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,in the early days of Islam//
there were two superpowers
?what are they

loale golaall (581l oo SS) Wlia GIS ALY Glay (58
/ The Persian Empire and the Roman Empire---
Lilag,lly acy il & skl sy

&&&&K&&&
I
--------- at that time, some interpreting and translation activities must have

A% d9a9 o Y (IS cidgll Wl o4
Ly Lgiill danyill L]

The answer //existed

&&&&&&&

the Prophet Muhammad asked his Companions to write the invitations for Emperors on pieces//
?0of animal skin why

S5 lsaadl s e e ole 3,000 clseal] B, Glaaal aloss e 0 ola Jsnl el

because of the lack of writing papers -

LESI 3lgT isi paal
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learning foreign languages//

?was almost a religious duty in that period why

63540 el Ly Lialy 4aia | S alad sl 130

because they believed that doing so would help them to spread the message of Islam among
non-Arabic speakers and to be able to communicate with people of different linguistic
backgrounds

omoals s “Qlji_ﬁfdll@qﬁkulq.du&lxi;&‘smglﬂujﬁu@s@m@jﬁwycﬂj Qlwﬁhjﬁ.ﬂ
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?who is the Companion that the Prophet Muhammad asked him to learn Syriac language
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il el alals alos ile dlil (ol oill 800 Gl ulaall oy

Zaid ibn Thabit

&*&&&

?During the Umayyad dynasty in Damascus , some translation activities took place why

€130 Lamyill Eats]

because of the movement of rulers and tribesmen into Greek-speaking areas, they need to
communicate with people and translate from Greek to Arabic especially in governmentcircles

G i ellis Liligally BT SR ) S Jlas olSall Sy ey
GaasSall Algall (o Tumls an il (o iy ulill Y50 o Junlsil
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?During the reign of Abdulmalik or his son Hisham what did he establishe

Goelitils als Gillle alia dily Wllll we age o8

The administrative apparatus (diwan )

Ilssalll 651a) 3l sLils als

?he was a famous Umayyad bureaucrat who translated from Greek to Arabic who was he

$0sSe oo ol (] dilindl (e an i sal (obolyig s OIS
SARJUN ibn Arrumi

ol Gl Gsmyen
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what did Baker and Hanna

?say about the translations during the Umayyad dynasty

S5aY | umall o danill e Ling Sa s S5 ills

There were translation activities like translating treatises on medicine, astrology and alchemy
from Greek and Coptic into Arabic

Slagsbi Jio dasill Aol ellia o

Lsadl (o] Lebasilly Eilisdll (oo olaasSlly paniill aleg L
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?what were the factors that made translation prospered during the Abbasid age
o anill lan 3l Jalgall sale

Political stability, economic prosperity, enthusiasm for learning and high standard of living made
the people very interested in getting to know what other nations like the Greeks, Romans or
Persians had achieved in the field of knowledge, art and science

Ltuall gsions £ Lls alaill ulanly GolaTi¥ | HLas¥ly aslocad) 1l
Ol Lyall Jlae (o agiia Lasg uydlly Glagslly 3a 2 ¥ ) o ao¥l o atul (ole iyl (od Taa Geige Qulil] Jas
aslalls
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?how did both Caliphs al-Mansour and Al Rashid support translation activities

San il Aacti] wailly ysemill Gaduall e S wilw &S

By rewarding the translators immensely
LKLY cpanyiall sl (s
&&&&&&&

what did the Caliph al-Mamun
?establishe for translating
sl dladl se i) sdlls

Sdamsill |

Bait al-Hikmah

in Baghdad

alaa @S 4Sall e
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............ Although there interestes varied enormously, translators were very
------- S S S JSty Graasill @llas Ol 02l

geliil/selective

oYl s palall danlye s

For the translator that period. there were two principal methods of translating from Greek to
: Arabic

e il o8 cpnaliad cpl sl oy san il andioal 558l ells o

Yohanna ibn Batriq’s method-1

Hunayn bin Is-haqg’s method -2

&&&

?what was Yuhanna ibn Batriq’s method
$3ark O Liagy ok cilS (A8

It was mainly literal

RISV SULAS

& &&&
?what was Hunayn bin Is-haq’s method

ol 0 i dani Bk i€ S
It was mainly a free method
A danyi cilS
&&&&&
mention some Greek words
?that cannot be translated to Arabic
S all o] Liansi oSad (1 Llisdl SLaI Ay S
aal/ Balsam
4d.uls/ philosophy
4bl 34000/ democracy
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why the method of Yuhanna ibn Batrig’s did not seem to have met the expectations of the
?readers of that period

o Gk o L sl o o 13U
%)3-5-” et ;|)§J| g‘_,L,_qJ;jJA_‘

because it had serious problems in conveying the meaning of the Greek textual material into a
meaningful Arabic textual

even the Caliph al-Mamun

did not like his way so he asked

ibn Is-hag to change it

Josa3 Talae b suls Sl Ll 0¥
tarall aseaill o iall (o] Luilisdl pageaill o siall
Gyl it ol (ypalll Bl 3

