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,in the early days of Islam//
there were two superpowers
?what are they

Slanlo palsall (553l oo il Jlia IS a3 Ll (o
/ The Persian Empire and the Roman Empire---
Tilag lly Lealill Ty 5l ey

&&&&&&&
/!
--------- at that time, some interpreting and translation activities must have

s dsag o 4 IS el Wlld (o
The answer //existed

&&&&&&&

the Prophet Muhammad asked his Companions to write the invitations for Emperors on pieces//
?0of animal skin why

S lsanll sl o o ode 8,00 Slseall LU, laal aluss e 1 (oo Jsanll ol

because of the lack of writing papers -

LU 3151 5isi paal

&&&&&&

learning foreign languages//

?was almost a religious duty in that period why

%l el Lo Lialy 4piad | Sl alad gasd 13U

because they believed that doing so would help them to spread the message of Islam among
non-Arabic speakers and to be able to communicate with people of different linguistic
backgrounds

0298 15355 Gl Lanpall i GpBL LI cpaliakl 5u op adlea | Al 5 ole aase by O LS (o WIS G (ygaling ag Y
dalin Lsal SLala oo Lulill g Juslsill ole
88&8&&
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?who is the Companion that the Prophet Muhammad asked him to learn Syriac language

Sl yeadl Al aliws dile ] olon oonill 8500 Gl bl oy

Zaid ibn Thabit

& &&&

?During the Umayyad dynasty in Damascus , some translation activities took place why

$15LL Famill Tais]

because of the movement of rulers and tribesmen into Greek-speaking areas, they need to
communicate with people and translate from Greek to Arabic especially in governmentcircles

DBy elldy Luilisdly LI Rl G JSLEIT Sl plSall Spm Connns
LuasSall ilpall o Lumlis an il n aly ulil Y38 o Jualsil
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?During the reign of Abdulmalik or his son Hisham what did he establishe

Soelitils als Gillls alia ily Wllll wae age o4

The administrative apparatus (diwan )

I51saall 5514l Slea Ll als

?he was a famous Umayyad bureaucrat who translated from Greek to Arabic who was he

S0sSa e sl o) Wiligdl e ani gsel (oo ligm OIS
SARJUN ibn Arrumi

@l cnl Gampen
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what did Baker and Hanna

?say about the translations during the Umayyad dynasty

%5309 semall (08 4anill e ling S 0,53 dlls

There were translation activities like translating treatises on medicine, astrology and alchemy
from Greek and Coptic into Arabic

Syl Jie danill Lol Jlia o

Lasall (o) Balagilly Liligall (oo elaasSlly apaiil] aleg b
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?what were the factors that made translation prospered during the Abbasid age
@8 anill clan 3l Jalsall gl



e lad | dansill danlyo
Vo Y spaladl e
dacws AN
Political stability, economic prosperity, enthusiasm for learning and high standard of living made
the people very interested in getting to know what other nations like the Greeks, Romans or
Persians had achieved in the field of knowledge, art and science

Ltuall gsions £ Lls alaill ulanly GolaTi¥ | HLas¥ly aslscad) 51l
OAlly Byall Jlas (o4 agiia Lasg uydlly Glagslly 3a 2 Y1 e ao¥l o atu (ole il (od Tas Geige Qulil] Jas
aslalls
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?how did both Caliphs al-Mansour and Al Rashid support translation activities

S il Ul andlly ygenil] caiddad] oo JS wilew (3K

By rewarding the translators immensely
SLIU raniall Ishal ok
&&&&&&&

what did the Caliph al-Mamun
?establishe for translating
Oselll daaladl selis) @il

Sdanyill |

Bait al-Hikmah

in Baghdad

KR PPV RULEN [pin
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............ Although there interestes varied enormously, translators were very
....... SIS ai S Uy Gransill glleas Ol pll
e El/selective

lo¥] opualall danlye ol
For the translator that period. there were two principal methods of translating from Greek to
: Arabic

e il (o8 cealnd ol s (ysanill aadieal 555800 ol g

Yohanna ibn Batriq’s method-1

Hunayn bin Is-haqg’s method -2

&&&

?what was Yuhanna ibn Batrig’s method
ekt O Ly Bk cailS &S

It was mainly literal

Lim daay S

& &&&
?what was Hunayn bin Is-hag’s method
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It was mainly a free method
&&&&&
mention some Greek words

?that cannot be translated to Arabic

Sl o] Lianss oSad (3l Llisdl Ll Gany S
awaly/ Balsam

4dls/ philosophy

4b,3400/ democracy

&&&&&&&
why the method of Yuhanna ibn Batrig’s did not seem to have met the expectations of the

?readers of that period

ol Bk 5 Linga By o5 o 13
Soadll eltil el o ladgil jal

because it had serious problems in conveying the meaning of the Greek textual material into a
meaningful Arabic textual

even the Caliph al-Mamun

did not like his way so he asked

ibn Is-haqg to change it

Jusad dlae oad sula JSlawe L oY

sl ageaill (od gkl ) Liligal] Gagemill o giall
Gyl danal al fselll Al (Sag

LSS Bl ol oo illas
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Although Ibn -Is-haq can be considered one of the most outstanding translators of his time,
?but it didn't mean that his method was perfect why

SIS damill (8 Dl aiiple iadY (K syiae g8 cranill 30l e in Blas] O o0 a5l
For various reasons
o fon s k:Jl_.‘-‘_“‘y
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?under the Ottoman rule what was the official language for learning and administration
5,109 Iy aalaill 0 Lo )l) el Gl T laiall aSall ey
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The Arabic language
Luyall alll
*&*&&&&
in which period the political changes in the Arab World. translating entered a new phase of its
?history

$lea 5 of suaa T dan il iy (oo yall allall o8 Locoload | S 33l Gy 8538 ST (o3
19518 (8l o4 In the eighteenth and nineteenth centuries

&&&&K&&&

? when Napoleon Bonaparte invaded Egypt in 1789 what did he bring with him

Translators and interpreters to help him communicate with Egyptians with regard to political ,
social and administrative affairs

Lylo¥] (35ally e Lin g Tonalonl y3a¥L 3l Lok ool o Jumlsill €tz Lk (s g G i e s
€€&&&&

?what was the task of these translators
Sopan,ill Lage cilS 15k

To translate official and administrative documents , sometimes acting as interpreters
Lgd Laayi Llialy Lyla) 336y Lransy Tanys
&&&&&&

During Muhammad Ali’s rule over Egypt translation took the form of an independent movement,
?why

