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In the early days of Islam, there were two superpowers: the
Persian Empire and theRoman Empire. At that time, some
Interpreting and translation activities must have existed.
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eThe Prophet of Islam, Muhammady(r), sent messengers with
invitations to the Emperor of
Byzantium, Heraclius, Chosroes of Persia and to al-Mugawqis in
Egypt.
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He asked his Companions to write these invitations on pieces of
animal skin, due to the lack
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4lS @)l

Learning a foreign language was almost a religious duty for
them,
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He ordered Zaid ibn Thabit to learn Syriac to facilitate his
communication with the Jews
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It was only during the reign of Abdulmalik or his son Hisham (r.
685-705 and 724-43
respectively), that the administrative apparatus (diwan) was
translated into Arabic

by some of the Umayyad bureaucrats, among whom [was]
Sarjun ibn Mansur Arrumi
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Baker & Hanna (2011), translation activities started in earnest
during theUmayyad period (661-750) in terms of translating
treatises on medicine, astrology

and alchemy from Greek and Coptic into Arabic
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Works on philosophy, medicine, engineering, music and logic
were translated from Greek into Arabic, while works on
astronomy, art, law, history and music were translated from
Persian into Arabic
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For t ranslators of that period, there were two principal methods
of translating from Greek
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The first is called Yuhanna ibn Batrig’s method and the second
is called Hunayn ibn Ishaqg’s method
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During the Ottoman age

Due to a series of attacks and onslaughts launched by the
Mongols, whose leader Hulagu, eventually destroyed Baghdad
and killed the caliph and his officials

Under the Ottoman rule, Arabic continued to be the official
language for learning and administration.
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During Muhammad Ali’s rule over Egypt. (1805-1848), translation
took the form of an Independent movement, due to the attention
it was paid by translators and thefuler as well.




A School of Translation was established by the order
ofMuhammad Ali in
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Definition and Nature of a Literary Text :
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eTexts are often viewed as either literary or non-literary.
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Literary Text :

and aim to provoke emotions and/or to entertain rather than

influence or inform.
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ACNCS criteria :accuracy, clarity, naturalness, communication

and style
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According to Newmark (1982), all types of texts are classified

into three general categories:

1-expressiv 2-, informative 3-vocative or persuasive”
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Translation theories were mainly derived from:

1- literary 2-sacred-text translation
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Literary translation, for him, is pleasurable and can be
intellectually and emotionally
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literary translation is also seen as a form of action in a real-
world context.
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This context may be examined in terms of translation ‘production
teams’; the ‘communities of interest’, ‘fields” and ‘systems’” with
which they operate.literary translating are connected
with the subject-setting relationship: ideology, identity and ethics.
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According to Landers
literary translator is to reproduce all facets of the work to be
translated in such a manner as to create in the TL reader the
same emotional and
psychological effect experienced by the original reader...
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Definition of Creativity
The word creativity originally comes from the Latin term creo,
meaning to create or make.
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The Collins dictionary definition of the word creative is ‘inventive
and imaginative
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According to Mumford (2003: 110), creativity involves “the

production of novel, useful products”,
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whereas Linda Naiman (2011) looks at creativity as an act of

