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An Overview of  Translation in the Arab World 
  يبرعلا ملاعلا يف ةمجرتلا نع ةلماش ةرظن

 
 
1.1 Translation in the Early days of Islam:     ملاسلإا رصع ةیادب يف ةمجرتلا    
 
●In the early days of Islam, there were two superpowers: the Persian Empire and the 

Roman Empire. At that time, some interpreting and translation activities must have 
existed.  

 تقولا كلذ يفو . ةینامورلا ةیروطاربملإاو ةیسرافلا ةیروطاربملإا : نیتمیظع نیتوق كانھ ناك ، ملاسلإا رصع ةیادب يف
 . ةیریرحتلا ةمجرتلاو ةیوفشلا ةمجرتلا ةطشنا ضعب دوجو نم دبلا ناك ،

 
●The Prophet of Islam, Muhammad(r), sent messengers with invitations to the Emperor of 

Byzantium, Heraclius, Chosroes of Persia and to al-Muqawqis in Egypt.  
 و مورلا كلم لقرھ ينیطنزیبلا روطاربملإا ىلا تاوعدب لسرلا لسرا ،) ملسو ھیلع الله ىلص دمحم( ، ملاسلإل الله لوسر
 . رصم يف سقوقملا ىلا و سرفلا كلم ىرسك ىلا

 
He asked his Companions to write these invitations on pieces of animal skin, due to the lack 

of writing papers (Halimah, 2012). 
 )٢٠١٢ .. ھمیلح ( ھباتكلا قاروأ دوجو مدعل ، ناویحلا دلج نم عطق ىلع تاوعدلا هذھ وبتكی نا ھباحصأ نم بلط
 

●The geographical, political and cultural environments of the newly conquered nations 
inspired the Arabs to learn more about the civilizations of these nations. 

 لودلا هذھ تاراضح نع ریثكلا ملعتل برعلا تمھلاً اثیدح هرمعتسملا لودلل ھیفاقثلاو ھیسایسلاو ھیفارغجلا تائیبلا
 
 They became  interested in seeking knowledge and in learning foreign languages such as 

Persian and Greek.  
 . ھیقیرغلااو ةیسرافلاك ةیبنجا تاغل ملعت و ةفرعملا نع ثحبلاب نومتھی وحبصا

Learning a foreign language was almost a religious duty for them,  
 ، مھل ةبسنلاب ينید بٌجاوً ابیرقت ناك ةیبنجا ةغل ملعت
 

because they believed that doing so would help them to spread the message of Islam among 
non-Arabic speakers and to be able to communicate with people of different linguistic 
backgrounds. 

 ىلع نیرداق نونوكیس و ھیبرعلاب نیقطانلا ریغ نیب ملاسلإا ةلاسر رشن يف مھدعاسیس لمعلا كلذ نا نودقتعی مھنلا
 . سانلل ةیوغللا تایفلخلا فلتخم عم لصاوتلا
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● Prophet Muhammad (r) was fully aware of the importance of learning a foreign language. 

 . ةیبنجا ةغل ملعت ةیمھلأً امامتً اكردم ناك ملسو ھیلع الله ىلص دمحم انیبن
 

 He ordered Zaid ibn Thabit to learn Syriac to facilitate his communication with the Jews.  
 . دوھیلا عم ھلصاوت لیھستل ھینایرسلا ملعتی نا تباث نبا دیز رمأ دقف
 

Zaid ibn Thabit  learnt Syriac in seventeen days, as mentioned in the following hadeeth:  
 
 : ثیدحلا اذھ يف ركذُ امك ،ً اموی رشع ةعبس يف ھینایرسلا ملعت تباث نبا دیز
 

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with 
the Syriaclanguage, as I receive letters written in Syriac? [Zaid] replied: No, I am not. He 
then said: Learn it. He then learned it in seventeen days. 