U sl Sall PS8 danyill @IS ol seas aSa A

because the attention was paid by translators and the ruler as well

raasilly alaia¥l oY

aSIadb alaia¥l Jis

***&&&

?why translation thrived in Muhammad Ali’s time

because he was personally interested in learning about European civilisation and what it had
produced in the field of knowledge

Lupg¥l Bylaall buads algy Gl &Y

plally alaill Jin (o 5] o5 Loy
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at what time the translation movement in Egypt was an incentive for translators all over the
? Arab world

toaoall allall elail guan o8 Cpaniall Bala yims o dan il Epa IS 5518 6T o

" During the period of " nahda

Arabic renaissance or revival
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?what was the result of that movement in Syria and Lebanon

sy HLal 8 Sadl dals cilS 4K

The Translators were instrumentals in there approaches to translation in the sense that they
borrowed and introduced new artistic expressions, especially in literary genres such as drama and
fiction

Laaill gl (o Ylad 559 raniall OIS

JLadly Loball Jie a1 £ 1531 (o Ll £dll o lundl] Jo span ellows el

&&&&&&

in what time it was hard to draw a clear dividing line between the phases translation has gone

?through
Jalre o dls by call (e IS iy 6T (o

Sean yill

Before the beginning of the 20th
century

Opstiall oAl Byl L
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?what was the situation that that time

Sedoll elld aadll oIS A

The practice and history of translation in the Arab World seemed limited and unimpressive in
comparison with what was happening in Europe

Ligsl o S Loy 46)l0 Luualsing lusans T omyall allall o oo lalls Lol yaill ol oiSIT Qa¥ I oS
*****&

who pointed out that a total of only twenty-two books were translated into Arabic between
?1951and1998 as apart of a UNESCO initiative

G e degane bid Gl HLET Gl e

§ule o 328 QS 22 () wliag 98 195 1951 ale (o Lol () canys

9 Sl

Beker and Hanna

&&&&&

? by what the translation got instrumentally interested
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The recent development of information technology, machine and computer -aided
translation. Internet and globalisation culture, academics

and translators in the Arab World

not interdisciplinary linguistic activity but also as a fully fledged discipline of study
ALl o8 prasaSY 15 &I Wgally iy | cloadng Lamyilly Slaglall LiaslgiSs b 0,a Y1 ol skl
Loyl | o8 JalSI Llasy L Js gl Slemadill od Lis ud ool
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?what are the features that Newmark identified about the purpose of the translation

Saanill e ole s Lasas (il &lyall oals
It contributes to understanding and peace between nations-
¥l op adbeadly aalill (o aaliwy

It transmits knowledge in plain, appropriate and accessible language, in particular in relation to-
technology transfer

LaglgiSill J&5 Lagand Galll oé Tuculio Uggun wdyall Jisy
It explains and mediates between culture on the basis of a common humanity, respecting-
their strength, implicitly exposing their weakness

s G sy agisd alyialy il Lol Gulal oo @811 b ablugll sy

wlle S anyh Translate the word's great books-

It used as a general idea or as a skill required in the acquisition of a foreign language-
Bleall Al ose Liliay dalanioal a3,

din G Jaanil 4ygllal

88&&
oYl oyalall Lals o6 10

sasgl cile dl gLaall
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: texts are often viewed as either

Lol Ll Shile LG Lamgenil]

Literary or non-literary

sl ol 4wl Lol
*B&&&&&K&&&”

. literary texts tend to have
Dol e aseail

a written base-form , enjoy high social prestige, fulfil an effective and aesthetic function

Llon Thukigs e iy (o5 e e Lainl DSy s St 8 gy TasiSa (355 (oS
&&&R&&&&

?what do the literary texts aim to
Sausn¥ | paseaill Ciags 1ike )
They aim to provoke emotions and to entertain rather than influence or inform
Yoy 4l T Gilalsall 3,51 (I Cags
¥ g7 HSGH e
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literary texts have features like
e paileady el ana¥l paseal
words /images /metaphors
with ambiguous meanings
Sl s seally SLalSIl S
@bl Gaged g

&&&&&&&

: literary texts are characterised by

o OsSe pagaill e il

poitic Language use and may draw onstyles outside the dominant standard
Llail (ole puiy srtll Galy et

Ll Hlall e dala

&&&&&&&

. literary translation tends to be

ol s ¥ eanl

Style -orientated rather than information content-oriented

and to achieve an aesthetic effect rather than the conveyance of information

S5 il Slaslall g oo Yo gy sl Llass 065 o ) oS
S50 Badald ) Gughy ssiall ole
Slaslall J&5 oo Jus (ollea

&&&&&&
: the literary translator focuses on

fsle Ko oad¥l an il

how something is said more than on what is said
s Lo ST ole K
&&&&&&&&

according to Landers
: the literary translator must command
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tone . style. flexibility, inventiveness, knowledge of the SL culture, the ability to glean meaning
from ambiguity, an ear for sonority and humility

aasliall 531 gl Gaseddl oye giakl (adaiil o8 §udllg el Galll L5 Lyao (o & 1y 15/aig Ll sslond il
21l
88&8&&&&

:according to Newmark, all types of of texts are classified into three general categories

expressive/informative, vocative or persuasive
dailag el ai/lilaglas/ & ya00
&&&&Z&&&K&&

: anthor issue that literary text translators need to

el sl

address is the question of how to reproduce the stylistic features generally found in many literary
texts

sl pageal Bae (od angi Lole duglea¥l Slpll g hatnl L84S Pis dallas o

&&&&&&

Although the literary translator tends to speak for the source
: writer ignoring his or her own stylistic voice

(k] digs Salatie G juas e Saaill () dras 0¥ anill o 2l Il
there are some translators who tend to make their voices distinctly present in the translated text

Jaa ol Gskeas onaasill Gans J15
aasill il o8 daaly agilyes]
&&&&&&&

: literary translation is also seen as a form of

eal] Ly ¥ an il

action in a real-world contex, this context may be examined in terms of translation production
teams the communitiesof interest,fields and systems
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according to Landers

the main objective of the literary

translator is to reproduce all facets of the work to be translated in such as to create in the TL
reader the same emotional and psychological effect experienced by the original reader

Tansill ganiyll Gl 6 5, Ll

ibles ks 30 BT a5 o) ) Joall ilsa gaen ELG) Bule 52 LdY]
wla¥l il 6518 gal ST uds Ll anjill el 6,6 gal

&&&&&&

; the literary translation

it can be hard work
GLS Yae 35S0 O Ko dus¥ | Laa il

I GG o palad] danlye

~Ff-=me- the word creativity originally comes from
oo sl (3 ¢ fa) LakKI]

latin term cred meaning to create or make

dan i slal giad 0¥ pllaas

H##HHH##

: the Collins dictionary definition of the word creative is
oot €101 L) 530S ugald iy

