To grant gaiety to children not fright

* %k

2.3.1 Practical 2

- Translate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of
Venice” (c. 1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a style that
signals that this is a translation of Shakespeare’s play written in the sixteenth century.
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SHYLOCK

I'll have my bond; | will not hear thee speak:

I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,

To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;

I'll have no speaking: | will have my bond.

*kk

2.3.1 Practical 3

- Translate the following into English. Make an effort to achieve equivalence and communicative
purpose in a style that signals that this is a translation of a statement by Caliph Umar ibn al-Khattab
(RA) in the first century AH:
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2.3.1 Practical 4

- Look at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English,
communicative purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth of
Prophet Muhammad (O ) narrated by Abu Hurairah in 1* Century of Hijri Calendar:

Performing Hajj is obligatory gab Gigdy
Abu Hurairah reported that the Messenger of Allah C]}_:_u:)r-”]:’:- duf ‘g:)_“,:); Lr“ u—°
(peace and blessings of Allah be upon him) said while he . ,_' sn s my ;" ’";,f .
was delivering a speech to us: "Oh people, Allah has made iy ua ‘U‘L‘M %‘ e f‘”‘
performing Hajj obligatory on you. So do it." A man then aﬁ] 33‘) dlja " ¢ 25 &A'“ S‘V]':

asked: "Do we have to do it every year, Messenger of( .. o . _ . e Xl Py
Allah?" The Prophet (p.b.b.u.h) did not reply. After the man| = (= ¢S $al J 5’y L ale

:leed the same que.stic-m“three 'fimfes, "th Messenger of ?"” KA jﬁ-"” - ‘m‘ (3_9-:“_) dlﬁa NG
ah (p.b.b.u.h) replied: "If | said 'yes', it would be an st n b ded g e s
obligation and you would not be able to do it." The Prophet |(s=32° :Je 5—‘ ‘"e—"‘-k‘“‘ t‘-‘} i‘-‘}‘
(p.b.b.u.h) then carried on saying: "Leave out what | do not ?‘&L‘j HE e Sla L.ol\ﬁ ‘e'&ﬁsj_-; La| bl sl
ask you to do. People of earlier generations were| = = .. . R . Lo &l pda gl %}-‘*S
destroyed because of their tendency to ask unnecessary| ‘f$ 1—.-""‘| Lr“" ?ﬁ@{}:‘*‘) ‘?ﬁ-,“}‘" ‘,’J"Sf \ i

questions and because they chose a path different from| :42 137 L 4 | &6 o L0 2857 a) 136 W b @il cuus
that of their Prophets. If | ask you to do something, do as | ’ ‘}1 fe PS-UA ! g

JUN Coandl 3 lail
29385 OIS 131 Cagasly
3> 15(Y41Y) degl>
Y 4al 3331
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much as you can and if | prohibit you from doing something, Mo 5o 29 LAl ,aS-\-\e—\, \Jb Byipagl ol mhus 4
abstain from it."| .1 413 - gz Jo¥l 0yall 3
(Muslim)
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Lecture 3

Theory and Practice

3. 4. Practical 1:

- Translate the following into Arabic, paying particular attention to the connotative meanings in your
translation.

el oLl Zan Al § Glaell jols alezal 3] s « duyadl a1 ) b b dezys

A- The Creator of the universe.

B- There must be a maker of this world.

C- The creator of this beautiful machine.

D- The maker of Mercedes must have been a genius.

E- The inventor of the light bulb is Thomas Edison.

3. 4. Practical2:

- Translate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve
the ‘wow factor in your creative translation’!

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

3. 4. Practical 3:

- Translate the following into English, paying particular attention to the connotative meanings in your
translation.
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ol § o WY

3. 4. Practical 4:

- Translate the following into English, paying particular attention to the ACNCS criteria in your creative
translation.