Lo Blaca] ol (o o
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Although Ibn -Is-haqg can be considered one of the most outstanding translators of his time,
?but it didn't mean that his method was perfect why

3 ol o e b Y oK) syme (od Cranll 3ol e e Blaed O oo a2 lls

For various reasons
aline ol
&&&&&&

?under the Ottoman rule what was the official language for learning and administration
9,109 Iy alaill (o8 Loyl IS G 5T (aildiall aSal) cial

The Arabic language

Luyall Ll

*&*&&&&

in which period the political changes in the Arab World. translating entered a new phase of its
?history

a5 (o span ia canill lis ool alladl (0 Trealoedl S LRI s 536 1 o

19518 (il é In the eighteenth and nineteenth centuries

&&&&&&&
? when Napoleon Bonaparte invaded Egypt in 1789 what did he bring with him

Translators and interpreters to help him communicate with Egyptians with regard to political ,
social and administrative affairs

Lylo¥) (aally e Lia ¥y Tamalonal y5a¥Ls 3la% Losk oy el o o l5ill i Lok (g (i 4o yua
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?what was the task of these translators
Sopanil) doge cilS 1iks

To translate official and administrative documents , sometimes acting as interpreters
Lgdd daayi Llialy Lyla) 336y Ly danys
&&&&&&

During Muhammad Ali’s rule over Egypt translation took the form of an independent movement,
?why

UL Ukl ) Eyall S dan il @A ole dans aSa JA

because the attention was paid by translators and the ruler as well

reaills alaia¥l oY

oSLally plaia¥ Jio
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?why translation thrived in Muhammad Ali’s time

because he was personally interested in learning about European civilisation and what it had
produced in the field of knowledge

Lupg¥ ! HHlaall Luad s 2l oS Y

alally audaill Jia o 4alis) o3 Log
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at what time the translation movement in Egypt was an incentive for translators all over the
? Arab world

Sl allall clail quan od cpansiall ala juns od dan il Epa cil€ 5556 @1 o

" During the period of " nahda

Arabic renaissance or revival

ol el ly Lagill yume o3
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?what was the result of that movement in Syria and Lebanon

Sy il (o Syall Eais il a8

The Translators were instrumentals in there approaches to translation in the sense that they
borrowed and introduced new artistic expressions, especially in literary genres such as drama and
fiction

Taasil gl (o Ylad 590 Cpaniall SIS

Jualls Loball Jio ¥ ¢ 1531 (o Lualing Zadll il o i elliwa gl

&&&&&&

in what time it was hard to draw a clear dividing line between the phases translation has gone
?through

Jale o gedls b oy cavall (e (IS g T (o4

Sean il
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Before the beginning of the 20th
century

Ol G Gl Js

&&&&&

?what was the situation that that time

Sedgll elld aadll oIS is

The practice and history of translation in the Arab World seemed limited and unimpressive in
comparison with what was happening in Europe

Linsl (o Sy Loy 4l Laalgiag fagasne Ty ouyall allall o g s s Lably dplill (gle ooiSIT QY1 1S
*****&

who pointed out that a total of only twenty-two books were translated into Arabic between
?1951and1998 as apart of a UNESCO initiative

G e degane his 4l HLsT il e

Syalie o 328 QS 22 () wiliag 98 195 1951 ale o Ll (I cianys

¢ Sigl

Beker and Hanna

&&&&&

? by what the translation got instrumentally interested
elli axs Jlad 50 Lassill Jaa ills

The recent development of information technology, machine and computer -aided
translation. Internet and globalisation culture, academics

and translators in the Arab World

not interdisciplinary linguistic activity but also as a fully fledged discipline of study
Allall 08 Cpnasa SV 1g sl Ugally iy | Sloadg Lanjills laglall LinglgiSs b o ,ua ¥ ol bl
Loyl | o8 JolSI LLasy L Jo Lgalll Slmadill (o bis Gl ool

&&&&&

?what are the features that Newmark identified about the purpose of the translation

Saanill G hyle s Lasaa 3l lpall oals
It contributes to understanding and peace between nations-
¥ o adeally aaliill o8 anloay
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It transmits knowledge in plain, appropriate and accessible language, in particular in relation to-
technology transfer

Linol iSOl J&5 Lnguad dalll o8 doulio dgguuy 4dyall Jaiy
It explains and mediates between culture on the basis of a common humanity, respecting-
their strength, implicitly exposing their weakness

ppiad A sl agisd aliials il Laledy ) Guleal ple R e ebaligll ey

wlle (K aa i Translate the word's great books-

It used as a general idea or as a skill required in the acquisition of a foreign language-
Slgall Al fse Gla dalaniil o5

aiial B Juani! 4l

&&&&
¥l o palall) Laln 5SS 13K

sansl Cile 4l (gLaall
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: texts are often viewed as either

Lol Leall Hhaisle LHe Lmgumill

Literary or non-literary

dwal yue gl dual Ll

*B&&&&K&K&K&&™

. literary texts tend to have

ol Jasi pageall

a written base-form , enjoy high social prestige, fulfil an effective and aesthetic function