¢ luls LK1/ inventive and imaginative

it
?what is characterized by

¢ ety Jila

originality of thought, having or showing imagination, talent, inspiration, productivity, fertility,
ingenuity, inventiveness, cleverness

Sy SN £ syl Lygenilly Tl s aLe¥ 1y Loaglly JLA! sns LKAl Uil 500
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?what does creativity mean according to Mumford

It means different things to different involves the production of novel , useful products

saade olatie ¢ L) le ok & 1Yy opilin jolasy daling cLusl oial gysdal Ly
I

: Linda Naiman looks at creativity as
@l gle lasl Sl olals fasd

An act of turning new and imaginative ideas into reality

Lol ly sapandl KN fygail Joe
&ls ol
SE#SSH##

:creativity may also refer to

Dol et 01 Kaag
The invention of the origination of any new thing "product,solution, artwork, literary work, joke

RURENYPNS- RE{ AP A BT G NEN PN e

T yelialfanii Jlaci/a/ it
WA

the approaches to translation
: with Cicero and Horace

(ou a5y sy gl dan il meie
non-literary translation

o~ ey
HHHHHHHH

: ST Jerome the author of the Vulgate Latin translation of the Bible seemed to use

aanial 4l Tay Jaas¥) Lasol) Laaill CAlBL agpua el
Word-for-word
Qi daayi
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: according to Bassnett
O I [ Y-
exact translation is impossible

dhintiue 488all daa il
HHH##H

: as a creative translator, you need to be familiar with

ede i T 6T daelad] an i
The Skopos Theory of Translation and be able to utilise it appropriately

e ool e 1ol (y5Siy usdsSan ks
#iHH#HHE

: the term skopos derives from Greek word meaning
oy oilisy usdsSen ellains

o211/ Purpose

HH#HHH

: the name of the theory was coined by
kil aal  Ls adg

Katharina Reiss and Hans Vermeer
SS#####

;who developed it more

AT Laysh oo

Christian Nord

HH#HHH

in her book Translation studies
?she gives a brief survey of the criteria governing the translation of poetry , who is she

aibel lwhll dany Ll o8

S0SS (o sl danyi aSald Al sulaell Sase frewe
Susan Bassnett

HHBHHHH
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?what are the 7 different strategies according to Andre Lefevere
alial) avdl sbasl iy ool
ESTCTURICRERE: Qv ED
4é)n daayi / Literar Translation
wiss wan i/ phonetic translation
metrical translation
poetry in prose
rhymed translation
blank verse translation
interpretation

S######

: style in literary translation also plays an important role in
99 ol ¥l canill (o aleayl

1od Lola

maintaining the quality of the translated text

amill Gaill Basa (ole Lliall oo
#HSHY

?a style is the idiolect of the ST author "who said that "

S cpom uuall Laill Calgall Ladlan¥ ! L ulaill ga Csliud]
Landers

HH#RHHHH

: for evaluating literary translations in general and poetry in particular terms like

D s olallas pagadll dag ole jaalls ale JSia ¥ Slassill ayiil

Accuracy /clarity / naturalness /communication /style

wslad | g1 Laaill/adaliud ) duasshal 1/ geisgl I/ ol

HHHHHHHHE

the question of equivalence was a hot issue among translation theorists and practitioners because

0¥ Lamyill e Lally Tan i1 Slplas G ia Lo Tesd ilS Laa il o3 53(SENRIL s
yardstick to judge the validity and adequacy of translations
Slaaill LSy daia ole aSall ulieS coondiol
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" Who coined the phrase "'dynamic equivalence and formal equivalence
" IS (Saaliaall 533 B, Lie & L il oy
Nida

S######H#

the term equivalence -refers

not only to the correspondence in lexical meanings, grammatical classes and rhetorical devices
but

oSly LadLll &lsa¥ ) ¥y Lsaill lidlly Lanall ilakl o8 Edlal (o) Luidy Julaill gllaas

The extent to which the receptors correctly understand and appreciate the translated text

sl il 5ufis caUEiuall gaaall agill gull
WA

Nida emphasises three factors which can be used to judge the validity and adequacy of
?translations what are they

ol Loayill LS ole aSall Lgalaninal oSoy Jolse Tl ole s T

The reliability of the text
613 paill 4igise

olkall ¢ 43/ the discourse
the intended audience
Saginull jsgentl

the manner

HHHBHHHH

?what is ACNCS criteria

the process of transferring a literary text in another language with utmost accuracy, clarity,
naturalness, communicative effects and stylistic features of the source text into a target literary
text

oo assbead | lanadly Llialgdl] ol Luasadally Cocdslls Bl a5 ol o sials 3 o ¥ adll Ji Llac
Gl ¥l paill (I jaeall alll
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ULl ale J<arin general, full authenticity, clarity, naturalness, communicative force tend to be

o sl el sty anaalally € sualls Aol
very difficult it not impossible
hiaiws (S al Ol dars

HHBHHHH A

: unlike machine translation, creative translation is considered one of
© e saaly uiad L lud | dan il Y dan il uSe gle
highest human creative activities

Lyl e | Lo ol oo
BRI

? who said that, "an amalgamation of surprise, simplicity and utter rightness

C LG e

lall 3ally Lolealy STalill o 3o (oob e o] <an il
Pendlebury

HH##HHH

give an example of the software programme failing to replace the human mind when it comes
? to translating texts of different literary genres

EIsHT Bl (o Gageaill danyi 5o¥ laly Loaie oatadl Jiadl Jlasival (o3 gyseoladl can il olid il Ylis boe
Lyl

saaill 4ea 3 Translating  the proverbial phrase " out of sight out of mind " to the Russian language
PESIY

Lcagyll Galll o] Jiall e Tasns UM e fasay

]

: according to Francis Jones

D b syl 84
Creativity in translation means generating target text solutions that are both novel and appropriate

donaling Dol slyun n ole ot o Gisgiandl Galll Jola d5s oiny Tomyill o £ 1]
HH#HHHHA
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" Mother nature is angry"

: should be

Guale aYl Loyl

il sauan/ New and adequate
wow factor in translation
tassill (g e dole 55

HHIHHHH I

: Susan Bassnett is aware of such cases of

oY ladlsda L ol el Gl
untranslatability

leiani oKadd

H###HHH#

?give an example

Y e Lae)

