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 المحاضره الاولئ
In the early days of Islam, there were two superpowers: the 
Persian Empire and theRoman Empire. At that time, some 
interpreting and translation activities must have existed. 
فً بداٌة العصر كان هنان لوتٌن الامبراطورٌه الفارسٌه والرومانٌع فً ذالن الولت كان 
 لابد من وجود انشطه الترجمه الشفوٌه والتحرٌرٌه 
 

●The Prophet of Islam, Muhammad(r), sent messengers with 

invitations to the Emperor of 
Byzantium, Heraclius, Chosroes of Persia and to al-Muqawqis in 
Egypt. 

نبً الله محمد صلئ الله علٌه وسلم ارسل دعوات الئ الامبراطورٌه البٌزنطً هرلل ملن الروم 
 والئ كسرئ ملن الفرس والممولس فً مصر 
He asked his Companions to write these invitations on pieces of 
animal skin, due to the lack 
of writing papers  طلب من اصحابه ان ٌكتبوا الدعوات علئ جلد الحٌوان  لعدم وجود
 اوراق كتابه 
Learning a foreign language was almost a religious duty for 
them, 

ً التواصل مع غٌر الناطمٌن تعلم اللغه الاجنبٌه واجب دٌنً  لانهم  كا ٌعتموا انه ٌساعدهم ف
العربٌه وٌكونوا لادرٌن ع تواصل معهم فطلب رسول الله صلى الله عليه وسلم من زٌد بن طالب ان ٌتعلم 

ٌوم  71الرٌانٌه فتعلمها فً   
 
He ordered Zaid ibn Thabit to learn Syriac to facilitate his 
communication with the Jews 

بت ان ٌتعلم السرٌانٌه لٌسهل التواصل مع الٌهودفمد امر زٌد بن ثا   
 
It was only during the reign of Abdulmalik or his son Hisham (r. 
685-705 and 724-43 
respectively), that the administrative apparatus (diwan) was 
translated into Arabic 
by some of the Umayyad bureaucrats, among whom [was] 
Sarjun ibn Mansur Arrumi 
 

فً عهد الخٌفه عبد الملك وابن هشام ترجمه جهاز الاداري الئ الربٌه عن طرٌق سرجون 
 ابن منصور

 



 

Baker & Hanna (2011), translation activities started in earnest 
during theUmayyad period (661-750) in terms of translating 
treatises on medicine, astrology 
and alchemy from Greek and Coptic into Arabic 

وبٌكر وحنا الانشطه بدآت فً العصر الاموي ترجم الممالات فً الطب وعلم التنجٌم 
 والكٌمٌاء من الاغرٌمٌه الى العربٌه 
Works on philosophy, medicine, engineering, music and logic 
were translated from Greek into Arabic, while works on 
astronomy, art, law, history and music were translated from 
Persian into Arabic 

اعمال الفلن  ترجم اعمال الفلسفه والموسٌمئ والمنطك من الاغرٌمٌه الى العربٌه وترجم
 والمانون والفن والتارٌخ من الفارسٌه الئ العربٌه
 
For t ranslators of that period, there were two principal methods 
of translating from Greek 
 كان هنان طرٌمتً للترجمه من الاغرٌمٌه الى العربٌه
 
The first is called Yuhanna ibn Batriq’s method and the second 
is called Hunayn ibn Ishaq’s method 
 ٌوحنا ابن بطرٌك وحنٌن ابن اسحاق 
 
literal.ٌوحنا كان ترجمته حرفٌه 
Free ًحىٍه ابه اسحبق كبن جرجمح 
 
During the Ottoman age  
 
Due to a series of attacks and onslaughts launched by the 
Mongols, whose leader Hulagu, eventually destroyed Baghdad 
and killed the caliph and his officials 
Under the Ottoman rule, Arabic continued to be the official 
language for learning and administration. 