turning new and imaginative

ideas into reality; she explains, “Creativity involves two

processes: thinking, then

producing.
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Innovation is the implementation of an idea
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The term skopos derives from the Greek word meaning
‘purpose’.
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The name of the theory was coined by Katharina Reiss and
Hans Vermeer in their
book The general theory of translation
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and then developed further by Christian Nord in Translation as a
purposeful activity:
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Functionalist approach explained to be known as a functionalist
theory.
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According to Landers “a style is the idiolect of the 16ST author”.
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1.Accuracy: To be accurate is to represent something in
accordance with the way it actually
lede oo Al agy hall ae alaaily Lo Tl Jifiad ga 4dall
2.Clarity : To be clear is to be intelligible without causing the
TT reader to exert any mental effort to understand what is meant
by the content of the TT
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Naturalness: is used here to simply refer to the ability of the
creative translator to apply appropriate natural forms and norms
of the TL to the source text which is being
el 5 JISEY) pzm s 8 oY) s siall o508 (1) adaliy o HLID aastin radalia)
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Communication: involves the ability of the translator to transfer
not only the meaning but also the emotional aspects of the ST to
the target reader
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5.Style: refers to the linguistic choices the author uses in his or
her writing to tell a narrative,
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According to Pendlebury (2005: 15), creative translation is “an
amalgamation of surpgge, simplicity and utter rightness
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According to Francis Jones (2011: 154), “creativity in translation
means generating target text solutions that are both novel and

appropriate”.
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Types of Problems & Difficulties in Creative Translation

.1 Semantic Shifts over Time el Js s go (Sl &l s
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Form and content

-YRhyming and versing in Poetry j=all . skl 5 4,4l

The owl, for example, is normally used in Arabic to refer to a bad

English Culture symbol of wisdom and sometimes love
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o-Multiple or Compound Multiple Meaning 2a=iall izl
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£ Culture Allusion A& el

oman and bad luck
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Glads
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breaths (of wind ) zll Clews

diffusing odours «s = 5

scents

fragrances _she

fragrant breezes o ke 2l
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being intimate . 4asa
Companionship 4a,
tranquillity 4slab
familiarity 4l
friendliness 43laa
friendly atmosphere s»
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translation methods into two major types of emphasis:
Cpand () das yill (3 yha anii)

1.methods that emphasise Source Language, such as Word-
for-word translation, Literal Translation, Faithful Translation and
Semantic Translation .
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2-methods that emphasise Target Language, such as
Adaptation, Free Translation,ldiomatic Translation and
Communicative Translation
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Landers suggests the following four steps for a literary translator
to take when translating a literary text:
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.1- “Read the entire text at least once”
2-Do any necessary research first”,

3. “Deal with possible roadblocks at an early stage”;

4-. “Negotiate a reasonable deadline”.

According to David Pendlebury (2005), creative translation

usually involves two recognisable main stages

1.Firstly we produce a draft translation

2.We then ‘translate’ this draft,

Paz’s approach manifests the significance that translation is not
only a bilingual activity but, in fact, also a bicultural one

Al 408 4 des 3 O DL e
The ‘holisticness’ in poetry translation originates in the very
essence of poetry, as well as
in all forms of literature and art: the unity and dynamism, the
shell and the kernel in the work, may prove one
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Octavio Paz looks forward to the translating culture for a general
basis on which creative negotiation may occur in translation.
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Substitution approach is one of a number of concepts and
techniques in the general class of ordered metamorphosis
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Poetry is generally a representation of intense feelings and
spontaneous flow of different ideas, written or spoken in a
distinctive style with rhythm and rhyming sounds.
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What also distinguishes from any other type of text is its physical

shape
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requires exceptional literary critical abilities and writing abilities.
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This focus on style as central to poetic translation is found

especially in the writings of:
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1-translators who are -)
themseif poet

Crities -Y

Some of the elements that have been put forward as distinctive

of poetic style are:
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e|t’s physical shape including use of lines and spaces on a page

(J



e|t’s use of inventive language and in particular, patterns of
sound and structure

e|t’s openness to different interpretations

|t's demand to be read non-pragmatically.

Ambiguity, in particular, is a stylistic device which allows for
different interpretations
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The main characteristic of poetry is ambiguit
s sadl) (x4 Sl Aand
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Unlike in Arabic, novels and short stories are very popular in
A iVl aalll & S ) gedia Ll sl g 2l ) English.
storytelling and reading stories constitute part of their national
identities.
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They have acquired these interests from the cradle
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Novels and stories are 29fictitious compositions
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For Gill novels and stories tend to have the following elements:
L palie e (5 iad Ganalll g bl sl i Jas I 4l
1-The characters and events.
2-The author who wrote the story in a particular way.
3-The reader who responds.