" The word "bathroom

‘ALAAJI WK

being explored as having different cultural contexts in English and Finnish, and Japanese in
addition, one can claim that this word also has no existence in the Arabic language dictionaries
and is alien to ancient Arabic culture, even though it is use much in the modern Arab world

all (S el () BLAYL ALy Bobidly e ¥ SUL Giliae TOLE Sl LnyLiiel LELESEL 6
Enanll gopall wllall 8 LS autny 61wzl (sle Tapail i jall BN gle L ally Luyall BT Gusalsd o

ulyll syalall daalye
: Translation is not simply confined to *
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The replacement of the textual material in one language SL by equivalent textual material in
another language TL //Catford

Laill salll oo LaclilSle o) yoeall Glll o dweatl] solll Lalaic) Lila
(138 SIS Ciyal) gl Bl g3

HHIHHHH I

:According to Newmark translation is

roed faasill L o Lasal (ks

A craft consisting in the attempt to replace a written message and /or statement in one language
by the same message and /or statement in another language

AT Gl oLl Blell i ] B oo Ol 51 055 Ul Jloica] (o I g o8
HEHHARHH R
to achieve equivalence in translation and the highest degree of approximation in terms of ACNCS

Ll slays slely 31 38a1
- ACNCS s 5

Translators of literary texts are bound to encounter different types of problems and difficulties in
translating literary texts

@Y1 mpeaill dansi o Sliganally JSLELD pn Baliae £ 1537 Lenlye pgule winds 4aa¥] Gageaill e cranill Slé

HHHBHHAH B

?give examplesof difficulties in Creative Translation
Tanjill o Slognall (and afia] e

Seae Juy |

Semantic Shifts over Time------

a3l ye ole LIYAI &yl
" The phrase "silly sooth

3o s .

pAll oLl JaiS 5,8 Colos ol Les Ll Sl

all/ poetry--------
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eLill oS 131 Lok il
2l oé clially Lslall/ Rhyming and versing in Poetry---------

When he smells the scent of the
rose he wants to see it
when he sees the face of the rose he wants to pluck it

S mulill Cultural Allusion------

like translating the word owl

in Arabic it usedto refer to a bad luck or bad omen

but in English culture it is a symbol of wisdom and sometimes love
e T Ly Gy a3 ki it Gl Bl (0 gl o

call Glaaly €Sl 3, oa

Jaais (Sye oine gl saxie Multiple or Compound Multiple Meaning--------

o ol WK fis

wsill alalkhwoll technical Terms--------

love
cool /cold

HHIHHHH A

: poetry as a literary genre tends to

ol dums o 55 yal

To cause serious problems and difficulties for creative translators in terms of both form and
content

g a ol (ysacally JSall S o e ladl] an il Slisaamy ol JSLiey concll (] oo
HHH

¢:what are the problems that could face the translator with poetic text
¢ ] paill ansie dalss a8 o3l JSLadl gale
conveying the religious implications of the poem

sl (o il o lenadl] Jis
transferring the poetic form implied in the rhyming and rhythm of the line
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from the first century BCE up to the nineteenth century, many translation theorists favoured some
;kind of free translation which means

@ills Bl Laasill oo legi Fantll Sliykai oo wpaall G e sl 01 0 sy gl l J¥1 051 s
i

The spirit , not the letter

Ciyadl asls T

the sense, not the word

Ll Gy (gaall

the Message rather than the form

Jall Ly ALyl

HHBHHHHHH

? what are the methods which has led to dichotomising

Methods that emphasise Source Language, such as Word-for-word translation, Literal
Translation , Faithful Translation and Semantic Translation

sl Bl e 3855 31 Ll
Ludyally 4l lie 4alS Tan i e
wl¥ally dalatly

Methods that emphasise Target Language , such as Adaptation, Free Translation, Idiomatic
Translation and Communicative Translation

Jie Chugll B oo 355 o) LY
Lo s o all Lan iy ulay |
Llealsill

HHHHHHHHEHH
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what you have to do when translating literary texts of poetry, short stories, novels, dramasor
?religious texts

Sl Gagaill §f Llyully abilgdly o umill pandlly saidl Jio dual Gagal daayi gl dadi o clile il
o) =

You need to choose an approach that allows you to translate creatively but without violating the
main linguistic, sociocultural and stylistic features of the original text

danslead s Ll Fe Laia¥ Iy Lysalll olawad| Ll g0 oSy 480a damyil ol oy @il gl HLaa) ol £ ias
Lo aill Lol

HHBHHH A

?what does Landers suggest for a literary translator to take when translating a literary text

Sanill gl 8% ol ikl ele 5,0 4aiE Gl

J3¥1 ole saals s, 4LSL Laill 1,3l Read the entire text at least once --------
Do any necessary research first -----------

Yol 90 Eny L ad

deal with possible roadblocks at an early stage-----------

0o iy od laine Salsa e Jolad

Negotiate a reasonable deadline----------
LETEESS % &9_4 J.I;l_\

HHABHHHBHHH A

: According to Pendlebury creative translation usually involves two recognisable main stages
Doy Gplage ole sl Lesule duelad] dan il g sulind
we produce the draft of the original that is as literal and accurate as possible *

we translate the draft
A.A\y.u.U 514 ﬁa‘):u

HHBHHHHHH

: According to Dixon
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Vo Il Y ayalall oye
dacws AN
oseeSual (B4

The unity and dynamism, the shell and the kernel in the work, prove one

HHAR

:the "holisticness "or archaic coherence will need to

T lhiarn Jlaadl elalsill of Ll

be regenerated through the system that the translator fabricates
a3 ey g3l ALl Sa oy s ale] I

HHHH#HH

: it can be helpful for us as translators to
D oreastaS Bl e (S

visualize the complex holistic process of translating poetry as an aesthetic mass

Wlen WSS ytll Lanyi sl ] apbaall jpuc
HHHHHH R

?Ander leftovers interdused 7 strategies what are they

Deale ol il 7 dudsl and

adopting different elements of the ST, as the basic upon which the TT may develop 2-the-
phonemic unit

the meter-

the rhythm-

the literal meaning-

adapting the ST into another genre-

HHIHHHHHH

: Octavio Paz believed in

‘o b b s Sy
&1l / parallelism
HRRHHHHHE

: Paz’s approach manifests the significance that translation is not only a bilingual activity but

ol ol 51 el Sl 3L e



e lad¥] Laaill daslye

Vo Y syalaldl e
Also a bicultural one language

L
?what is the substitution approach

¢ el gl sale
It is one of concepts and techniques in the general class of ordered metamorphosis

HHHHHHHHEHEHHHE
?what was AlNaib's Mistake

¢ bl Uaa oKL
?It was the misunderstanding of the cultural significance of the key word of the poem