 
The following is the Arabic version of Zaid’s hadeeth: 

 : دیز ثیدحل ھیبرعلا ھخسنلا وھ يلاتلا
 تُلق :لاق  ؟بٌُتكُ ينیِتْأَت اھََّنإ ةَّیِناَیرُّْسلا نسحُت :) ملسو ھیلع الله ىلص( الله لوسر لاق :لاق ھنأ تباث نب دیز نع يور
 )(21920 مقر:دمحأ دنسم     ).ًاموَْی رَشَعََ ةعَبْسَ يف اھَُتمّْلعتف   :لاق ،اھَمَّْلعََتف :لاق  ،لا

 
●Furthermore, to encourage people to learn foreign languages, an Arab wise man once said, 

 : لاق ةرم تاذ میكح يبرع لجر ، ةیبنجا تاغل ملعتل سانلا عیجشتلو ،كلذ ىلا ةفاضاو
 

 “He who learns the language of a people has a full protection against their evil intentions.”  
 

" مھركْمَ نمَِأ مِوق ةغَُل مّلعَت نم " 
  
●During the Umayyad dynasty (661-750) in Damascus, some translation activities took 

place due to the movement of rulers and tribesmen into Greek-speaking areas. 
 

 ىلا لئابقلا لاجرو ماكحلا لقنت ببسب  ةمجرتلا ةطشنأ ضعب تزرب ، قشمد يف )٧٥٠-٦٦١( ھیوملأا ةفلاخلارصع للاخ
 )ھینانویلا( ھیقیرغلإاب نیقطانلا قطانم

 
 Their interaction with Greek speaking people made interpreting and translation from Greek 
into Arabic inevitable both in government circles and in everyday life throughout the 
Umayyad period. 

 
ً ایمتحً ارما ھیبرعلا ىلا ھیقیرغلإا نم ھیریرحتلا ةمجرتلاو ھیوفشلا ةمجرتلا لعج ھیقیرغلااب نیثدحتملا سانلا عم مھلعافت
 .يوملأا رصعلا لاوط ةیمویلا ةایحلا يف وا ةیموكحلا رئاودلا يف ءاوس
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● It was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43 

respectively), that the administrative apparatus (diwan) was translated into Arabic 
by some of the Umayyad bureaucrats, among whom [was] Sarjun ibn 
Mansur Arrumi. 

  
 )ناویدلا( يرادلإا زاھجلا ةمجرت مت ثیح )٧٤٣ -٧٢٤و ٧٠٥-٦٨٥ ( ماشھ ھنبا وا١ كلملادبع ھفیلخلا دھع للاخ كلذ ناك
 . يمورلا روصنم نبا نوجرس مھنیب نمو ، نییوملأا )نییطارقوریبلا ( نیواودلا يفظوم ضعب قیرط نع ةیبرعلا ىلا

 
●According to 2Baker & Hanna (2011), translation activities started in earnest during the 

Umayyad period (661-750) in terms of translating treatises on medicine, astrology and 
alchemy from Greek and Coptic into Arabic. 

 
 ةمجرت  ةیحان نم )٧٥٠-٦٦١ ( يوملأا رصعلا للاخ يدّج لكشب تأدب ةمجرتلا ةطشنأ نإف ، )٢٠١٢( اّنح و ركیبلً اقفوو
 . ةیبرعلا ىلا ةیطبقلاو ھیقیرغلاا نم ءایمیكلاو میجنتلا ملع و بطلا يف تلااقملا
 

1.1 Translation during the Abbasid age (750-1258)  رتلا يسابعلارصعلا لاوط ةمج  
 

●In fact, in the Arabic speaking countries, translation, as an art or profession, did not take a 
clear-cut shape until the Abbasid Age (750-1258). 

-٧٥٠ ( يسابعلا رصعلا ىتحً احضاوً لاكش ذخأت مل ، ةنھمك وا نفك ةمجرتلا ، ةیبرعلاب ھقطانلا لودلا يف نا ، عقاولا يف
١٢٥٨( 

●Political stability, economic prosperity, enthusiasm for learning, and a high standard of 
living paved the way and made the people of the Abbasid Age very interested in getting 
to know what other nations like the Greeks, Romans or Persians had achieved in the 
field of knowledge, art and science. 