بسبب سلسله من الهجمات شنها المغول بزعامه هولاكو دمرت بغدات ولتل الخلٌفه وفً ظل 
م استمرت العربٌه لغه رسمٌه فً التعلٌم والاداره واحٌو حركه الترجمه من العربٌه الى حكمه

 التركٌه 
 
During Muhammad Ali’s rule over Égypt. (1805-1848), translation 

took the form of an Independent movement, due to the attention 
it was paid by translators and the ruler as well. 



 

 فً حكم محمد علً علئ مصر اخذت الترجمه شكل حركه مستمله 

 
A School of Translation was established by the order 
ofMuhammad Ali in 
 وتآسست مدرسة الترجمه بآمر من محمد علً 

 
 
 
 
 المحاضره الثانٌه: 

Definition and Nature of a Literary Text : 
 الادبًجعرٌف انىص 

●Texts are often viewed as either literary or non-literary. 

 النصوص غالبآ اما شكل ادبً او غٌر ادبً

Literary Text : 
and aim to provoke emotions and/or to entertain rather than 

influence or inform. 
 النصوص الادبٌه : تهدف الى المشاعر والتسلٌه

 ACNCS criteria :accuracy, clarity, naturalness, communication 
and style 

 معاٌٌر النصوص الادبٌه : الدله والوضوح والبساطه والاٌصال والاسلوب
According to Newmark (1982), all types of texts are classified 

into three general categories: 
1-expressiv 2-, informative 3-vocative or persuasive” 

 انواع وهً: تعبٌرٌه واخبارٌه وندائٌه 3وفمآ لنٌومارن كل انواع النصوص صنف الى 
Translation theories were mainly derived from: 

1- literary 2-sacred-text translation 
 نظرٌه الترجمه مستمده من ترجمه نصوص المدسٌه والادبٌه
 

Literary translation, for him, is pleasurable and can be 
intellectually and emotionally 

 الترجمه الادبٌه ممكن ان تكون مفٌده فكرٌآ وعاطفٌآ
literary translation is also seen as a form of action in a real-

world context. 
 ٌنظر لها كنوع من العمل فً السٌاق من العالم الوالعً الترجمه الادبٌه

 
 



 

This context may be examined in terms of translation ‘production 

teams’; the ‘communities of interest’, ‘fields’ and ‘systems’ with 

which they operate.literary translating are connected 
with the subject-setting relationship: ideology, identity and ethics. 

والسٌاق ممكن ان تندرج تحت بنود من الترجمه , فرق الانتاج والمجتمعات ذات اهتمام 
 والمجالات والانظمه التً تجري بها العملٌه

 الترجمه الادبٌه مرتبطه بعلاله الاعداد الموضوعً من الاٌدولوجٌه والهوٌه واداب المهنه 
According to Landers 

literary translator is to reproduce all facets of the work to be 
translated in such a manner as to create in the TL reader the 
same emotional and 

psychological effect experienced by the original reader… 

هو اعاده انتاج جمٌع جوانب العمل لتكون مترجمه تجعل  وفما للاندرز هدف المترجم الادبً
 المارئ اللغه المستهدف نفس تآثٌر العاطفً والنفسً الذي واجهه المارئ الاصلً

 والترجمه الادبٌه هً مفٌده  فكرٌا وعاطفٌا 
intellectually and emotionally 

 المحاضره  الثالثه:
Definition of Creativity 

The word creativity originally comes from the Latin term creō, 

meaning to create or make. 
 تعرٌف الابداع : تأتً من المصطلح اللاتٌنً كرٌو بمعنى ابتكر او صنع

The Collins dictionary definition of the word creative is ‘inventive 

and imaginative 
 لـ كلمه ابداع هً ابتكاري وخٌالً  تعرٌف كولٌنز

According to Mumford (2003: 110), creativity involves “the 

production of novel, useful products”, 

 وفمآ لـ موفورد: الابداعٌه ترتبط بانتاج الرواٌه والمنتجات المفٌده

 
whereas Linda Naiman (2011) looks at creativity as an act of 
turning new and imaginative 

ideas into reality; she explains, “Creativity involves two 

processes: thinking, then 
producing. 
لٌندا تنظر للابداعٌه كـ عمل لتحوٌل الافكار الجدٌده الى والع ملموس وترتبط بعلمتٌن التفكٌر 

 والانتاج 
Innovation is the implementation of an idea 
 الابداع هو تنفٌذ فكره



 

The term skopos derives from the Greek word meaning 

‘purpose’. 