Basenill Laliill Tl o aiadl 4L Leanl agd spuu 52

SH###H#
? what was the key word
Saalidl) LI calS 1k

&vall-summer

HH#HHHHH
AlNiab could have

: substituted the

bl Jas o7 o Sall e o€
Arabic Spring for the English summer
Sonlas¥l all Jalis qosall gl

HHIHHHH AR

N sl s puislad] daalye

................ poetry means different things to
---------- J s, ;l:u.ﬁri %9-\8-1 )—*—JAJI

different people
'7\.4.'.\;.0“ alia U L;.J:y
HAHHHBRHHAHHHHH

............ poetry is generally



e lad¥] Laaill daslye
Vo WY syalall e

A representation of intense feelings and spontaneous flow of different ideas , written or spoken
in a distinctive style with rhythm and rhyming

38uilly e Liall Jiia3 oo Logac sall
L) Slyealy £ 1) do yeae boai i Gkl 5] oKL @ibiall LIS (5gdall

HHHB

: Accordingto Boase-Beier

To assume that the translator

poetry should be poetry in its own right :not only is poetry difficult and ambiguous, but it also
represents a special and complex relationship between form and meaning

O suinng dals Ddle Lyl Jioy 4iSly Laaley Lan 1is i alls 13 b L 560 o) o amyill atll ]
aally JSall

H#HHHH R

: poetic translation attempts to capture

D LEY oYelas syl deaa il

The spirit or the energy of the original poem

wla¥ ! savaidll oo 8531l o1 7)) alall

syl (g 5 Jlsaadl 1

i aas

?how we can achieve the right style in poetry translation
Gl Lansill o gaaall sl¥ 3iad S

By using the poetic choices
grammatical, lexical, or phonemic

wsiseally Luanally Lyl Tupnatdl SLLAN aluatol,
HAHHHHHHHHH
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? how can we distinguish poetry from any other type of text

AT ageaill 1 o o saatdl Saai &S

@alll s It's physical shape-

Joadl i Gleadly Shas¥ ! Eua eyl LIS K& ey including the use of lines and spaces
It's use of creative and imaginative language----

LLas BWya Gl Lgolanil

being open to different interpretations-------

dlise &lhuadl oo g BaY

HHIHHHH B

: many translation writers tend to agree that the translation of poetry

BLEW (shiay dan Al GES o wall
1oa el danyi ) ole

more than any other type of creative writing. requires exceptional literary critical abilities and
writing abilities

S o8y Luds dua] Wl olyud Gl daclad | LUK E 1537 o0 55 T oo KT
i i g

the most common mistake
»in translating poetry text

Dl Lani g ¢ oL Laa LT

Translating poetry into prose

55l il Lan

HHHBHHH AR HH AR

?what are the characteristics of poetic style

physical shape /the use of inventive language /it's openness to different interpretations /it's
demand to be read non-pragmatically

HHARHHH I



e lad¥] Laaill daslye
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: According to Boase-Beier , the layout in lines can be seen as

D] Sk T Sy ekl B8 sl 4y
A single to read the text in a particular way : as a text in which style is the main repository of
meaning

irall uddy & agiius 54 baad (o (el diane iyl paill Bel,30 5,L8) @l

WU
: writers speak of recreating particular aspects such as

D dala Lilga Bule] e siuat ST
metaphors and ambiguity

oRsadlls oy
HAHBHAH R AR

the stylistic resources are used in greater concentration in poems and add up to Eagleton’s
----------- sense of

o Ol pulea] (o) Jomy L iy Silealll (o8 ST 5850 (o8 audiedd auslead] )bl sa
¢ 1,3aY¥l inventiveness

HHHH

According to Verdonk, Ambiguity
iis

158 pasedll eligy;ndl (a4,
A stylistic device which allows for different interpretations and thus its preservation in translation
enables the poem to retain its ability to fit different contexts

8 yuliag Lasill e hailad JUILy liae ol yundll o Lusbosd 3141
dline olly culis suvenill
B

?mention away to deal with problems of translating poetry
§4 il | Lam il JSLiie @o Jolaill 45,k S
To move away from the original text by producing instead a new version



e lad¥] Laaill daslye
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siaa A laml Jo¥l e alaid]
HHAHH BRI

:some of the writers will conceded that

Ak gda i s QUSIT (Aag

admission of defeat

Loyl o3

Lol gl ola¥l paill e Gl sanus ageaill
HHHH SRR

According to the S

: kopos theory, you need to
(oll Ehad GusdsSan 4 kil [y

first decide what the text you are translating should serve, and then translate according to
that objective

Gl il e (2,311 sale Vsl )88 (]
Sagll 1igh (Bdg dan i 4l g ando G cm Lhan i agf

HHABHHH AR

it also recommended for documentation purpose that translated poetry be published bilingually
that

ol ol il el 5 356 4 aall s
The stylistic features of the original poem should be preserved in the translated poem
Cansill sanalll o8 Gla¥l suvadll o duslea¥l Slowidl ole Lliall oau

A AR RHHAHH#HH

: the mian characteristic of poetry is
o sl o8 Ll Lol

uaseadl/ Ambiguity
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HHHHHHHHHH

: According to Newmark

eyl guil (84

Translation and culture are like twins cultural presence
tends to abundant in most text
types in general and in creative writing in particular

Lo LUl ale Sy Gaguaill £ 15T alaas (o8 laalsie 550 O Jaas (SLEH sgagll @15l o L5 dan il
varadll dag ole

HHABHHH SRR

I dasleadl o paladl danlye

Unlike in Arabic , novels and short stories in England are
Very ----=-=------m-- (popular)

Lilas sy (o Jan dpand 8yl aailly lylall Lyl puSe ol
HAHHARHHH AR AR AR

the people in England not only
UL read but also
_________ Jo b8 el Ll s o Ll

discuss and debate what they read
Gel )3 f‘i" Hedsln b

HHBHHHHHHHH B

for them ,storytelling and reading stories constitute part of their --------- (national identities )

HRRHHHHH R



e lad¥] Laaill daslye

Vo Il Y ayalall oye
dacws AN
----------- '---- novels and stories are
(fictitious compositions)

Gty sula o anailly Sl
HHAFHBH AR

?According to Gill, novels and stories tend to have elements what are they

e omemilly Slsll ola Jend
(alo suolic Losk LasE

The characters and events

the author who wrote the story in a particular way
s €y sk Lol S 11 sl

The reader who responds

NIRRT PRI

HHEHHHAH
8 yaecdll Luaill &y ya3 oS Y

A short story is generally considered to be an independent literary genre with its own typical
literary features