 لعجو قیرطلا دھم ةشیعملا نم عیفرلا ىوتسملاو ، ملعتلا لجا نم سامحلاو ، يداصتقلاا راھدزلإاو ، يسایسلا رارقتسلاا
 لاجم يف سرفلا وا نوینامورلاو ، نویقیرغلااك  ىرخلأا مملأا ھتققح ام ةفرعم ىلع لوصحلا يفً ادج نومتھم نویسابعلا
 .مولعلاو نفلا ، ةفرعملا

 The only way for them to do so was through the process of translation. 
 . ةمجرتلا تایلمع للاخ نم يھ كلذب مایقلل مھل ةدیحولا ةقیرطلا تناكو .
 

●Both Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation 
activities and rewarded for them immensely. 

 
  .ً اریثك اھلجا نم اوئفاك و ةمجرتلا تاطاشن اومعد )٨٠٩-٧٨٦ ( ٣دیشرلا و )٧٧٥-٧٥٤ ( روصنملا ةفیلخلا نم لك

																																																	
	 ناورم نبا كلملادبع ١
 ركیب ىنم ٢
	 دیشرلا نوراھو روصنملا رفعج وبأ ٣
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 In the time of Caliph al-Mamun (r. 813-33), translation prospered and expanded.  
 . تعسوتو ةمجرتلا ترھدزا )٨٣٣-٨١٣ ( مومأملا ةفیلخلا دھع يف
 

He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators. 
  . نومجرتملا لجا نم دادغب يف ) ةمكحلا تیب( ةمكحلا تیب سسأ دقف
 

 Although their interests varied enormously, translators were very selective.  
 .ً ادج نویئاقتنا وناك نومجرتملا نا لاا ، ریبك لكشب فلتخت مھتامامتھا نا نم مغرلابف
 

●Works on philosophy, medicine, engineering, music and logic were translated from Greek 
into Arabic, while works on astronomy, art, law, history and music were translated from 
Persian into Arabic. 

 
 يف لٌامعا تمجرت امنیب ، ةیبرعلا ىلا ةیقیرغلإا نم  قطنملاو ىقیسوملاو ھسدنھلاو بطلا و ةفسلفلا يف لٌامعا تمجرت دقف
 . ةیبرعلا ىلا ةیسرافلا نم ىقیسوملاو خیراتلاو نوناقلاو نفلاو كلفلا

  
●For translators of that period, there were two principal methods of translating from Greek 

to Arabic:  
 : ةیبرعلا ىلا ةیقیرغلأا نم ةمجرتلل ناتیسیئر ناتقیرط كانھ ناك ، هرتفلا كلت يمجرتمل ةبسنلاب

 
The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-

haq’s method. 
  قاحسإ نبا نینح ةقیرط ىمست ةیناثلاو   قیرطبلا نبا اّنحوی ةقیرط ىمست ىلولأا
 

● Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of 
translating each Greek word to an equivalent Arabic word.  

 
 ىلا ةیقیرغا ةملك لك ةمجرت نع ةرابع تناك ، ىرخأ ةقیرطبو . يساسأ لكشب ةیفرح تناك  قیرطبلا نبا انحوی ةقیرط
 . ھیبرعلا يف اھلباقیام

Where no 4equivalent in Arabic seems to have existed, it used the Greek word instead of 
Arabic.  

  . ھیبرعلا نمً لادب ةیقیرغلاا ةملكلا مدختسُت ، ھیبرعلا يف لباقملل  دوجو لا نا رھظی امثیحو
 

This was due to the linguistic differences between Arabic and Greek.  
  . ةیقیرغلأاو ةیبرعلا نیب ةیوغللا تافلاتخلاا ببسب كلذ ناك
 

Arabic, for instance, could not provide equivalences to all words in Greek.  
  . ھیقیرغلاا يف تاملكلا عیمجل تلاباقملا ءاطعإ اھنكمی لا دق ، لاثملا لیبس ىلع ةیبرعلاف

																																																	
 ةیناثلا ھغللا يف اھفدارم = اھئفاكم وا ةملكلا لباقم ٤
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For this reason, words like these still exist in the Arabic language: Balsam = مسلب / Philosophy 
ةیطارقمید = Democracy  / ةفسلف = . 

 . ةیطارقومید – ةفسلف -  مسلب  :٥ ھیبرعلا ھغللا يف هدوجوم تیقب تاملكلا هذھك تٌاملك ، ببسلا اذھلو
 

● Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of 
the readers of that period.  