د من معنى الكلمه الاغرٌمٌه الغرضمصطلح سكوبس  مستم  
 The name of the theory was coined by Katharina Reiss and 
Hans Vermeer in their 

book The general theory of translation  
 اسم النظرٌه كان من لبل كاثرٌنا وهانس فً كتابهما نظرٌه العامه للترجمه

and then developed further by Christian Nord in Translation as a 
purposeful activity: 

 ثم تطور من لبل كرستٌان كنشاط هادف
Functionalist approach explained to be known as a functionalist 

theory. 
 والنهج الوظٌفً فسرها لتعرف بالنظرٌه الوظٌفٌه 

According to Landers “a style is the idiolect of the 16ST author”. 

 وفما لاندرز اسلوب هو لخجه خاصه لكاتب النص المصدري
1.Accuracy: To be accurate is to represent something in 

accordance with the way it actually 
 الدله هو تمثٌل شٌئآ ما بانسجام مع الطرٌمه التً هو علٌها

2.Clarity : To be clear is to be intelligible without causing the 
TT reader to exert any mental effort to understand what is meant 

by the content of the TT 
 الوضوح هو ان ٌكون واضحآ ومفهوما دون ان ٌتسبب لمارئ النص المستهدف بذل اي جهد  

 
Naturalness: is used here to simply refer to the ability of the 
creative translator to apply appropriate natural forms and norms 
of the TL to the source text which is being 

 لابداعً فً وضع الاشكال والمعاٌٌرالبساطه: تستخدم للاشاره ببساطه الئ لدره المترجم ا
 البسٌطه

Communication: involves the ability of the translator to transfer 
not only the meaning but also the emotional aspects of the ST to 
the target reader 

ره المترجم فً نمل الجوانب العاطفٌه للنص المصدر الئ المارئ التواصل ٌرتبط بمد
 المستهدف

5.Style: refers to the linguistic choices the author uses in his or 
her writing to tell a narrative, 

 ٌشٌر الى الخٌارات اللغوٌه التً ٌستخدم المؤلف فً كتابته 

According to Pendlebury (2005: 15), creative translation is “an 

amalgamation of surprise, simplicity and utter rightness 



 

 وفما لـ بندبلوري: الترجمه الابداعٌه هً مزٌج من الدهشه والبساطه والضبط التام

According to Francis Jones (2011: 154), “creativity in translation 

means generating target text solutions that are both novel and 

appropriate”. 
 

 وفمآ لفرانس الترجمه الابداعٌه هً ابتكار جدٌد لنص المستهدف لٌكون جدٌدآ
 المحاضره الرابعه:

Types of Problems & Difficulties in Creative Translation 
 انواع المشاكل والصعوبات فً الترجمه

  Semantic Shifts over Time 1.المعانً مع مرور الزمنتغٌرات 

 -poetry 2الشعر 

 ٌواجه الشعر مشكله فً   
Form and content  

 -Rhyming and versing in Poetry3المافٌه والنظم فً الشعر
 

 Culture Allusion 4الاٌحاء الثمافً

The owl, for example, is normally used in Arabic to refer to a bad 

oman and bad luck 

 البومه تشٌر الى الحظ والفال السًء 

English Culture symbol of wisdom and sometimes love 

 الثمافه الانجلٌزٌه هو رمزآ آللحكمه واحٌانآ للحب
  

 Multiple or Compound Multiple Meaning-5المعنى المتعدد 
 

 نفحات    الانس 

being intimate . حمٌمه 
Companionship رفقة 
tranquillity طمؤنٌنة 
familiarity ألفه 
friendliness  صداقه 
friendly atmosphere  جو
 حمٌمً
love  حب 
Affection  تآثٌر عاطفه 
cheerfulness . بهجه 

serenit y  صفاء 

Gust s  نسائم 
Puffs  نفحات 
Outbursts . هباّت 
breaths (of wind ) نسمات الرٌاح    
diffusing odours روائح نفاثه 
scents  شذى 
fragrances  عطور 
fragrant breezes  نسائم عطره 

fragrant gales عواصف العبك 

 
 المحاضره الخامسه



 

translation methods into two major types of emphasis: 
 انمسم طرق الترجمه الى لسمٌن
 
1.methods that emphasise Source Language, such as Word-
for-word translation, Literal Translation, Faithful Translation and 
Semantic Translation . 