HHHH##

---------- a short story is
narrative, either true or fictitious, in prose or verse

oailly Sl (o8 Liang 5T lagais SIS clsn dyus oo
HRBHHAAHHRHHHAAAH

a short story is

narrative of incidents or events

Elaad¥! of Eoleall 3y

Ulwa Glastl 281l e 5,8 LT 41 It is a report of the facts concerning a matter in question |



e lad¥] Laaill daslye

Ve ol Y spalall e
dngphll Jilall

HHHBHHH B

----------------- a literary short story text tends to

------------------- O5SG o) ) o dad¥! 8 yuadll Ladl

Have written base-form and sometimes a spoken form with social prestige
Gglaia Llaly sacls J<o o8 4550

e laial Gl<s 2o

HHIHHHH A

Moo it aims to
Sl g

fulfil an effective and aesthetic function
Ullony dlas dialsg o]

HHBHHHH B

-- short stories aim also to

ol ugs 8 puadll jaadll Lay

provoke emotions and to entertain rather than influence or inform
i illy ilsal ,5) (o) gl
e ¥ly S0 e Yoy

HHABHHH AR

?give examples of short stories different kinds
GAL §pemill yaaill ¢ 131 ole dlia] bue]

Lalaill o lilhall o LIKS Traditional fairy
daiyall yans crime stories

sl sawns detective stories

well sawad thriller stories

c LYl 4awns ghost stories



e lad¥] Laaill daslye
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uaad religious stories

HHAB A

comparing with poetry text
--------------- translating literary prose

Sl paill L gl paill g 45, 8s

there are no large body of work debating the specific problems of translating literary prose
Sl Laayis dilaie sudne JSLie sl Jleel aags¥

SRR

the contemporary approach tends to
ol ey yualall gl

relate structure to form

Jally Jaglh o |

HHBHHHH A

;the tendency among most translators of literary prose nowadays is to

s asdl 1ia Sl ¥l Graa il abaas o s aSY1

To take into account not only thelinguistic structure of the content of the SL culture, but also the
content with its communicative purpose, stylistic devices, and other factors, such as social and
even discoursal features of the text

sl Lealgill Lasal1 o gsindl Ll oy SL l] @il Gysill il L d LN (o 35
olgall o Lt s ol

HHIHHHH B

?what did Hilaire Belloc suggest for the translator of prose text
¢ Al an il ol 4a 58 il

the translator should render-1
idiom by idiom



daela¥f| Lonsill dan e
Vo Il Y ayalall oye
Loy <A
the translator should not plod on-2
the translator must render-3

intention by intention

Belloc warns against les faux amis-4

the translator is advised to transmute boldly-5
the translator should never embellish -6

HHIHHHH A

" explain the phrase "les faux amis
S)L}A—II b..\-b CJJ.ZI

words or structures that may appear to

correspond in both SL and TL but actually do not
Y @lsll o oKs SL oo US (o Lialkia gusi LalS gl JSLoa
:Example

the French word demander .

( to ask)

translated wrongly as to demand

Tyl LI s duady 558l

a5alai¥ ! o) Tadlly cuan s o0 Lot

MR [IRY

HHIHHHH AR

Susan Bassnett suggests that
-------- the translator should consider the prose text as
e "“. L'QIJ}‘""

0 ole 51 Gatll o L 5 ule pnsill e o

structured whole whilst bearing in mind the stylistic and syntactical exigencies of the TL

Tl €S5Sl sla¥] obllill olelye @o alaie JSS
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HHARHHH B

: the translator should take into account

SLie¥l gd Bk o) amsll e

The functions of both the text as a whole and the devices within the text itself, be they linguistic,
discoursal, rhetorical, stylistic or socio-cultural

HHHHAH R B

:the translator ought to

il ole oy

first determine the function of the Sl system and then find a TL
system that adequacy render that function

sl Gl Gkg Yl aasy o
ol Lalsgll sia clo¥ TL allss asy ol

HHABHHH AR

Heasll) 3 palall danlye

: when translating a short story, as a translator, you have to
make first a crude handwritten draft that you never refer to again
) aay¥ Lo oLyl sic Bugeus Yol Jaad

HHHHBHHAHAHHHHHHH

: this a necessary stage called

s\-A.a-u: ‘LA.Q_A E‘JA‘).Q bi—b

writtin the reading



dacla | Laa il daalye
Vo Y syalaldl e
sel,all G
HHRHHHH B
: writing mechanically for page after page fixes

The reading of each individual sentence

IRTERIPENY e Y P

It shows up the problem points, the deficiencies in your understanding and the places where
more work is needed

Jaall a siye o] £ lnd o3 SLYg clagh (o ypuadll dngly ULl bl Lol
HHAHHH

o wilill dasllinext stage is
writing and rewriting crafting sentences

Jeall & Lumg LUK 3ule 5 LI

¢by using what

¢ile alanioly

using dictionaries, thesauruses and encyclopaedias
Oleguslly anlally Guselgdll

R

in addition to linguistic and cultural translation of the story content and form, the translator needs
1 to

ol €l il Sty Tl g ik TaEg T galll om0 ] TLYL,

work on the translation of style normally adopted in storytelling Wether it archaic. dialectical
or idiosyncratic to the writer

ST alan 5T el cilS elsan ol o sule waiall slud ] Loass ole Jaall
MR [FIAEY
W



daclad | daayill daalye
Vo Il Y ayalall oye
: part of the literary translator’sconventions is that

The translator "speaks for the source writer "and hence has no independent stylistic voice

otall S e Saaly an Al ol

HHARHHH B

:some of the scholars advocate that

o Ol bl (asy
that the translator’svoice should be made distinctly present in the translated text
il il (o8 Tagage G550 OF iy an il g

HHARHHH I

: other scholars have argued that
Ok shls s bl pas
individual translators inevitably leave their own stylistic imprint on the text they produce

Gy Gl el gle uslantd] agilanay i 3555 cpanill Gransill o
B HHHHHEHEHHE

: According to Gill :Religious stories give a

bt sl Gl s Juad g

picture of our history and how we stand in relation to God
1 o) Tl i By By (gnl iyl il
HEHBHHHHRHR A

?what is meant by religious short story

Sall Ladlly sgnills
It is any classical literary story that has a religious theme, whatever religion it may belong to



duelad) Lan il danl e
Vo ol Y palall oy
dacws AN )
@ Esdee ol LIS dind @

alf it @il cpall oS L

THHHH AR AT
?what we mean by Islamic stories

@l ¢ g9 I3 yawndll The Stories that have Islamic themes
pless dle dbtl (Lo Jgeusl! Lgie il 3l jaunill tales told by Prophet Muhammad