C}ud-” Ay Se nd! jildag U I PO

CMA:j > /5:3.20.” 3)-‘3}13‘ 2ally Cpadd] ;3#2" P

raalid) s Jlasd! 5] cJgamdl yoyig oLt i ygaall Al Igiol




Creative Translation Practical Section VIP Team

Lecture4

Problems & Difficulties in Creative Translation : sl a1 3 clsaally Sl

4.3. Practical 1:

O Translate the following expressions into Arabic, paying particular attention to the technicality of
these terms in both English and Arabic.

o yally dpdSaY! Al duadll olellaall odd ol aleial elu) e o duyall I AW plasll o2 5.
Divine love
Platonic love
Brotherly love

on®m>

Profane love

4.3. Practical 2:

U Translate the following excerpt of short story into Arabic; then identify the types of translation
problems you encountered in the process of your translation, be they linguistic, cultural or literary.
(from The Little Snowman I, By M. A. Halimah)

o« b Lol Al diles 3 Lz ly @I daa ) JSLas 1931 s o3 ¢ A padl 2l Jf Buad dind o W) Clakatall g2 3
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“ Once upon a time, in the far lands of Mount Everest, there lived a poor woodcutter named
Frank Blowhead. He lived all alone in a wooden house with no pipes or electricity. He loved making
snowmen in the winter, although he was not very good at it.

One day, Frank made a little snowman. He named it Frosto. It was a dear little snowman with a
hat and a scarf. It also had some cute buttons and beautiful eyes. But then a terrible thing happened.
Frosto’s body fell off! The woodcutter picked up Frosto’s body and chucked him up across the
mountain.

The next day, Frank was awoken by a startling knock on his door and then a cough. He leapt to his
feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was Frosto! But Frosto’s
body was not to be seen. “Good morning, sir,” he sniffed. “But not to me. As you can see, some
gentleman picked up my gorgeous body and threw it across the snow! Do you know who did it?” Frank
shuffled his feet nervously. He had a bad feeling that Frosto would think it was him.”

4.3. Practical 3:

U Translate the following into English, paying particular attention to the ACNCS criteria in your
creative translation.

- el clinsys § ACNCS julal Lols Lileial b ol | Y1 ey
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http://www.islamweb.net/hadith/RawyDetails.php?RawyID=5913
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Lecture 5

Creative Translation: Methods & Approaches zedls el sdie | Ao U

5.3 Practical 1:

O Translate the following two stanzas of a poem by Halimah (2017) into Arabic, using either a Holistic
or Collaborative approach to your translation. Pay particular attention to both aesthetic and cultural
features :

el Ao lidl Aan Al Loglad of LS Ui Lol plaiiaoly ey o aapall ZAUT ) (Y- 1Y) Rogls LS 1 Busadll e caddlall il o3
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ALONE WITH MY LOVE
Alone, my love, with you alone;
In the boat of love, we sing and dance
Like the lonely man in the ocean alone
When he befriended a bird of chance.
* ok k k¥
Alone in a forest, we laugh and run;
When the buds of May sway and say
O lovers, be happy in the sun

In merry days and from people away

5.3 Practical 2:

U Translate the following excerpt, taken from a short story, into English with a view to adopting the
free way to produce a most appropriate target text.
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Lecture 6

Creative Translation: Translation of Poetry ,aill <oy el ¥ 4o Al

6. 3 Practical 1

O Translate the following poem into Arabic, paying particular attention to the links implied in the
cultural and ecological features in the poem. Make an effort to achieve the ACNCS criteria in your
new translation.
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MY BUTTERFLY

Your love is like a butterfly...
Rare and gentle.
Your soul is like a crystal.....

Clear and fine.

* * *%

Your face is like a baby’s....
Smooth and sweet.
Your body is like a teenager’s...

Firm and tender.

* * K%

I miss your soul and love.
Please, come back and love me.
I miss your face and body.

Please, come back and hold me.

* * * * K

A. M. H.
6. 3 Practical 2

Consider the following lines of poetry written by Maysoon bint Buhdul, the mother of Yazeed ibn
Mu‘awiyah. Make a note of any cultural allusions which may give rise to problems in your translation.
Then translate the lines into English, with a view to producing a balanced and most appropriate TT.
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Lecture 7

Translation of Prose | Jo¥ ; 1)l Al desys

7.4 Practical 1

U Translate the following excerpt of a short story into Arabic, and then explain the procedures you
have adopted in producing your translation. Make an effort to achieve the ACNCS criteria in your
new translation.

i 1ty o lill amll Z13) § Lpael @1 Slalia¥ 23l o8 09 « eyl Al J) 8y0ad diad oo 2l ALzl ooy
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Baby and Me

By Judie A Halimah

This story begins at the time of Queen Victoria’s reign, a time when children at the
age of five were shoved up chimneys to clean or instructed to work at a factory
where the hours were long and never ending.

Here we are going into the poorest part of London. Past many streets, we come to
rest at a hut held together by twigs and leaves, for this is the place where Tiny Tim
was born.