الطرق التً تبرز لغة المصدر مثل ترجمه كلمه بكلمه , الترجمه الحرفٌه , الترجمه طبك 
 الاصل, الترجمه الدلالٌه
 
2-methods that emphasise Target Language, such as 
Adaptation, Free Translation,Idiomatic Translation and 
Communicative Translation 
 الطرق التً تبرز اللغه المستهدفه مثل المنمحات والترجمه الحره والاصطلاحٌه والتواصلٌه
 
 
 
Landers suggests the following four steps for a literary translator 
to take when translating a literary text: 
 
 لاندرز ٌمترح خطوات  للمترجم الادبً آن ٌؤخذ بها عند ترجمه نص ادبً
 

.1- “Read the entire text at least once” 
2-Do any necessary research first”, 

3. “Deal with possible roadblocks at an early stage”; 
4-. “Negotiate a reasonable deadline”. 

According to David Pendlebury (2005), creative translation   
usually involves two recognisable main stages 

 
1.Firstly we produce a draft translation 

2.We then ‘translate’ this draft, 

Paz’s approach manifests the significance that translation is not 

only a bilingual activity but, in fact, also a bicultural one 
 نهج باز ان الترجمه هً ثنائٌه الثمافه
The „holisticness‟ in poetry translation originates in the very 
essence of poetry, as well as 
in all forms of literature and art: the unity and dynamism, the 
shell and the kernel in the work, may prove one 
 



 

الشمولٌه فً ترجمه الشعر تنشآ من جوهر عمٌك فالانسجام والشكل والجوهر الاساسً فً 
 العمل لد ٌثبت مخطط واحد

Octavio Paz looks forward to the translating culture for a general 
basis on which creative negotiation may occur in translation. 
 

 اوكتافٌو ٌنظر تجاه ثمافه الترجمه كماعده عامه والذي علٌه تحدث التفاوضات الابداعٌه
 
 
Substitution approach is one of a number of concepts and 
techniques in the general class of ordered metamorphosis 
 نهج الاستبدال هو واحد من عده مفاهٌم وتقنٌات فً مستوئ واحد
 
 
 

ضره السادسهالمحا  
 
 
Poetry is generally a representation of intense feelings and 
spontaneous flow of different ideas, written or spoken in a 
distinctive style with rhythm and rhyming sounds. 

 
 الشعر هو تصوٌر للمشاعر الانفعالٌه والتدفك العفوي للافكار المختلفه 

What also distinguishes from any other type of text is its physical 
shape 

 ما ٌمٌز الشعر عن اي نوع من النصوص هو شكله الفٌزٌائً
requires exceptional literary critical abilities and writing abilities. 

 ترجمه الشعر تتطلب لدرات نمدٌه ادبٌه استثنائٌه ولدرات كتابٌه 
This focus on style as central to poetic translation is found 

especially in the writings of: 
 ٌوجد فً كتابات التركٌز عل الاسلوب كـ محور اساسً للترجمه الشعرٌه

7- 1-translators who are  
themseif poet 

2- Crities 

Some of the elements that have been put forward as distinctive 
of poetic style are: 

 بعض من العناصر طرحت كتمٌٌز للاسلوب الشعري 

•It’s physical shape including use of lines and spaces on a page 



 

•It’s use of inventive language and in particular, patterns of 

sound and structure 

•It’s openness to different interpretations 

•It’s demand to be read non-pragmatically. 