Lllan Tidiss ey o5 Dlle Lo L] By a5 Edpals D5 05 51 s
&&&R&&&&

?what do the literary texts aim to
Sanua¥ | Lagaill Ciags Lile
They aim to provoke emotions and to entertain rather than influence or inform
Yas sl 5T Gablsall 5,6] ] Gugs
‘ﬁ)L“-YIJT Sl e
&&&&&&&

literary texts have features like
e pailiaty 5aal eua¥l agealll
words /images /metaphors
with ambiguous meanings
Sl s sl SLaIl 5
@bl Gaget 2

&&&&&&&

: literary texts are characterised by

o OsSe pagaill (e il
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poitic Language use and may draw onstyles outside the dominant standard

blail ole anuyig saill Gl adily
Sladl Hlall e 4ol
&&&&&&&

. literary translation tends to be

o] e L1 il

Style -orientated rather than information content-oriented

and to achieve an aesthetic effect rather than the conveyance of information

S5 @l Slastall e oo Yoy eailly isleal | ubaas (465 o I Jasd
50 el () Sagly gsiall e
Slaslall J&5 o Jas (ollaa

&&&&&&
: the literary translator focuses on

fsle 3o oYl an il

how something is said more than on what is said
s Las ST ol 3550
&&&&&&&&

according to Landers
: the literary translator must command

tone . style. flexibility, inventiveness, knowledge of the SL culture, the ability to glean meaning
from ambiguity, an ear for sonority and humility

daoladl GIYT gal Gasedd] e siadl bl o 8 yudllypueall Gl T80 Lyno 08 ¢ T 15/ L sslead eaiall
ealsilly
&&&&&&&&

:according to Newmark, all types of of texts are classified into three general categories
expressive/informative, vocative or persuasive
dailag dielaifdlaglas/ & y000

&&&&&&&&&

: anthor issue that literary text translators need to
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address is the question of how to reproduce the stylistic features generally found in many literary
texts

sl pageal Buc 58 sasi Lole uslead ] Sl € A% LS Ul dallae I
&&&&&&

Although the literary translator tends to speak for the source
: writer ignoring his or her own stylistic voice

(k] digs Malatie KU juae e Saaill () daas (2a¥ ] ansill oo a2 Il
there are some translators who tend to make their voices distinctly present in the translated text

Jaa o] Gsbaas Oransill (aas J15N
pasill il o8 aaaly agilyes]
&&&&&&&

: literary translation is also seen as a form of

el Ll Taps¥ con 3l

action in a real-world contex, this context may be examined in terms of translation production
teams the communitiesof interest,fields and systems

dlall clelon @ UYI 35 dansill b Sy (5o 93 Blaaadl 138 (B8 Al Sl (o Sn Ll ole L] ki
adailly Craalills
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according to Landers

the main objective of the literary

translator is to reproduce all facets of the work to be translated in such as to create in the TL
reader the same emotional and psychological effect experienced by the original reader

Taasill gyl Giagdl 6 5,0 Ll
wibles g 550 IS aa T ol (] Joaall Gilsa gaen G Bale] 5o Lya¥]
wla¥l Saill 6,1 gal L3 Gudi Lol pa il (el 658 (gl
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; the literary translation

it can be hard work
BLE e 5585 5 oSas Lua¥] Laa il
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-H--me- the word creativity originally comes from
oo sl (30 ¢ ) Lal<I

latin term cred meaning to create or make

HH#HHHH#

: the Collins dictionary definition of the word creative is
oed € 13T el SlsS ugols iy a3

¢ luls LK1/ inventive and imaginative

T
?what is characterized by

et Jila

originality of thought, having or showing imagination, talent, inspiration, productivity, fertility,
ingenuity, inventiveness, cleverness

Sy HISE T ¢ 1y ls Lygentlly Lnlisy s aLel¥ s Loaglls JLATl ssms KAl Ulialy 5ea

#HH#t#HHH#
?what does creativity mean according to Mumford

¢ aysheall Ly dielu ! qams 1ike
It means different things to different involves the production of novel , useful products

sande olatio g 15) sle sy & 1Yy Gpiline (mlad¥ Liliae oLus] aad 4ysdal L
B

: Linda Naiman looks at creativity as
Wl de g ladl Sl lasl Taad

An act of turning new and imaginative ideas into reality

Lol ly sapanll KN fygail Joe
&ls ol
SE#SSH##

:creativity may also refer to

Dol e O oSy
The invention of the origination of any new thing "product,solution, artwork, literary work, joke

RYRENYPNS RE{ AP 4] RPN EN PN e
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the approaches to translation
: with Cicero and Horace

(ouliss gy gl danyill meis
non-literary translation

oy oy
HHH#H#H#H

: ST Jerome the author of the Vulgate Latin translation of the Bible seemed to use

aunical 4l Ty Juad¥ ) U1 Zansill G5l gy ol
Word-for-word
Qi danyi

: according to Bassnett
OO I [ YY)
exact translation is impossible

Lnons Gl o
HHIHHY

: as a creative translator, you need to be familiar with

Dode Gpam o7 Eliad aelad ) an i
The Skopos Theory of Translation and be able to utilise it appropriately