The clock was striking ten, and the feeble cries of a child were heard amongst many
others. Tiny Tim had been born. Though scarcely a child, Tim was the joy of his
mother and his sister Jane. His smile alone caused many people to give the last of

their food to him, for with his rags he sure was a sad sight.

7.4 Practical 2:

(] Before starting a detailed translation of the following excerpt, taken from a short story by al-
Manfaluti, discuss the translation procedures that you will use, and outline and justify the method
you adopt. Then translate the text into English, paying particular attention to the translation of

literary images. Make an effort to achieve the ACNCS criteria in your new translation.

a1 Remll Slalyn] Gidliy ¢ Josliill Jid e Bpuad duad e ssile o Al clikiioll dlaie demys § sl Jud
Ae3Y gsall (e Aaa Al (ol aleial clu) ae o dyrlemsd A1 ) aidl e oF Laceiad (@1 Adsylall 5,09 A yall boghaielly
Busuzd! daa Ul ACNCS dpolsd! julall gdedd > Job




Creative Translation Practical Section VIP Team
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Lecture 8

Translation of Prose |l SU e sl Al don s

8.3. Practical 1:

Q

VY

Translate the following excerpt of a short story into Arabic, and then explain the procedures you have
adopted in producing your translation. Make an effort to achieve the ACNCS criteria in your new
translation.

w2l Bl el z15) 3 Laoere) J1 Olelyo¥l 2ol | od crag « Baapall J) Bsad diad o Al Slalatall ooy
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The Little Snowman BY Mustafa A Halimah (2012)

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter
named Fred. He lived all alone in a wooden house with no pipes and electricity. He
loved making snowmen in the winter although he was not very good.

One day, Fred made a little snowman. He named it Tomba. It was a dear little
snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes.
But then, a terrible thing happened. Tomba’s body fell off! The woodcutter picked up
Tomba’s body and chucked him up across the mountain.

The next day, Fred woke up by a startling knock on his door then a cough. He leapt to
his feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was
Tomba! But Tomba s body was not to be seen. “Good morning sir,” he sniffed. “But
not to me. As you can see, some gentleman picked up my gorgeous body and threw it
across the snow! Do you know who did it?” Fred shuffled his feet nervously. He had a
bad feeling that Tomba would think it was him.

“But you are the only man living on this mountain,” Tomba went on. “So it must be
you!” “I’'m very sorry that | threw away your gorgeous body but now | am busy” Fred
roared. Tomba snivelled cowardly. “Please can you help me find them?” “What do
you think | am? Crazy!” Fred thundered. “Oh, | thought you would do it for one
hundred wishes.” Tomba squeaked.
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8.3. Practical 2:

U Translate the following part of Hadeeth reported by Ibn Omar in which the Prophet [ tells us the
story of “the people of the Cave” into Arabic, and then explain the procedures you have adopted in
producing your translation. Make an effort to achieve the ACNCS criteria in your new translation.
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Lecture9

Translation of Drama W/ 3l dea

9.5 Practical 1:

C.) S aldy JiB e ") 2l di s o0 0395 L - oled Anwlgy AW AT (o SLBLEYI e UiSlos Ol punnds o & skl
Lol | ACNCS sulas Gadat] Sl Jiils o dyadl Zalll Jf domys o3 .y Lo linl) Bl 3 Ul JSLoe et 3 (31.(1600/1994:404

)¢

Consider any possible cross-cultural interpretations of the following speech by Shylock, taken from
the play “The Merchant of Venice” by William Shakespeare (c. 1600/1994: 404), that might cause
problems to you in your translation. Then translate it into Arabic, making an effort to apply the

ACNCS criteria to your translation.

Act 3, Scene 3

SCENE lll. Venice. A Street. Page 404
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler
SHYLOCK

Gaoler, look to him: tell not me of mercy;

This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO

Hear me yet, good Shylock.

SHYLOCK

I'll have my bond; speak not against my bond:

I have sworn an oath that | will have my bond.
Thou call'dst me dog before thou hadst a cause;
But, since | am a dog, beware my fangs:

The duke shall grant me justice. | do wonder,
Thou naughty gaoler, that thou art so fond

To come abroad with him at his request.
ANTONIO

| pray thee, hear me speak.
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9.5 Practical 2:

U Consider any possible cross-cultural interpretations of the following dialogue between Juha and his
wife, an excerpt taken from Juha tales by Rose Ghuraib (1981) that might cause problems for you in
your translation. Then translate it into English, making an effort to apply the ACNCS criteria to your
translation.
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Lecture 10

Translation of Orations wLlsl 4oy

10. 3. Practical 1:

U Translate the following oratory into Arabic .Make an effort to achieve the ACNCS criteria in your new
translation.