  . هرتفلا كلت يف ءارّقلا تاعقوت ققحت مل اھنا ودبی قیرطبلا نبا انحوی ةقیرط 
It had serious problems in conveying the meaning of the Greek textual material into a 

meaningful Arabic textual material, 
 ، ھیبرعلا ةیصنلا ةداملل ماتلا ىنعملا ىلا ھیقیرغلاا ةیصنلا ةداملا ىنعم لقن يف ھطیسب تسیل لكاشم نم يناعت  تناك
 

 to the extent that “many of the translations carried out by Ibn Bitriq were later revised 
under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker & Hanna, 2011: 333). 

 
 نع اھزربأو ،نومأملا ةفیلخلا مكح تحت اقحلا اھتعجارم تمت قیرطبلا نبا اھب ماق يتلا تامجرتلا نم دیدعلا  " نأ دح ىلإ
 .)٣٣٣ :٢٠١١ ،انحو ركیب( " قاحسإ نب نینح قیرط

●As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method.  
 

 . ةرّح ةقیرط يساسأ لكشب تناك دقف ، )٨٧٣-٨٠٩ ( قاحسا نبا نینحل ةقیرطل ةبسنلاب امأ
 

In other words, it consisted of translating sense for sense not word for word.  
 . ةملكلاب ةملكلا تسیلو ىنعملاب ىنعملا ةمجرت نع ةرابع يھ ، ىرخأ ةرابعبو
 

Using this method in his translation made his target texts convey the meanings of the source 
texts without distorting the target language. 

 
 ةغللا فیرحت نودب ردصملا صوصنلا نم يناعملا لقنت ٦ةفدھتسملا ھصوصن لعج ھتمجرت يف ةقیرطلا هذھ مادختسا

  . ةفدھتسملا
 Ibn Is-haq’s free method of translation seems to have been favored and preferred over the 

literal method of Ibn Batriq because it gave the translator the liberty to omit what was 
not necessary and add what was necessary for the understanding of the message needing 
to be translated. 

 تطعأ اھنلأ قیرطبلا نبلإ ھیفرحلا ةقیرطلا نم رثكا ةبوغرملاو ھلضفملا اھنا ودبی ةمجرتلا يف هرّحلا قاحسإ نبا ةقیرط
 .مجرتُت نا جاتحت يتلا ھلاسرلا مھفل يرورض وھام ةفاضإ وً ایرورض سیلام شیمھت ةیرح مجرتملا

 
●Although Ibn Is-haq can be considered one of the most outstanding translators of his time,  

 ،هرصع يف نیزرابلا نیمجرتملا دحا هرابتعا نكمی قاحسإ نبا نا نم مغرلاب
																																																	

	 ھیبرعلا يف اھلباقی امل دوجو لاف ضرغلا سفن يف اضیأ مدختستو ھیقیرغلاا يف قطنت امك تیقب ٥
	. ھتمجرت لبق صنلا وھ )text	source( ردصملا صنلاو ةمجرتلا ةیلمع دعب صنلا وھو) text	target( فدھتسملا صنلا نع ةمجرتلا ةیرظن يف انملعت ٦
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this does not mean that his method is perfect or the ideal method of translation, for various 
reasons. 

 )ركذُت مل( . ةعونتم بابسلأ ، ةمجرتلل ةیلاثملا ةقیرطلا وا  ىلضفلا يھ ھتقیرط نا ينعیلا اذھف

●Nevertheless, those two general methods of translation seem to have dominated the process 
and products of translation throughout its long history.  

 . لیوطلا اھخیرات للاخ ةمجرتلا تاجتنمو ةیلمع ىلع هرطیسملا يھ اھنا ودبی ةمجرتلل نیتماعلا نیتقیرطلا كلت ، كلذ عمو
 

For an extensive overview of these two Arabic translation pioneers, their works and their 
impacts on the Arabic translation movement in the Abbasid period, refer 
to Gutus (1998). 

 يسابعلا رصعلا يف ةیبرعلا ةمجرتلا ةكرح ىلع مھراثآو مھلامعأو ، نیذھ ةیبرعلا ةمجرتلا يدئار ىلع عساولا علاطلإلو
 ٧)١٩٩٨ سوتوق( عجار ،

 

1.2 Translation during the Ottoman Age (1517-1917)      ينامثعلا رصعلا للاخ ةمجرتلا

●Due to a series of attacks and onslaughts launched by the Mongols, whose 
leader Hulagu, eventually destroyed Baghdad and killed the caliph and his officials 
in 1258. 