Lebe sl (ole 1,al5 35Sy usdsSon T i3
#t#HHEH

: the term skopos derives from Greek word meaning
(e @l GusdsSs pllaias

o1/ Purpose

HHHHHH

: the name of the theory was coined by
il aal F Ls o8y

Katharina Reiss and Hans Vermeer
SS##t##t#

;who developed it more

ST Laysh oy
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Christian Nord

HH#HHH

in her book Translation studies
?she gives a brief survey of the criteria governing the translation of poetry , who is she

el lahull densi @IS g4
S5 00 il dansi aSad @l sulaall Sage s
Susan Bassnett

HH#HHHH#

?what are the 7 different strategies according to Andre Lefevere
Glall gl sbadil iy gals

o a8

4wd,a 4aayi / Literar Translation

s 4aayy/ phonetic translation

metrical translation

poetry in prose

rhymed translation

blank verse translation

interpretation

SH###t##
: style in literary translation also plays an important role in
FYRRUETHINRY | REPEG [P |

‘o Lela
maintaining the quality of the translated text

ansill il S ole Lliall oo
HHSH#

?a style is the idiolect of the ST author "who said that "
SN cpom Haeall Sl Calgall Ladan¥ ! . yuladll g8 Cislisd)

Landers

HH##HHHH#

: for evaluating literary translations in general and poetry in particular terms like
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D i olalbias ageadll dag e jaally ale JSih a¥) slaaill sl

Accuracy /clarity / naturalness /communication /style

wslad | g7 Laaillfabaliad ) dunsshal 1/ geisgl I/ ol

HHHHHHHEHHE

the question of equivalence was a hot issue among translation theorists and practitioners because

0¥ danill e lably Tam il oyl o a L L0l @IS Laasill (o4 38ISERIL s
yardstick to judge the validity and adequacy of translations

HH#HHH#

" Who coined the phrase ""dynamic equivalence and formal equivalence
" IS (Saaliaall 533 B Lie & L il oy
Nida

S######H##

the term equivalence -refers
not only to the correspondence in lexical meanings, grammatical classes and rhetorical devices

but
oSly Ladll &lsa¥ ) ¥y sl lidlly Lanall ilakl o6 Edlal (o) Ly Julaill gllaas
The extent to which the receptors correctly understand and appreciate the translated text

oyl il jaufiy caUELuall anall agill gull
HH

Nida emphasises three factors which can be used to judge the validity and adequacy of
?translations what are they

ol Loa il LS ole aSall Lgalaninal oSoy Jolse Tl ole s ST

The reliability of the text
613 paill 4igise

olkall ¢ 45/ the discourse
the intended audience
Sagieall jsgantl

the manner

HHHBHHHHHH

?what is ACNCS criteria
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the process of transferring a literary text in another language with utmost accuracy, clarity,
naturalness, communicative effects and stylistic features of the source text into a target literary
text

oo asshead | Slanally Balealsill 5,515 Tyl seaslly Gl cyo 505 gl gs s ly B (o (gaa¥ ] il J& Al

HH#HH
ULa¥ ale J<zyrin general, full authenticity, clarity, naturalness, communicative force tend to be

ol i e lsill 5y anaalally € sazslly i<
very difficult it not impossible
hintione (ol Ol e

HHBHHH A

: unlike machine translation, creative translation is considered one of
Doy saaly uiad e Lo | dan il Y dan il uSe ole
highest human creative activities

et e lu | LatW ) ol ope
BRI

? who said that, "an amalgamation of surprise, simplicity and utter rightness

G 1 |

Bl 3alls Al ly SLalill oo a5e o Luelaid ) can il
Pendlebury

AR

give an example of the software programme failing to replace the human mind when it comes
? to translating texts of different literary genres

E N Caling o Gageail] 4anyi 5a¥1 Blaly Losie oatadl Jiall Jlagin] (o gsanladl dansill malisd bl Ylio e
Loyl

suaill daa 3 Translating the proverbial phrase " out of sight out of mind " to the Russian language
PSPy

Lonagyl | Bl ) JSall e Tawas U] e Tauay

HHA#BHHH B

: according to Francis Jones
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Creativity in translation means generating target text solutions that are both novel and appropriate

doaaling lg, sl an oo ot (o3 Cinghaadl el Jsla s (oiny Gansill (o ¢ ]
HHHHHEHHEHE

" Mother nature is angry"

: should be

Luale a¥l daglll

DOl e

wilSy swaa/ New and adequate
wow factor in translation

Laasill ol e Jole 5509
HAHHHHHHHY

: Susan Bassnett is aware of such cases of

oY lall sda U oyds cniwl ol ses
untranslatability

Leians oS

HHHHHHA

?give an example

eY e dac)