Islamic themes written by twenty-first century writers like stories about the lives of the Prophet’s

Companions
alios ile dil plis il ylas sbia e Gand Jio oy yutially Galadl o581 QS LS daodln] gudlye o3 sl

Stories narrated by our predecessors in Arabic and Islamic literature
WA AR AR

a translator of religious short stories into English need not only to be a creative writer but

2 ol Leass LIS 005K O 1 by d ilai¥ 1 (] il Gl pn i
also have to indivisible dual role as both writer and translator

Graill LB st Taare oso d 0sS O
pasilly S LS
HHHH AR

ithe translator of religious short stories is not allowed to

be innovative in terms of content because this is not allowed in Islam
Y| (o8 4 Toanne e 58 1ia O oiadl dua (e 1S 00650 o aasiall o

HHAHHHH B
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I sl s palall danlye
@ Laolyull dram is
the specific mode of fiction represented in performance
oL clol o8 JLall Soaas 455,k oo

HHIHHHH A

---------------- the term drama comes from a Greek word meaning

il el e o3 Lalyo ZalS ellaas

action ,which is derived from to do or to act"
classical Greek (drao)

Jots asls (e GBS Jad

S
in which way

?the structure of dramatic texts is unlike other forms of literature
Lolydll pagualll SLea LRI 46 4l gL
S saY] oYl JIKEY e

because itis directly influenced by this collaborative production and collective reception
(esaLadl) e Londl Loy oiglall TLEYL obloe 305 Lesd

A

: the tow masks associatedwith drama represent the traditional generic division between
comedy ___ and tragedy_

wale WIS Jiad Lolyully Uassyl oylelis

sLoallly LasasSll o
HAH

they are symbols of _ancient Greek

:Thalia was



daela¥f| Lonsill dan e
Vo Il Y ayalall oye
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the Muse of comedy

LitsasS (g ¢ Ll

: Melpomene

The Muse of tragedy

@SUI gl 3Ll (oago

HHBHHH SRR

¢ when the use of drama started to be in the narrow sense to designate a specific type of play

that narrow

(Fanyeadl) Lobylall aluail Tay oie
Comall (oo £ 55 Cpaly Bl (3l

e @il 5801/ In the 19th century

SHH#HH#H#HAHHHHHH#HH#

sense that the film and television industryand film studies adopted to describe
:drama as

1 Lol Chumgd caaie | Laiwedd | olealys Ganydlilly Laiveddl delioa o Gacall gaall 1ia

A general within their respective media

oMoyl iy Lagio JS Jala £ 53

HHIHHH AR BB

: drama is often combined with
music and dance

oablly el o oL LWL Lelll
HAHHHBRHHAAHH AR R
i the drama in opera is generally sung throughout

..... Las L1 (g 333 Lagac Lys¥1 i Lol

musical include both spoken dialogue and songs

a1y Gskio Hlsay Lilie (Ruuuge
HUHHHTAHHRRHHATAA

?what are the various forms of delivery for drama

SLabyall Juuass JISa! sl



e lad¥] Laaill daslye

Ve ol Y spalall e

soliloquy/////lwhich is a speech by a character, who is usually alone on the stage who explores-1
his or her thoughts

La, ST 5T o, 867 8ty T ymakl Ludii ol sumg 5o sule sand Glba gag 3Ll

/Il the Chorus-2
a group of people who tend to outline the shape of the plot, to draw attention to the themes of
the play and to comment on the moral significance of the action

Loyl gl o) oLV cle sianly ESeadl Sl L pall laghall (o] (yshims ol lomill oyo Gesana/iisall
Jaall (SIAYT 3l gle alaills

/l//dialogue-3
it is the engagement in words of one character with another . one character speaks and the other

replies

HHAFH AR

I daalill s yuiladl daalye auls

Jual 844: according to Gill
Drama usesboth verse and prose and the language of drama is a language that is performable

slasll o Lalyull Baly Siilly el o auaiod Lolll
S,all zyas" In other words, it suggests movement if it saying " play me , act me out

HHAFHHHHH AR

?what are the forms of Drama
Loyl JIK&) gals

J3,¥I/ Improvisation-

Llsa¥ !l Calirole Play-

it/ Mime-



e lad | dansill danlyo
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4asl) Ll,ull_ Masked Drama-
ol T we/ Puppet Plays-

HHARHHH B

translation of dramatictexts is very much neglected, and very little material is available on the
?problems associated with them why

¢l Tasiyl ) JSLaLT oo Al alsbl oo Taa July Tas dlage Fualyall ageaill Taayi 13U

because the approaches used by the drama translators tend to be the same as those used by
prose text translators

ol o sin U o doaiieal | Lpaads 565 01 o Lolpall (ransio S o doaiead il 0¥
: adv Bassnett advises drama translators to ######H##H#
o Lobll o i ranl il

see the written text and performance as indissolubly linked and to see written text as a
functional component in the total process that comprises theatre

Sl ¥l Dieall (o (gl pumia€ KU pall gy ol it Y St cpbal e ¢ ¥ 1y G il fyye o
Coead) Joiied

HHABHHH AR

?According to Bassnett what are the features of a theatre text

Seapeall aill Saaall clacddl gale il ladg
rhythm. intonation patterns, pitch and volume

HHIHHHHHHHH

: the translator tends to be faced with

dgalsa ol s pasil

criterion of playability, as a prerequisite to translation
Lanill (uleal Loy Laylie by dum sy 550801 Hlana dalsy o

HHABHHH A
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the translator should be able to
" identify the
aaat le ol 06y o paill sle
The perform ability features of the theatre text and deal with them accordingly

il Lk Lpaa Jalatlly smyrall il o o1 gle 8,08l jailiad wiaas

HHIHHHH AR R

it is important that the translator be aware of the fact that theatre translation involves not only
itranslating a literary text but

o ¥ paill Tani ol Lkd (5l ¥ Lampuad | an il o B ale ol an il 050 o el oo

Also the paralinguistic system implied in the text. which involves the pitch, intonation , speed of
delivery, accents and even gestures used by characters

HEHBHAH AR

R some translators tend to translate the play as dramatic text to be recorded on the
Page and studied as an academic area

Ganyi 89048 Julas ageaas and others argue for the need to translate it for performing on the stage
C)-l-ull &5\1“. b;l.;y

51 sda e Jlo Tsles gilas o
45Y1 Tl

: The dual tradition of translating plays refers to translating
Lol asm Sl | donil @ susll il