Ambiguity, in particular, is a stylistic device which allows for 
different  interpretations  
 

 الغموض هو اداه اسلوبٌه  ٌسمح بتفسٌرات مختلفه 
The main characteristic of poetry is ambiguit 

 السمه الرئٌسٌه للشعر هً الغموض
 المحاضره السابعه

Unlike in Arabic, novels and short stories are very popular in 
English. الرواٌات والمص لها  مشهور كثٌر فً اللغه الانجلٌزٌه 

storytelling and reading stories constitute part of their national 
identities. 
 ان سرد المصص ولرائته تشكل جزءا من هوٌتهم الوطنٌه
They have acquired these interests from the cradle 
 واكتسبوها منذ المهد

Novels and stories are 29fictitious compositions 
 الرواٌات والمصص هً مؤلفات خٌالٌه

For Gill novels and stories tend to have the following elements: 
 لـ جٌل فأن الرواٌات والمصص تحتوي على عناصر: بالنسبه

1-The characters and events.  
2-The author who wrote the story in a particular way.  

3-The reader who responds. 
 
 
What is a short story 
generally considered to be an independent literary genre 
 
short story is normally defined as a narrative, either true or  
 
fictitious, in prose or verse. It is a fictitious tale, shorter and less 
elaborate than a novel. 
 
A short story is a narration of incidents or events, 
 
It aims to fulfill an effective or an aesthetic, 



 

 
aims to provoke emotions and/or entertain, 
 
It tends to be full of words, expressions, images, and the like... 
with  
 
ambiguous meanings. 
 

ٌعتبر نوع ادبً مستمل  وٌعرف كنوع من السرد سواء كان حمٌك هام خٌال وهو سرد 
وظٌفه مؤثره وجمالٌه وٌهدف الى اثاره العواطف  او الاحداث وٌهدف لتحمٌك للولائع 

 والتسلٌه وٌمٌل لان ٌكون ملٌئ بالكلمات والتعابٌر مع معانً غامضه
Hilaire Belloc suggested very briefly the following six 
general rules for the translator of prose text: 
 
خطوات  6لـ ترجمه النص النثري لواعد من  الترح هٌلٌر   
1. The translator should not “plod on”, word by word or 
sentence by sentence, butshould “always „block out‟ his 
work”. 
 

2.The translator should render “idiom by idiom”, and “idioms 

of their nature demand translation into another form from that of  
3.The translator must render “intention by intention  
 
4.Belloc warns against les faux amis 

5. The translator is advised to “transmute boldly”, 
6. The translator should never embellish. 

 المحاضره الثامنه :
 
Translation of short stories  
1-When translating a short story, as a translator, you have to 
make  
first a crude handwritten draft that you never refer to aga 
 

2- ●The next stage, which is as translation proper, involves 

writing and rewriting, crafting sentences, using dictionaries, 
thesauruses and encyclopedias. 
 



 

عند ترجمه لصه لصٌره اولا ابدا فً مسوده مكتوبه بخط الٌد بحٌث لن اعود لها مره ثانٌه 
وامٌس والخطوه الثانً هابدا فً مرحله الاساسٌه تتضمن الكتابه وصٌاغه الجمله واستخدام الم

 والموسوعات
 

literary translator’s conventions is that the translator ‘speaks for’ 
the source writer, and hence has no independent stylistic voice. 
 

اتفالٌات المترجم الادبً تمول ان المترجم ٌتحدث عن الكاتب المصدر فلٌس له صوت 
 واسلوب مستمل
 
religious short story here is any classical literary story that has a 
religious theme, whatever religion it may belong to. 
 
 the genre of religiousالمصه الدٌنٌه المصٌره هً آي موضوع ادبً له لصه دٌنٌه 
short stories, into English need not only to be a creative writer 
but also to have an indivisible dual role as both writer and 
interpreter, 
منوع المصه الدٌنٌه لابد ان ٌكون له دورآ ككاتب ومترج  

 
 المحاضره التاسعه:

Translation of Drama 
 ترجمة الدراما
Drama is the specific mode of fiction represented in 
performance 
 الدراما هً نوع معٌن من الادب القصصً ٌمثل الاداء
The term comes from a Greek word meaning "action", which is 

derived from "to do" or "to act" (classical Greek: draō). 