 ةفیلخلا لتُق و دادغب ترَمّدُ ةیاھنلا يف ، وكلاوھ ةماعزب ، لوغملا اھّنش يتلا تاضاضقنلإاو تامجھلا نم ةلسلس ببسب
 .١٢٥٨ ماع يف   ھیلوؤسمو

 The Muslim Ottomans, as the new power in the region, took control and claimed the title 
‘Caliph’ for their rulers in 1517.  

 . ١٥١٧ يف مھماكحل ةفیلخلا بقلب وبلاطو مكحلا وذخا ، ةقطنملا يف ةدیدج ةوقك ، نوملسملا نوینامثعلا 
 

● Under the Ottoman rule, Arabic continued to be the official language for learning and 
administration. 

 . ةرادلإاو میلعتلا يف ةیمسرلا ةغللا نوكت نا يف ةیبرعلا ترمتسا ، ينامثعلا مكحلا لظ يفو
 This state of affairs made the Muslim Turks eager to have access to the resources of the 

Islamic heritage, language and culture, and they revived the movement of translation 
from Arabic into Turkish. 

 ةكرح اویحأو ،ةفاقثلاو ةغللاو يملاسلإا ثارتلا دراوم ىلإ لوصولا ىلع نیصیرح نیملسملا كارتلأا تلعج فورظلا هذھ
 .ةیكرتلا ىلإ ةیبرعلا نم ةمجرتلا
 

●In the eighteenth and nineteenth centuries, due to the political changes in the Arab world, 
translation entered a new phase of its history.  

 نم ةدیدج ةلحرم ةمجرتلا تلخد ، يبرعلا ملاعلا يف ةیسایسلا تارییغتلا ببسبو ، رشع عساتلاو رشع نماثلا نینرقلا يف
 . اھخیرات

																																																	
	 تنلا يف هدجا ملو عجرملا اذھ نع روتكدلا ملكتی مل ٧
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●When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with 
him translators and interpreters to help him communicate with Egyptians with regard to 
political, social and administrative affairs. 

 
 ھتدعاسمل نییوفشلا نیمجرتملاو نیمجرتملا ھعم رضحا ، ١٧٨٩ ماعً ارصم ازغ امدنع لاثملا لیبس ىلع تربانوب نویلبان
 .ةیرادلإاو ھیعامتجلااو ھیسایسلا روملأاب قلعتی امب نییرصملا عم لصاوتلا يف

 
 The task of these translators was to translate official and administrative documents, 

sometimes acting as interpreters. 
 .نییوفش نیمجرتمك نولمعی انایحأو ، ةیرادلإاو ةیمسرلا قئاثولا ةمجرت لجا نم تناك نیمجرتملا ءلاؤھ ةمھم

 
●During Muhammad Ali’s rule over Égypt. (1805-1848), translation took the form of 

an Independent movement, due to the attention it was paid by translators and 
the ruler as well. 

ً اموعدم ناك اھب مامتھلاا نلأ ، ةلقتسم ةكرح لكش ةمجرتلا تذخا ،)١٨٤٨-١٨٠٥( . رصم ىلع يلع دمحم مكح للاخ
 .كلذك ماكحلاو نیمجرتملا لبق نم

 
●A School of Translation was established by the order of Muhammad Ali in 1835. 

 .١٨٣٥ ماع يف يلع دمحم نم رمأب ةمجرتلا ةسردم تسسأت
 

 Translation thrived in Muhammad Ali’s time because he was personally interested in 
learning about European civilization and what it had produced in the field of learning and 
science.  