What is a short story
generally considered to be an independent literary genre
short story is normally defined as a narrative, either true or

fictitious, in prose or verse. It is a fictitious tale, shorter and less
elaborate than a novel.

A short story is a narration of incidents or events,

It aims to fulfill an effective or .,.- | sthetic,




aims to provoke emotions and/or entertain,

It tends to be full of words, expressions, images, and the like...
with

ambiguous meanings.
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Hilaire Belloc suggested very briefly the following six
general rules for the translator of prose text:
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1. The translator should not “plod on”, word by word or
sentence by sentence, butshould “always ‘block out’ his
work”.

2.The translator should render “idiom by idiom”, and “idioms
of their nature demand translation into another form from that of
3.The translator must render “intention by intention

4.Belloc warns against les faux amis
5. The translator is advised to “transmute boldly”,

6. The translator should never embellish.
+ 4308l 5 paladll

Translation of short stories
1-When translating a short story, as a translator, you have to
make

first a crude handwritten draft that you never refer to aga

2- eThe next stage, which is as translation proper, involves

writing and rewriting, crafting sentences, using dictionaries,
thesauruses and encyclopedias.
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literary translator’s conventions is that the translator ‘speaks for’
the source writer, and hence has no independent stylistic voice.

Jiise 0 glusl

religious short story here is any classical literary story that has a
religious theme, whatever religion it may belong to.

4y dual 4l Ll g i ga (6] (o8 o adll 4l 4ailithe genre of religious
short stories, into English need not only to be a creative writer
but also to have an indivisible dual role as both writer and
interpreter,
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Translation of Drama
Lol all s 3
Drama is the specific mode of fiction represented in
performance
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The term comes from a Greek word meaning "action"”, which is
derived from "to do" or "to act" (classical Greek: draog).
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e The two masks associated with drama represent the traditional
generic division between comedy and tragedy.
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They are symbols of the ancient Greek Muses, Thalia and
Melpomene
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Thalia was the Muse of comedy (the laughing face), while

Melpomene was the Muse of
tragedy (the weeping face). ‘ ~
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eAccording to Gill, “Drama uses both verse and prose and the
language of drama is a language that is performable.
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Forms of Dram a
Lal yall s
1- Improvisation / Let's Pretend:Jw3_Y!
2- ole Plays:_sla¥! 4l
3- Mime <wlall Jiidll
4- eMasked Drama:4=isdll Ll )l
5- Puppet Plays: =« 4y

Bassnett (2014: 129) advises drama translators to see “the
written text and performance as indissolubly linked”

and to see “written text as a functional component in the total
process that comprises theatre”.
Moreover, she argues that because of the specific features of a
theatre text, such as having
dialogues which have their own characteristics such as rhythm,
Intonation patterns, pitchand volume, the translator tends to be
faced with ‘criterion of playability’ as a prerequisiteto translation.
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the translator should be able to identify the performability
features of the theatre text and deal with them accordingly,
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Landers (2001: 56) suggests that one of the most appropriate
approaches used

o




in translating Drama in general, and its dramatic textual and
theatrical difficulties,

Is ‘adaptation
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drama features mentioned
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1-understand the text and its function;
2.interpret the text and its function;
3.familiarise yourself with the intentions of the text and those of
the writer.