- liexyi § ACNCS julae Grazmid gezme Jdbol . duyall dalll JI d ) ddased) ooy

O 1Have a Dream
by Martin Luther King, Jr.

Five score years ago, a great American, in whose symbolic shadow we stand today, signed the
Emancipation Proclamation. This momentous decree came as a great beacon light of hope to
millions of Negro slaves who had been seared in the flames of withering injustice. It came as a
joyous daybreak to end the long night of their captivity.

10. 3. Practical 2:

U Translate the following excerpt taken from the Prophet’s [] Last Sermon into English. Make an effort
to achieve the ACNCS criteria in your new translation.
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Lecture 11

PRACTICALS | Y adee oiladas

11. 3 Practical 1:
Translate the following Poem into Arabic . Use your creative ability in your translation.

A G el Boll dpel ¥l Byudll pdiil Auyall 2301 ) A Bapadll 023
MUHAMMAD THE PROPHET (p.b.b.u.h)
A red rose has grown up in a desert,
Among fields of spine scent thorn apples,
To grant a flourished life to the dead desert,
To make smooth pinks out of thorn apples.
* *x % * *
As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!
* *x % * *
A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As a merry bird from branch to another fly
To grand gaiety to children not fright.
Muhammad Whom Allah taught up,
The Infallible in whom we must trust,
The Orphan who Allah brought up,
The Truthful whose speech will last.
* *x % * *
All his life in hardship was spent,
To give us relief through believe in Allah,
To give a chance for sinners to repent,
To say, there is no god but Allah.

* * * * *

A.M. Halimah June’79

AR
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11.3 Practical 2:

O Translate the following story by Muhammad Qarania (2001) into English, and then explain the

procedures you adopted in producing your translation. Be as creative as possible (i.e. novel and
appropriate) in your translation.
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Creative Translation Practical Section VIP Team

Lecture 12
PRACTICALS Il ¥ adeadt oslacdal!

12. 4 Practical 1:

Translate the following excerpt into Arabic. Use your creative ability in your translation.

A Al G Aue ¥l elipuda sl Zoyall J) W1 cilazall oy

Dirty Hands

I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and calloused. And
I'm proud of the dirt and the knobs and the callouses. | didn't get them that way by playing bridge or
drinking afternoon tea out of dainty cups.

I got them that way by working with them, and I'm proud of the work and the dirt. Why shouldn't |
feel proud of the work they do - these dirty hands of mine?

My hands are the hands of plumbers, of truck drivers and street cleaners; of carpenters; engineers,
machinists and workers in steel. They are not pretty hands; they are dirty and knobby and calloused.
But they are strong hands, hands that make so much that the world must have or die.

12. 4 Practical 2:

O Translate the following excerpt into English . Use your creative ability in translation.

Al § e lag¥ eliyude auseiw! Gl J) W abial) g5
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Creative Translation Practical Section VIP Team

Lecture13
PRACTICAL Il ¥ adeadl olacdaid!

13. 5 Practical 1:
O Translate the following poem written by Judie A. Halimah (2017) into Arabic .Make an effort to
achieve the ACNCS criteria in your new translation.

Szl LexAll 3 ACNCS | plall izt mea Jis Apall a1 Jf (Y21Y) el ol Lazys 5392 LS 1 21 Bupadll ooy

My Donkey - My Friend
Dawn breaks out,

Behind the mountains, green,
And my donkey stands in the valley,
Beside a running stream.
% ok 3k %k %k
A picture of obedience,
He bends, and | mount his back,
Then together we travel,
Up the mountain track.
% ok %k %k k
A symbol of hard work and labour,
To my wish, he does attend,
His heart pure and loyal,
My donkey, my best friend.

% % %k %k %k

And whilst he eats, under the swaying branches of a tree,
| think of how much his humble character means to me.

13. 5 Practical 2:
U Translate the following poem written by Judie A. Halimah (2017) into Arabic .Make an
effort to achieve the ACNCS criteria in your new translation.
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