ٌعنً الحدث التً مستمد من فعل او حدث  ٌآتً من كلمه اغرٌمٌه  
 

●The two masks associated with drama represent the traditional 

generic division between comedy and tragedy. 
 المناعات مرتبطان بالدراما ٌمثل التمسٌم التملٌدي الكومٌدٌا والتراجٌدٌا
They are symbols of the ancient Greek Muses, Thalia and 
Melpomene 
 .هم رموز للملهمٌن الاغرٌمٌٌن المدماء تالٌا ومٌلٌومٌن
Thalia was the Muse of comedy (the laughing face), while 
Melpomene was the Muse of 
tragedy (the weeping face). 



 

جً انمضحك َمٍهٍُمٍه كبن مهٍم جراجٍذٌب انُجً انببكًجبنٍب كبن مهٍم كُمٍذٌب انُ  

 

●According to Gill, “Drama uses both verse and prose and the 

language of drama is a language that is performable. 
 
 وفمآ لـ غٌل الدراما تستخدم للشعر والنثر ولغه الدراما هً لغه لابله للاداء
 
Forms of Dram a  
 اشكبل انذرامب 

1- Improvisation / Let's Pretend:الارتجال 
2- ole Plays:لعبه الاداور 
3- Mime التمثٌل الصامت 
4- ●Masked Drama:الدراما الممنعه 
5- Puppet Plays:مسرحٌه الدمئ 

 
 

Bassnett (2014: 129) advises drama translators to see “the 

written text and performance as indissolubly linked” 
and to see “written text as a functional component in the total 

process that comprises theatre”. 
Moreover, she argues that because of the specific features of a 
theatre text, such as having 
dialogues which have their own characteristics such as rhythm, 
intonation patterns, pitchand volume, the translator tends to be 

faced with ‘criterion of playability’ as a prerequisiteto translation. 

للنص المكتوب كعنصر بانست تنصح المترجم ان ٌنظر للنص المكتوب ةالاداء ةآن ٌنظر 
وهً تنالش بسبب السمات المحدده للنص المسرحً  ٌفً فً العملٌه التً تضم المسرحٌهوظ

كوجود الحوارات التً لها خصائص كالتناغم وانماط الترتٌل وحده الصوته ولوته وٌمٌل 
 المترجم لان ٌواجه ممٌاس المدره التمثٌلٌه كشرط اساسً
 
the translator should be able to identify the performability 
features of the theatre text and deal with them accordingly, 
 
 المترجم علٌه ان ٌحدد خصائص المدره الادائٌه للنص المسرحً والتعامل معها
 
Landers (2001: 56) suggests that one of the most appropriate 
approaches used 



 

in translating Drama in general, and its dramatic textual and 
theatrical difficulties, 
is ‘adaptation 

ٌقترح لاندز ان اكثر الانتهاجات الملائمه المستخدمه فً ترجمه الدراما بشكل عام 
 ومشاكلها النصٌه هً التكٌف
drama features mentioned 

الدراماخصائص   
 
1-understand the text and its function; 
2.interpret the text and its function; 
3.familiarise yourself with the intentions of the text and those of 
the writer. 
4.identify your readership and the setting of the text; 
5.choose an appropriate method to translate the text; 
6.try to ensure that your translation has the same emotional and 
persuasive  
7.then start to translate it into Arabic. 
 اولا شًء فهم النص ثم تفسٌره ثم تعوٌد نفسن علئ مماصد النص وتحدٌد المراءه واختٌار

العاطفٌه  لترجمه النص وحاول ان تتاكد ان ترجمتن لها نفس الشحنه الطرٌمه الملائمه 
ثم ابدا فً ترجمتها الى العربٌهوالممنعه   

The translator of Shakespeare tend to face many problems such 

as Shakespeare’s obscure cultural and intertextual allusions, 

 
cultural and intertextual allusions, 
his archaisms and daring neologisms, his contrastive use of 
words of Anglo-Saxon and Romance origin, 
his use of homely images, of mixed metaphors and of iterative 
imagery, 
the repartition of thematic key words, the personification, 