" The word "bathroom

‘aLuJI K

being explored as having different cultural contexts in English and Finnish, and Japanese in
addition, one can claim that this word also has no existence in the Arabic language dictionaries
and is alien to ancient Arabic culture, even though it is use much in the modern Arab world

eyall (Say elld () GLAYL bl ly Guilially IS o lallly b L8l il Layliely Lalasil ¢
L asag¥ Il sda @b o
Enaall gl dllall o6 LIS anation Gl agyll ole Lagadlidu yall GLEH le dayally Lupall Gl Gusslss (8



e lad¥] Laaill daslye
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: Translation is not simply confined to *

! ole Byuaiia ol <an il

The replacement of the textual material in one language SL by equivalent textual material in
another language TL //Catford

aill salll oo LaslilSle o) soaall Galll o dueatl] solll Tslaica) Lilac
(138 SIS iyl gl Bl g3

HHIHHHH B

:According to Newmark translation is

roed dansill s oy Lasl Lads

A craft consisting in the attempt to replace a written message and /or statement in one language
by the same message and /or statement in another language

AT Bl oLl Blell pui I 3 o Ol 51 4055 Wl Jlagianl (o D g g0
HEHHHHH R
to achieve equivalence in translation and the highest degree of approximation in terms of ACNCS

Ll slays slely 31 381

Translators of literary texts are bound to encounter different types of problems and difficulties in
translating literary texts

¥l Gapeaill an s o Slisaaally JSLALT (yo Galiina ¢ 1531 Lenlsn piole paTs ¥ ] ageill (a cpamsill 513

HHHHHHH R

?give examplesof difficulties in Creative Translation
Taasill (o Slysacall Gand dlisl e

Saae JuY |

Semantic Shifts over Time------

a3l se ele LIVAI &yl
" The phrase "silly sooth

S".b“ .

AL oLl JaiS T Cole Gl Lw SLI Slag
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alll poetry--------

cLiile Jadi oLyl ¢ o

Ll aSa 131 Lo il

il oé clially Lslall/ Rhyming and versing in Poetry---------

When he smells the scent of the
rose he wants to see it
when he sees the face of the rose he wants to pluck it

88l il Cultural Allusion------

like translating the word owl

in Arabic it usedto refer to a bad luck or bad omen

but in English culture it is a symbol of wisdom and sometimes love
oo B Lok Guniy abed udh il Lyl B 8 aapdl i

wall Llaly 4aall 5o, ooa

Jaxis (Sje oins gl saxie Multiple or Compound Multiple Meaning--------

¥l ol WK fis

wsill alalkholl technical Terms--------

love
cool /cold

HHARHHHRH

: poetry as a literary genre tends to

! ll e ool €58 el

To cause serious problems and difficulties for creative translators in terms of both form and
content

elyes an (ole gaally JSall o (o e ladl oyl Bligrng sula JShiiay el () Joay
T

¢:what are the problems that could face the translator with poetic text
¢ ol aill anjis dals a8 Al JSLall oals
conveying the religious implications of the poem

sl o ] o lenadl] J5s
transferring the poetic form implied in the rhyming and rhythm of the line
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S £ )y LAl o8 a5yl Sl Jyga
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from the first century BCE up to the nineteenth century, many translation theorists favoured some
:kind of free translation which means

@l Byadl Lansill o Legi Tamill s (o wanll S yutie @ealall a1 01 sty gl JsY 1 oA e
PO

The spirit , not the letter

il Gy Tl

the sense, not the word

LI g giall

the Message rather than the form

JSal ey Al M

HHBHHHHHH

? what are the methods which has led to dichotomising

Methods that emphasise Source Language, such as Word-for-word translation, Literal
Translation , Faithful Translation and Semantic Translation

sl Bl sle 355 o3 Gl
Ludyally 4alS Jolie 4alS Tani e
wl¥ally dalatly

Methods that emphasise Target Language , such as Adaptation, Free Translation, Idiomatic
Translation and Communicative Translation

Jie Chugll B oo 35 ) LY
Landllaly oyl Lansilly Gulaay|
Llealgilly

HHHHHEH

what you have to do when translating literary texts of poetry, short stories, novels, dramasor
?religious texts
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You need to choose an approach that allows you to translate creatively but without violating the
main linguistic, sociocultural and stylistic features of the original text

oaslaa Iy LAy Lae LY 1y Bsalll Lol g (50 oS5 B dam il ell ones 831 gl LRI o) g lind
Lea¥ 1 il Ll

HHBHHHH

?what does Landers suggest for a literary translator to take when translating a literary text

Samsill gl 8% ol ikl ole 3,0 4ai Sl
JSYI ole sunly sy «LSL yaill 1,31 Read the entire text at least once --------
Do any necessary research first -----------

Vsl Goand Sy glo o3

deal with possible roadblocks at an early stage-----------

oSae Unpe o isins Salsn s ol

Negotiate a reasonable deadline----------
su4gans dgo b LuSL

HHHAHHAH AR
: According to Pendlebury creative translation usually involves two recognisable main stages
oy lage ole by Lo sole deladl dan il 6 pnlind a4

we produce the draft of the original that is as literal and accurate as possible *
4_.4:\343 4:\.4); D §ﬂ| QLA)“ ‘LA%)IJ.I 8 gun @.\.u