 لاجم يف ھتجتنأ امو ةیبورولأا ةراضحلا نع ملعتلاب ایصخش امتھم ناك ھنلأ يلع دمحم تقو يف ةمجرتلا ترھدزا دقو
 .مولعلاو ملعتلا

●He was eager that Western culture should be transferred to the Arab world. 
 . يبرعلا ملاعلا ىلا لقنُت نا دبلا ةیبرغلا ةفاقثلا نا ىلعً اصیرح ناك

 
 To achieve his aim with the assistance of Western experts, he tried to make all forms of 

education available to his people. 
 .ھبعشل ةحاتم میلعتلا لاكشأ عیمج لعج لواح ،نییبرغ ءاربخ ةدعاسمب ھفدھ قیقحتلو
 

 In his book The History of Education in Muhammad’s Period, Ahmad Izat Abdul Karim 
(1938), a contemporary writer, says: 

 :لوقی رصاعم بتاك وھو )١٩٣٨( میركلادبع تزع دمحا ) دمحم دھع يف میلعتلا خیرات ( ھباتك يف
 

 "As far as the Scientific Renaissance is concerned, it would be no exaggeration to call 
Muhammad Ali’s time “The Period of Translation”. 

 "ةمجرتلا رصع " يلع دمحم رصع ءاعدتسلا ةغلابم كانھ نوكی نل ، اھب ينعم ةیملعلا ةضھنلاف  دح دعبا ىلاو "
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●During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in 
Egypt was an incentive for translators all over the Arab world to pay greater attention to 
translation as an art or a profession. 

 ءاحنا عیمج يف نیمجرتمللً ازفحم تناك رصم يف ةمجرتلا ةكرح  )دیدجتلا وا ھیبرعلا ھضھنلا ( " ةضھنلا" ةرتف للاخ
 . ةنھمك وا نفك ةمجرتلل ربكلأا مامتھلأا ءاطعلإ يبرعلا ملاعلا

 
● In Syria and Lebanon, for example, translators were more instrumental in their approaches 

to translation,  
 ، ةمجرتلل مھتاسملام يف ھمھاسم رثكا وناك نومجرتملا ، لاثملا لیبس ىلع ، نانبلو ایروس يف

in the sense that they borrowed and introduced new artistic expressions, especially in literary 
genres such as drama and fiction. 

 . ھیاورلاو اماردلاك ةیبدلأا عاونلأا يفً اصوصخ ، ةدیدج ةینف تارابع اوجتناو اوراعتسا مھنا ىنعمب 
 

●Since that time, the number of translated books has continued to increase,  
 ، دیازت يف رمتسا ةمجرتملا بتكلا ددع ، تقولا كلذ ذنم
 

the quality of translation has generally improved, and the methodology used in the process of 
translation has become more sophisticated (Baker & Hanna, 2011). 

 )٢٠١١ ، اّنح و ركب(ً اروطت رثكا تحبصأ ةمجرتلا ةیلمع يف ةمدختسملا ةیجھنملاو ، ماع لكشب تنسحت ةمجرتلا ةدوج

 
1.4 Translation in the present day    رضاحلا تقولا يف ةمجرتلا  

●It is hard to draw a clear dividing line between the phases translation has gone through, yet 
by the turn of the twentieth century, translation as a theory, practice, art or profession, 
started to acquire a completely new dimension.  

 
 ، نیرشعلا نرقلا ةیادب عم نلآاو ، اھللاخ نم ترم يتلا ةمجرتلا لحارم نیبً احضاوً لاصافً اطخ مسرن نا بعصلا نم
 . لماك لكشب دٍیدج دٍعب ىلع لوصحلا يف تأدب ةنھم وا نفو ةسرامم و ةیرظنك ةمجرتلا نإف

 
●Up to the 1970s, we can realize that the literature written on the theory, practice and history 

of translation in the Arab world seemed limited and unimpressive in comparison with 
what was happening in Europe.  

 ادب يبرعلا ملاعلا يف ةمجرتلا خیراتو ةسراممو ةیرظن ىلع بتكُ يذلا بدلأا نا كردن نا اننكمی  ، تانیعبسلا ىتحو
 .ابوروأ يف ثدحی ناك امب ةنراقم ً اعضاوتم وً ادودحم

 
Baker & Hanna (2011) pointed out that a total of only twenty-two books were translated into 

Arabic between 1951 and 1998 as part of a UNESCO initiative. 
 ءزجك ١٩٩٨ و ١٩٥١ يماع نیب ةیبرعلا ةغللا ىلإ مجرت  طقف اباتك ٢٢ ھعومجم ام نأ ىلإ اوراشأ )٢٠١١( انحو ركیب 