4.identify your readership and the setting of the text;
5.choose an appropriate method to translate the text;
6.try to ensure that your translation has the same emotional and
persuasive

7.then start to translate it into Arabic.
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The translator of Shakespeare tend to face many problems such
as Shakespeare’s obscure cultural and intertextual allusions,

cultural and intertextual allusions,

his archaisms and daring neologisms, his contrastive use of
words of Anglo-Saxon and Romance origin,

his use of homely images, of mixed metaphors and of iterative
imagery,

the repartition of thematic key words, the personification,
Shakespeare’s puns, ambiguities and malapropism, the
musicality of his verse,

the presence of performance-oriented theatrical signs inscribed
in the text, the embedding
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oratory is an elaborate and prepared speech. It is the art of
swaying an audience by eloguent speech
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Classic Rome's great orators were( Cato the Elder, Mark Antony,
and Cicero
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The theory of rhetoric was discussed by Aristotle and Quintilian;
and three main classes of oratory were later designated by
classical rhetoricians:

(a) deliberative—to persuade anaudience (such as a
legislature) to approve or disapprove a

matter of public policy;

(b) forensic—to achieve (as in a trial) condemnation or approval
for a person's actions;

(c) epideictic—"display rhetoric" used on ceremonial occasions.
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Rhetoric was included in the medieval liberal arts curriculum. In
subsequent centuries

oratory was utilized in three main areas of public life—politics,
religion, and law.
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During the Middle Ages, the Renaissance, and the
Reformation, oratory was generally confined to the church,
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The oratorical style could be described as bombastic like that of
Hitler and Mussolini,

and intimate and conversational, as in the "fireside chats" of
President Franklin D. Roosevelt.
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Religious orations (non-prophetic type): as mentioned earlier,
religious speech, short or long

tend to appeal to both hearts and minds

using a high stylistic approach to a wide audience of diverse
classes of people in a variety of situation and settings.
aanall aulaal)
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Religious orations (prophetic type) : s £ s 4xiall 4ilail)
Religious orations (prophetic type): Unlike any other type of
text
translator,the translator of Prophet Muhammad'’s orations (r)
should have additional characteristicswhich would make him/her
outstanding:
agdlial Gaibad dllay o) g 8 22 Jsuoll bl o jie gl (500 & 5 4piall aladll
the translator should be God-fearing, religiously knowledgeable,

bilingual and bicultural
person, above all should have this extra bit of rhetoric and style
in both SL and TL.
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He who learns the language of a people has a full protection
against their evil intentions."

o2 Se (el o g8 Aad el (e

The air in the living room was fresh and tempted him to take
a

nap
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out of sight out of mind
Qi) ¢ Ny Gl (e ey

Mother nature is angry
Lale Cuale Wy

bath room
aleal)

When he smells the scent of the rose, he wants to see it

When he sees the face of the rose, he wants to pluck it
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silly sooth
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" All flies will end in Hellfire except the bee "
Adadil) ) Ul B Gl JS alug adde i L il Guaa

Let life takes its toll and be happy whether you rise or fall
sLall) asa 13 Ludi dag o LS La Jadl oY) g2

“Once upon atime in the far lands of Mount Everest, there
lived a poor woodcutter named Fred. He lived all alone in a
wooden house with no pipes and electricity. He loved
making snowmen in the winter although he was not very
good
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Aisha said that the Messenger of Allah, SA,said Anything

innovative interdused to our religion is rejected
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Distinguished Guests
e\)ﬂ\ L8 gua

Ladies and Gentlemen

J}ﬁbﬂ\ salud)

My Fellow Students
Ol M)

Good Afternoon
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O people, | have been elected as your leader and | am not
the best of you Support me if | do well and correct me if | do
wrong

It is not a shame to be poor  butitisto livein disgrace
Bl A8 Gy o quad) 081 1 (380 09 &) ) G

“Shall | compare thee to a summer’s day;

Thou art more lovely and more temperate”.
A 28 A (o ) dia ¢l 13 e
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brush your hair ,sweet love, with
the broken comb

with a hey and ho

where are you, sweet love?
brushing my hair
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| fancy her and she fancies me
and my dog fancies her bitch
oo B g g At g Lgaal

Make dhikr of Allah whenever possible
A& 83 eSS

Wash your face sweet love, with soap and stone
Where are you sweet love ?
washing my face with a hey and ho
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