*

we translate the draft
sageal | sia ‘AAJ.\J

HHIHHH

: According to Dixon

OseSaal gy

The unity and dynamism, the shell and the kernel in the work, prove one

HHARHHH I

:the "holisticness "or archaic coherence will need to
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be regenerated through the system that the translator fabricates
il ey 3 alaill A e i Bale] o)
HHHH###H

:it can be helpful for us as translators to
D opeasiaS W aadll oo (5Sus

visualize the complex holistic process of translating poetry as an aesthetic mass

Llan WSSyl Lansid saiad ] gpbaall jpuc

HAHHHHH R A

?Ander leftovers interdused 7 strategies what are they

D ale Sladilinl 7 il aus

adopting different elements of the ST, as the basic upon which the TT may develop 2-the-
phonemic unit

the meter-

the rhythm-

the literal meaning-

adapting the ST into another genre-

HHBHHH I

: Octavio Paz believed in
o Sl 58S

&slgitl / parallelism
HAHHHHHHHH

: Paz’s approach manifests the significance that translation is not only a bilingual activity but

ol Tl 51 emnl el 3L e

Also a bicultural one language

Lkt
?what is the substitution approach

¢ ol el sale
It is one of concepts and techniques in the general class of ordered metamorphosis

HHHHHEHHHHEHHHE
?what was AlNaib's Mistake



dacla | Laa il daalye
¢ ulill Uaa oKL
?It was the misunderstanding of the cultural significance of the key word of the poem
Basaill Lalial) Ll o8 apiall GLET Liaal agsd cseu 5o
S####
? what was the key word
falidl) LK sl ik

vall-summer

HHHHHHHHH
AlNiab could have

: substituted the

bl Ja3 1 oSl e I
Arabic Spring for the English summer
6yl vl il gl gl

HHBHHHH R

/] dssled) s pealall danl e

different people
'7*_4.]_\.;.0» alis UAL;;I:Y

HHIHHHH AR

A representation of intense feelings and spontaneous flow of different ideas , written or spoken
in a distinctive style with rhythm and rhyming

38uilly e Linall Jiia oa Logac sall
L) Slyealy £ 1) go yrae oot i Gkl 5] gL @iball LIS (5ydall

HHHBHHH I

: Accordingto Boase-Beier
P oan gl B4

To assume that the translator



duelad) Lan il danl e
Locas A

poetry should be poetry in its own right :not only is poetry difficult and ambiguous, but it also

represents a special and complex relationship between form and meaning

O salngg dals Didle Lay] Jiay €Sy Lsoliy Lo baid und Satlld (6613 (o Lyaad (45 o) o pnyil | el )
aally gl
HHAHHHHHHHHH

: poetic translation attempts to capture
s LEY e¥glas 4yl daaill

The spirit or the energy of the original poem
wln¥l savadll e 853l T 7l Lol
syilall (o ays Jlsead] 1in

AR

?how we can achieve the right style in poetry translation

il Lansill o gomeall sl 3ins GBS

By using the poetic choices
grammatical, lexical, or phonemic

aiigually Tamally dosall/ T yntdl 2 Lall alaail,
HHHH

? how can we distinguish poetry from any other type of text

oY aseaill ¢ 15T o o saatdl el &S

¢l Ll<s It's physical shape-

Joall o Gldly Sl Eua e el LS Y5 oaay including the use of lines and spaces
It's use of creative and imaginative language----

Llas Byla Gl Lgolunil

being open to different interpretations-------

dliae olpnds ole LN,

HHAHHHH A

: many translation writers tend to agree that the translation of poetry

B (sl ol LS o syl
toa sl daa i 0 ole

more than any other type of creative writing. requires exceptional literary critical abilities and
writing abilities
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S oludy Luds dua] Wl olyus Qs daclad | LUK E 1537 e E55 T oo KT

HHARHHH I

the most common mistake
:in translating poetry text

Dl Lani g ¢ oLd Lai LS

Translating poetry into prose

PR E N

HHABHHH AR

?what are the characteristics of poetic style

physical shape /the use of inventive language /it's openness to different interpretations /it's
demand to be read non-pragmatically

HHAR A

: According to Boase-Beier , the layout in lines can be seen as

D] Dl T Sy bl B8 sl 4
A single to read the text in a particular way : as a text in which style is the main repository of
meaning

inall pusty ¢ t5ienn 3 basi (g GalS ana oy el 51,3 8,00 il

HHEHHAHIAA RS
: writers speak of recreating particular aspects such as

! Jie Lala il Bule] e (yshany LI
metaphors and ambiguity

oasailly ol lainy|

HHAFHAH ISR

the stylistic resources are used in greater concentration in poems and add up to Eagleton’s
----------- sense of

o osiabl ula) (o) eay L Ay bl o8 LT 5853 08 aadiad auslad] oylsll sda
¢ 13aY¥l inventiveness



e lud | Lanyill Laal e
HHIHHHHHE

According to Verdonk, Ambiguity
iis

154 (asadll elig,adl (84
A stylistic device which allows for different interpretations and thus its preservation in translation
enables the poem to retain its ability to fit different contexts