 .وكسنویلا ةردابم نم
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●However, with the recent development of information technology, machine and 
computer-aided translation, Internet services and globalization culture, academics and 
translators in the Arab world have started to get instrumentally and integrally interested 
in translation,  

 نإف ، ةملوعلا ةفاقثو تنرتنلاا تامدخو، بوساحلا ةدعاسمب ةیللآا ةمجرتلاو تامولعملا ایجولونكتل ثیدحلا روطتلا عمو ، كلذ عمو
  ةمجرتلا يف لماكتمو لاعّف لكشب مامتھلاا يف وأدب يبرعلا ملاعلا يف نومجرتملاو نویمیداكلاا

not only as an interdisciplinary linguistic activity but also as a fully fledged discipline of 
study. 

 . ةساردلا نم ھیلاع ةناكم وذ صصختكً اضیا اھنكلو تاصصختلا ددعتم يوغل طاشنك  طقف تسیل 

● Nowadays, a very large number of national and international organisations tend to depend 
on translation and interpreting in the conduct of their affairs.  

 . اھنوؤش ةرادإ يف ةیوفشلا ةمجرتلاو ةمجرتلا ىلع دامتعلاا ىلا لیمت ةیلودلاو ةینطولا تامظنملا نمً ادج ریبك ددع ، يلاحلا تقولا يف

Therefore, as a translator, it is vital to be aware that the purpose of translation is not only to 
transfer a textual material from one language to another language accurately and 
economically; 

 ؛ ریفوت و ةقدب ىرخأ ةغل ىلا ةغل نم ةیصنلا ةداملا لقن طقف سیل ةمجرتلا نم فدھلا نا كردن نا يرورضلا نم ، مجرتمكو ، كلذلو
 

 it may also encompass some or all of the following features identified by Newmark (1991: 43): 

  :  كراموین لبق نم تددحُ يتلا ھیلاتلا صئاصخلا لك وا ضعب ىلع لمشت دق اضیأ  لب 
 

ý It contributes to understanding and peace between nations, groups and individuals.  
 . دارفلأاو تاعامجلاو مملأا نیب ملاسلاو قافولا يف مھست اھنا
 

ý It transmits knowledge in plain, appropriate and accessible language, in particular in relation to 
technology transfer; 

 ؛ایجولونكتلا لقنب قلعتی ام يف زراب لكشبو ، لانملا ةلھسو ةمئلام و ةطیسب ةغل يف ةفرعملا لقنت اھنا
 

ý It explains and mediates between culture on the basis of a common humanity, respecting their 
strength, implicitly exposing their weakness; 

 .نومضملا يف اھفعض فشكو ،اھتوق مارتحاو ،ةكرتشملا ةیناسنلإا  ساسا ىلع ةفاقثلا نیب ٨طسوتتو حرشت اھنا
 

ý It translates the world’s great books, the universal works in which the human spirit is enshrined 
and lives: poetry, drama, fiction, religion, philosophy, history, the seminal works of psychology, 
sociology and politics, of individual and social behaviors. 

  ةفسلفلاو نیدلاو ةیاورلاو اماردلاو رعشلا : شیعتو  ةیرشبلا حورلا سدقتت اھب يتلا ةیملاعلا لامعلااو ، ةمیظعلا ملاعلا بتك مجرتت اھنا
 . ةیدرفلاو ھیعامتجلاا تایكولسلاو ، ةسایسلاو عامتجلاا ملع و سفنلا ملعل ةیعادبلإا لامعلأاو خیراتلاو
 

ý It is used as a general aid or as a skill required in the acquisition of a foreign language. 
 . ةیبنجا ةغل باستكا يف ةبلطتم هراھمك وا ةماع ةدعاسمك مدختست اھنا

																																																	
	 ھطاسولا نم ٨
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 )   اھیلع علاطلإا يفكی ماوعلأا فلم يف ھلأسا اھیلع درو و بیردتلل طقف يھ اھلحب نیبلاطم ریغ (  : هرضاحملا ةیاھن نیرامت
 

1.5 Practical 1 
●Consider the following text and the literal TT, which follows it. Make a note of any elements in the literal 

TT, which stand out as being unbalanced Arabic. Then translate the text into Arabic with a view to 
producing a balanced and most appropriate TT.  