Shakespeare’s puns, ambiguities and malapropism, the 

musicality of his verse, 
the presence of performance-oriented theatrical signs inscribed 
in the text, the embedding  

ٌواجه شكسبٌر مشاكل عدٌده مثل التلمٌحات الثمافٌه بٌن النصٌه الغامضه والمهجورات 
خدام الصور المآلوفه من الاستعارات واعاده تمسٌم الكلمات ووجود والالفاظ الجدٌده واست

 الاشارات الموجه للاداء المسرحً المدرجه فً النص
 

  



 

 المحاضره العاشره:
 
oratory is an elaborate and prepared speech. It is the art of 
swaying an audience by eloquent speech 
 

هو كلام مدروس ومجهز  فن الخطابه  
Classic Rome's great orators were( Cato the Elder, Mark Antony, 
and Cicero 
 خطباء روما المدٌمه هم :
The theory of rhetoric was discussed by Aristotle and Quintilian; 
and three main classes of oratory were later designated by  
classical rhetoricians: 

 (a) deliberative—to persuade anaudience (such as a 

legislature) to approve or disapprove a 
matter of public policy; 

 (b) forensic—to achieve (as in a trial) condemnation or approval 

for a person's actions; 

 (c) epideictic—"display rhetoric" used on ceremonial occasions. 

وبلش وظرًٌ انخطببء مه لبم ارٌسحُجم َكٌُىحٍهٍبن َلذ صىف انخطببً انى فئبت مه لبم 

 عهمبء انخطببً ٌم انحشبَرًٌ َانمضبئًٍ َالانمبئًٍ 

 

Rhetoric was included in the medieval liberal arts curriculum. In 
subsequent centuries 

oratory was utilized in three main areas of public life—politics, 

religion, and law. 
ادرجت الخطابه فً منهج الفنون الحره واستخدمت الخطابه فً ثلاث مجالات السٌاسٌه 
 والدٌن والمانون
 
During the Middle Ages, the Renaissance, and the 
Reformation, oratory was generally confined to the church, 
 
 كانت الخطابه بشكل عام ممتصر علئ الكنٌسه
 
The oratorical style could be described as bombastic like that of 
Hitler and Mussolini, 
and intimate and conversational, as in the "fireside chats" of 
President Franklin D. Roosevelt. 
 اسهُة انخطببً ٌمكه َصفً ببنمىمك مثم اسهُة ٌحهر َمُسُنٍىً َببنعبطفً َانححبَري 



 

 
Religious orations (non-prophetic type): as mentioned earlier, 
religious speech, short or long 
 
tend to appeal to both hearts and minds 
 
 using a high stylistic approach to a wide audience of diverse 
classes of people in a variety of situation and settings. 
 الخطابه الدٌنٌه

ه باستخدام لمنهج الاسلوبً الرالً حدٌث دٌنً لصٌر ٌتجه لنداء الملوب والعمولهو   
 
Religious orations (prophetic type) : نوع نبوي الخطابه الدٌنٌه  
Religious orations (prophetic type): Unlike any other type of 
text  
translator,the translator of Prophet Muhammad’s orations (r) 
should have additional characteristicswhich would make him/her 
outstanding: 

نوع نبوي فآن مترجم خطب الرسول محمد صلى الله عليه وسلم ٌجب ان ٌملن خصائص اضافٌه  الخطب الدٌنٌه  
the translator should be God-fearing, religiously knowledgeable,  
 
bilingual and bicultural 
person, above all should have this extra bit of rhetoric and style 
in both SL and TL. 