8yuliag das il e hailad GJUILy liae olyundll o duskus] 3141
daling ol culis suvenill
HHHHH A

?mention away to deal with problems of translating poetry

] Las il Sliie go Jolaill Fiy,b S5

To move away from the original text by producing instead a new version
saaa Ay Hlasls Ja¥l e slaiy|

HHABHHH AR

:some of the writers will conceded that

kel S (g pin e QUSIT Gaay

admission of defeat

Loyl a3

Lol g oLa¥l aill e Glai¥ ] ysanns dgunill
#Hit#HHHHHH

According to the S

: kopos theory, you need to
ool £l esdsSs 4kl i

first decide what the text you are translating should serve, and then translate according to
that objective

Gl paill o G211 sale Yl 80
NEXVILRVI R FYPRPENVIGJOVY IPRENRY) QUENR VAPPSR, v

HHBHHH B



dacla | Laa il daalye
it also recommended for documentation purpose that translated poetry be published bilingually
that

ol Ol pa il el 55 55 & sl oo
The stylistic features of the original poem should be preserved in the translated poem
danyill sasadll o8 wla¥l sanadll o dushiad | Slawdl le Lliall iy

HHHAHHH R R # R

: the mian characteristic of poetry is
C ot sl o Tl Lol

uaseall/ Ambiguity

HHHBHHH B

: According to Newmark

eyl gl (84,

Translation and culture are like twins cultural presence
tends to abundant in most text
types in general and in creative writing in particular

Lelad | SLESy ale JSty Gagaill £ 1537 alane (o Taalgie 06K o Jass (SLEI ssasll o315l Jio 4alE L dan Al
oasanll dag e

HHHBHHH AR

Il aaslodd! s yealall danl e

Unlike in Arabic , novels and short stories in England are
Very ---------------- (popular)

Lillay s (o s st 8 el ol SLls )l Lsall e (ole
HHRHHARR AR AR

the people in England not only
L — read but also
--------- e b (15 Ll s (s el

discuss and debate what they read
el aile (el Lo



e lad¥] Laaill daslye

HHAHBH RS

for them ,storytelling and reading stories constitute part of their --------- (national identities )

Labgll agilsn o lsa JS5 elyally Gaadll i gl Losally
HHHHHHEHHE

----------- '---- novels and stories are
(fictitious compositions)

Gty sula o Ganailly Sl
HHABHBHABH A

?According to Gill, novels and stories tend to have elements what are they

e omemilly lsll ola Jend
‘alo suolic Lok Lasi

The characters and events
the author who wrote the story in a particular way

Cns ik Leaill U sl iyl

The reader who responds
cuaiun @dl] «goull

HHEHHHAH
el Lumill &y ya3 oS Y

A short story is generally considered to be an independent literary genre with its own typical
literary features

HHHHH# R

---------- a short story is
narrative, either true or fictitious, in prose or verse

oailly Sl (o8 Liang 5T laaais SIS s dyus oo
HRRHHHTAHHRRHHAAAH

a short story is

narrative of incidents or events



e lad¥] Laaill daslye

Ul Glaill aslsll e 50,8 LT T It is a report of the facts concerning a matter in question |
dagyhall bl oo

HHARHHH I

----------------- a literary short story text tends to

------------------- 5SS o) ) Jaad Lad¥! 8 yundll Ll

Have written base-form and sometimes a spoken form with social prestige
dghia Lliafy sacls i o8 41550

Lelaial Gl g

HHIHHHH

m_______ it aims to
il o

fulfil an effective and aesthetic function
Tllans Alla diaksg oo

HHIHHHH AR

-- short stories aim also to

ol Giag 8 yuadll aemill L]

provoke emotions and to entertain rather than influence or inform
4iyilly sl 3,50 o) Giags
ey S0 e Yo

HHHB A

?give examples of short stories different kinds
QAL §prendll jacadll & 1531 oo dlia] Lac)

Lalsill LAl o LK Traditional fairy
dasyall yand crime stories

$oaill yawns detective stories

well sawad thriller stories

t ¥l ,and ghost stories
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u=awad religious stories

HHHR AR

comparing with poetry text
--------------- translating literary prose

Gl Gadll Gl 6 onall il g 45l

there are no large body of work debating the specific problems of translating literary prose
Sl daa s dalate sunse JShie sl Jleel uags¥

HHHHHHHHRRAA

the contemporary approach tends to
ol sy alall gl

relate structure to form
Jsally JSaedl o Ll

HHIHHHH AR

;the tendency among most translators of literary prose nowadays is to

o asdl 1ia 1 4ua¥ Granill alias o o3V ]

To take into account not only thelinguistic structure of the content of the SL culture, but also the
content with its communicative purpose, stylistic devices, and other factors, such as social and
even discoursal features of the text

sasbaa¥ ! lalsill (ol ge ggiadl Lyl oSl SL ol @ siaall Lsalll Lol s ud LieY] s 32k
Jalsall oo Layadg dusleall] olga¥|
il o Glaall Jalse (sing e Laia¥ 1y Tl o lasadl o