Page and stage <lsall

HHERIH A A

Landers suggest that , one of the most appropriate used in translating Drama in general and it's
dramatic textualand theatrical difficulties is; adaptation




e lad¥] Laaill daslye
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LMo 3V gl aal oL sy 5 usy
Loyl Gamyually omill Libisainyg ale Y Lolyall Lanyi (o8 doaninull
R 32

HHBHHHH AR

?give an example
king Lear ¥l lac)
OGN Gl &acy| foddl o) canyd ol el

HHAR

: adaptation in wich dialogue must be not only intelligible but

Slsadl 4 s o o 1 ulay |
s Lol i
ls4kie/ speakable

AR RIS
: asa creative translator, you need to adopt the roles of

Do) g3 e lul an i
adopt the roles of both writer and translator at the same time, to be able to express, for the
strong emotional conflicts of the characters, the suspense, and a personal understanding of the

whole genre of playwriting

HHIHHHH B

;as a translator of Shakespeare is bound to face difficulty in dealing with his

obscure cultural and intertextual allusions

Iiks Jis ?Like what
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Vo Y spaladl e
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his archaisms. his use of images, metaphors, puns, ambiguities and grammar
the musicality of his verse and the presence of performance-oriented theatrical signs inscribed in
the text

HHBHHH SR

: as a starting point for translating Drama you need to
oIl Thad Lolyall dan i b auluy 4dasi

understand the text and its function

interpret the text and its function

familiarise yourself with the intentions of the text and those of the the writer

identify your readership and the setting of the text

choose an appropriate method to translate the play

try to ensure that your translation has the same emotional and persuasive charge as the original
then start to translate it into Arabic

HHBHHHH B H B

Quantitatively , Shakespeare is considered to be among the most ---------- widely ----Translated
And the most frequently performed playwrights in world literature

s1askl oliapeal | SiKTs 1Ll dan ikl GSH ST o oo el LS iad
Gl LY g

HHABHHH IR
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Vo Il Y ayalall oye
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in qualitative terms Shakespeare has helped shape cultural identities, ideologies and linguistics
and literary concepts of the text

Lngloallly il olggdl JSan o8 5unss sela Legill Lalill e
¥ olalgll
HHIHHH A

?what are the characteristics of Shakespeare’s texts

: His
S8l wa0.2/ obscure cultural

4okl <Gelyag Gl,al his archaisms and daring neologisms

gl gt olalS bl «sluatil his contrastive use of words of Anglo-Saxon and Romance origin
dleo¥! Luilos )l

his use of homely images

mixed metaphors

@l

HHIHHHH AR

when translating a song as a form of musical drama. the translator needs to

Loyl JIS5) ya JSGES i danys sic
(oll pasill Elhay Ll

Approach the task as a written text for page and the stage even for vocal translation as well
Lol diseall dansill ging s yalldndiall 5Sa aiS dagll oo ol3Y 1

HHH B

Hoyiladl s palall danlye
o Llaadfemmmmemneeee An oratory is



e lud | Lanyill Laal e
Ve ol Y spalall e

Ofiag uae 2MS (o8 @N elaborate and prepared speech
It is-------------- The art of swaying an audience by eloquent speech

Gl SISIL Sy g sgand] e Jolady 48

HHBHHH
____in ancient Greece and Rome oratory was

LAl cilS Lagys danndl] Gligll o

included under the term rhetoric, which meant the art of composing as wellas delivering a speech
Slasll 8 oo Slad A o6 anlas 4831 allaias el eyl

HEHHHA AR

?in which place was the first oratory appeared

Wl Llaadl opels S0 5T o

In the lawcourts of Athens and soon became important in all areas of life

Sliadl o¥lae fuan b old cavial b Gleyoy LT b dislill aSIall gud

HHABHHH AR

: the classic Rome's great orators were

508 Ly, ebibo (5
Cato the Elder, Mark Antony, and Cicero

HHUBHHI IR

?who discuss the theory of rhetoric
lladdl G las 58 s

Aristotle and Quintilian

i

agan clS GlaATl bye Ly ©lis &5lE9 And three main classes of
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oratory were later designated by

oSS <Llaall/ classical rhetoricians

HHARHHH B

?what are the types of orations
Soabaldl ¢ 1657 gals

deliberative - To persuade an audience such as a legislature-

seandl LY Jylaill T ddaall
PWhy Gens il digll Jie
to approve or disapprove a matter of public policy/Iil

Lreolos guedlss oo Lpose 5l aailyl]
dale

alSad) Jis wilaall/ forensic
ssilll/epideictic

used on ceremonial occasions
Lalall Slulll o st
HEHHHIHHH R

?when rhetoric was included in the liberal arts curriculum

In the medieval centuriessil,ull galill & LT ca 0l (e
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in subsequent centuries oratory was utilized in three main areas

?0of public life what are they
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during the Middle Ages , the Renaissance and the Reformation, oratory was
: generally
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which produced a soul-searing orator such as Martin Luther
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?in the 18th century, great orators appeared why

because of the development of parliaments,the politicians usually spoke to men of their own
class and education, their orations were often complex and erudite, abounding in classical
allusions
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:normally addressed t0 4aeall L Jis religious sermons

© ol 4o sule Lunall biefglly Ll

A wide audience of diverse classes of people
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ol Jasiy: it tends to
replete with religious allusions and appeal to the emotions, which profoundly influence the
oratorical style of many orators or speakers
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the oratorical style could be described as bombastic
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like Hitler and Mussolini orations
like fireside chats _Liilly wasalls and intimate and conversational
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of President Franklin D or Roosevelt
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who notonly had to sound good but also had to look good
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Like John ,F,Kenedy
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?give examples of simple orations translating
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farewell speeches of University outgoing students
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?give an example of a difficult orations translating
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alasg wale atl (Lo sens il s The oratorical speeches of the Prophet Muhammad
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: General orations as in translating farewell speeches tend to
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be emotive with hints of gratitude and appreciation with
expressions of future
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:the religious orations (non-prophetic type )
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Religious speech, short or long, tend to appeal to both hearts and minds, using a high stylistic
approach to a wide audience of diverse classes of people in a variety of situation and settings
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------ oratorical speeches tendsto be more
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wibleg 43, X7 allegorical. emotional and connotational
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Religious orations (prophetic type )
?unlike any other type of text translator why
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because the translator of Prophet Muhammad’s orations

should have additional characteristics which would make him /her outstanding
oy
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bilingual and bicultural person
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above all should have this extra bit of rhetoric and style in both SL and TL
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