ٌجب على المترجم ان ٌخاف الله ومتفمه دٌنٌآ وشخص ثنائ اللغه والثمافه وٌجب ان ٌكون 
 لدٌه فن خطابه واسلوب فً كل من لغه المصدر والمستهدف
 
 
 

 مراجعه التطبٌك العملً
He who learns the language of a people has a full protection 
against their evil intentions." 
 من تعلم لغة لوم آمن مكرهم 
 
The air in the living room was fresh and tempted him to take 
a  
nap 

غرفة الضٌوف باردآ ومنعشا ٌهدهد جفونه ٌغرٌه بمٌلوله ممتعهكان جو  
 



 

out of sight out of mind  
 بعٌد عن العٌن بعٌدا عن القلب
 
Mother nature is angry  
 ربنا غاضب علٌنا
bath room  
 الحمام
 
When he smells the scent of the rose, he wants to see it 
 
When he sees the face of the rose, he wants to pluck it 
 
 ان شم رٌح انةردي فً اغصبوٍب      فمىبٌب فً انُاوٍب َبٍُاٌب
 َبذَت فً ثُة انجمبل فكبوث        بٍه اصببع رببي مب احلاٌب 
 
silly sooth 
 انحمٍمً انمطهمً
 
" All flies will end in Hellfire except the bee " 
 
 حذٌث انىبً صهئ الله عهًٍ َسهم كم رببة فً انىبر الا انىحهً 
 
Let life takes its toll and be happy whether you rise or  fall 

وطب نفسا آذا حكم القضاء      دع الاٌام تفعل ما تشاء   
 

“Once upon a time in the far lands of Mount Everest, there 
lived a poor woodcutter named Fred. He lived all alone in a 
wooden house with no pipes and electricity. He loved 
making snowmen in the winter although he was not very 
good 
 

اسمه فرٌد عاش وحٌدآ فً كوخ خشبً بدون ماء او كهرباء فً  ٌحكى ان حطابا فقٌرآ
فً فصل الشتاء مع انه لم ٌكن ماهرآ ارض بعٌده علئ جبل افرست احب صنع رجل الثلج 

 بذالك
 
Aisha said that the Messenger of Allah, SA,said Anything  
 
innovative interdused to our religion is rejected 



 

من  ول صلئ الله علٌه وسلم عن عائشه رضً الله عنها قالت : قال رسول اللهحدٌث الرس  
 احدث فً امرنا هذا مالٌس فٌه فهو رد
 
Distinguished Guests 
 ضٌوفنا الكرام 
 
Ladies and Gentlemen 
 الساده الحضور 
 
My Fellow Students 
 زملائً الطلاب 
 
Good Afternoon 
 السلام علٌكم ورحمه الله وبركاته 
 

اما بعد اٌها الناس فؤنً قد ولٌت علٌكم ولست بخٌركم فآن احسنت فؤعٌنونً وأن اسات 
 فقومونً
O people , I have been elected as your leader and I am not 
the best of you Support  me if I do well and correct me if I do 
wrong 
 
 
 
It is not a shame to be poor      but it is to live in disgrace 
 لٌس العٌب أن ٌكون الفتئ فقٌرآ                  ولكن العٌب أن ٌعٌش الفتئ ذلٌلا
 

“Shall I compare thee to a summer‟s day; 

Thou art more lovely and more temperate”. 
تجلئمن ذا ٌقارن حسنك المغري بربٌع قد   

 وفنون سحرك قد باتت فً ناظري اسمئ واغلئ
 
brush your hair ,sweet love, with 
the broken comb 
with a hey and ho 
where are you, sweet love? 
brushing my hair 
 مشط شعرك ٌاقمر بالمشط الحلو انكسر
 وٌنك ٌا قمر 



 

 مشط شعري
I fancy her and she fancies me 
and my dog fancies her bitch 
 احبها وتحبنً وٌحب ناقتها بعٌري 
 
Make dhikr of Allah whenever possible 
 
 اكثر من ذكر الله 
 
Wash your face sweet love, with soap and stone 
Where are you sweet love ? 
washing my face with a hey and ho 
 
 غسل وجهك ٌا قمر
 بالصابون والحجر

ا قمر عم غسل وشًوٌنك ٌ  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 

 
تم بحمد الله اسآل المولى عزوجل آن ٌوفمكم وٌجعله 

 مراجعه مفٌده لكم
 
 

 لا تنسونً من صالح الدعاء
 

 تحٌاتً لكم:
الغروب دفء  