HHAFHHAHH AR

?what did Hilaire Belloc suggest for the translator of prose text
¢ il ansil elslly 4a il gdliL

the translator should render-1
idiom by idiom

the translator should not plod on-2
the translator must render-3



duelad) Lan il danl e
Locas A

intention by intention

Belloc warns against les faux amis-4

the translator is advised to transmute boldly-5

the translator should never embellish -6

HHBRAH SRR
" explain the phrase "les faux amis
8Ll sia ¢l

words or structures that may appear to

correspond in both SL and TL but actually do not
¥ @lll o3 oKlg SL o JS o Talie gusi SLalS ol JSLea
:Example

the French word demander .

( to ask)

translated wrongly as to demand
Tyl LI giae sy 55l
a5l o) Uadlly caan s oS0 J Lol
sl

HHIHHHH AR

Susan Bassnett suggests that
-------- the translator should consider the prose text as
CAS aiaaly Gl

Gl sle @l palll (o8 Sl o dle anill ole (]

structured whole whilst bearing in mind the stylistic and syntactical exigencies of the TL

I LSaSally slad] oLl lelye gs aliio JSS

AR

: the translator should take into account



e lud | Lanyill Laal e
SLaedl i Bl o) aaill e

The functions of both the text as a whole and the devices within the text itself, be they linguistic,
discoursal, rhetorical, stylistic or socio-cultural

HHHHH R R

:the translator ought to

il ple oy

first determine the function of the Sl system and then find a TL
system that adequacy render that function

sl Gl Gaky Yl aasy
ol Lalsgll sia elo¥ TL allss asy ol

HHABHHH AR

Heawll) 3 palall danlye

: when translating a short story, as a translator, you have to
make first a crude handwritten draft that you never refer to again
) aay Lo oLyl sic Bugeus Yol Jaad

HHHHBHHHAHHHH A

: this a necessary stage called

s\-A.a-u: ‘LA.Q_A EUA‘).A bi—b

writtin the reading
sel 3l LI

HHERTNAA TN A I
: writing mechanically for page after page fixes

The reading of each individual sentence
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Loayd dles US 503 glos

It shows up the problem points, the deficiencies in your understanding and the places where
more work is needed

Joall o s25e ol € a3 @31 SSLY g clagh o el angly ULl bl ek
HAHHHHEHEHHEHHE

o wilill dssllinext stage is
writing and rewriting crafting sentences

¢by using what

¢hile aluniiuly

using dictionaries, thesauruses and encyclopaedias
Oleguuslly amlally Guselgall

A

in addition to linguistic and cultural translation of the story content and form, the translator needs
1 to

ol Gy pasil | JStdly Ll gsind Lty dysall] Famill (o) LLaYL
work on the translation of style normally adopted in storytelling Wether it archaic. dialectical
or idiosyncratic to the writer

N[N

A AR R A HHHH

: part of the literary translator’sconventions is that

The translator "speaks for the source writer "and hence has no independent stylistic voice

otall S e Saaly an il Sl

HHAR B

:some of the scholars advocate that



e lad¥| Lasjill daalye
o ool Ll g

that the translator’svoice should be made distinctly present in the translated text
il il (o8 Tagage 5550 OF i an il g

HHAR

: other scholars have argued that
Ok shols Ghaldl Ay
individual translators inevitably leave their own stylistic imprint on the text they produce

Gyt Gl el e uslaat] agilanay i 3555 cpanill Gransill o
B HEHHHEHEHHEHE

: According to Gill :Religious stories give a

picture of our history and how we stand in relation to God
] ] Lol 83 CaSy L, Bl 65 (odaa wball aiadll
HHARHHH AR

?what is meant by religious short story

SLall Ladlly sgnills

It is any classical literary story that has a religious theme, whatever religion it may belong to
s Esage ol LS Lal

] i il il G LI

S

?what we mean by Islamic stories

faadcs¥ | Sauaidlly wins gille

el ¢ gage I3 yawadll The Stories that have Islamic themes
ploss dle dbil (Lo Jgeusl! Lgie 5uaT Il yaunill tales told by Prophet Muhammad

Islamic themes written by twenty-first century writers like stories about the lives of the Prophet’s
Companions
abios il il plio oill laus sbia e Gauald Jlo o utially Galadl 581 QS LS daodlnl gudlye o3 aual
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Stories narrated by our predecessors in Arabic and Islamic literature

HHAHHHBHHHHHHHRH

a translator of religious short stories into English need not only to be a creative writer but

2 oSl Leare LIS 06 0 b Bl Gl 5lad () aial] ol ot
also have to indivisible dual role as both writer and translator

Graill LB e Taare pso d 05 O
pasilly S LS
HHHH AR

‘the translator of religious short stories is not allowed to

be innovative in terms of content because this is not allowed in Islam
¥l (o8 4 Toanne e 58 1ia Y oiadl dua (e 1S 00650 o aasiell gacud

HHIHHHH A