 
 
       Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong. 

It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan 
desires all men to come under his Standard, and to this end lures them with riches, honours, power, 
all that ministers to the lust and pride of man. God on the contrary, invites all to fight under His 
Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of 
ultimate victory against Satan and his army. Now comes the imperious cry of command: Choose! God 
or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make is summed 
up the life of every man. 

 
 لك بلق يف ،ةنیدم لك ،ةلود لك يف مدتحی لب ،ملاعلاك ةعساو برح يھ لب .أطخلا رایعمو قحلا رایعم :نیرایعم نیب برح :برح يھ ةایحلا
 لجرلا ةوھش يذغیو كلذ لك ،ةطلسو ،فرشو ،تاورثب مھیرغی ةیاغلا هذھل اقیقحتو ،هرایعم تحت لاجرلا لك يتأی نأ دیری ناطیشلا .ناسنإ
 ناطیشلا ىلع رصتنیس دیكأت لكبو (r) دمحم ھلوسرو ملاسلإا رایعم :هرایعم تحت لاتقلا ىلإ عیمجلا وعدی ،كلذ نم سكعلا ىلع الله .هرخفو
 صخلتت ،ھب موقت يتلا رایتخلاا يفو ؟میحجلا وأ ءامسلا !رتخا ؟ةیصعملا وأ ةعاطلا !رتخا ؟ناطیشلا مأ الله !رتخا :انرمأت ةحلم ةخرص .ھشیجو
 .ناسنإ لك ةایح
 

1.5 Practical 2 
●Translate the following excerpt of a short story into English with a view to adopting the free way to 

producing a most appropriate TT.  
 
 رُیغصلا سُوواَّطلا
ً لااتخم يشمی حَاروً اریثك حَرف ،نیریبكلا ھیحانجو ،لِیمجلا ھِلیذ شِیر نَاولأ دَھاشو ً،لایلق رُیغصلا سُوواَّطلا رَِبك نَیح  
 لاو ،ةِبحملا نِعً ائیش فُرعی لاو ،ةِایحلاب ھلَ ةربخ لا ً،اریغصً اسوواط ناك  .بِارغلاو بِنرلأاو ةِجاجدلا ،ھِقافر نمًِ ارخاس
 .نیربكتملا ُّبحت لا ً،اعیمج تِاقولخملاو سَانلا نّلأ عُیمجلا ھنع دَعتبا نْأ ىلإ عِیمجلا نَمِ رُخَسَْی َّلظو .ةِباغلا نِیناوق نْع
 .قٌیفر لاو ھل قَیدص لا ً،ادیحو رُیغصلا سُوواَّطلا حَبصأو
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Literary Translation 

  ةیبدلأا ةمجرتلا
 
Definition and Nature of  a Literary Text   : يبدأ صن ةعیبط فیرعت

  
●Texts are often viewed as either literary or non-literary.  

 . ةیبدأ ریغ وا ةیبدأ امّا ضرعٌت ام ً ابلاغ صوصنلا
 

Literary texts tend to have a written base-form, enjoy high social prestige, fulfill an effective 
and aesthetic function,  

 ً،ارثؤموً ایلامجً ارود يدؤیو ، ةیقارلا ةیعامتجلاا ةقبطلا عتمی بوتكم يساسأ لكش اھل نوكی نلأ لیمت ةیبدلأا صوصنلا
 

and aim to provoke emotions and/or to entertain rather than influence or inform. 
 . ملاعلإا وأ ریثأتلا نعً لادب   ةیلستلا   وا /و   رعاشملا ةراثإ ىلا فدھتو
 

 They also feature words, images, metaphors, etc. with ambiguous meanings. 
 . ةضماغ نٍاعمب … خلا ، تاراعتسلااو روصلاو تاملكلا ضرعتً اضیا يھ
 

 They are characterized by ‘poetic’ language use and may draw on styles outside the 
dominant standard, for example slang or archaism (Jones, 2011). 

 
 وأ ةیماعلا لاثملا لیبس ىلع ، داتعملا جذومنلا نع ةجراخ بیلاسأ بطقتست  دقو )ةیرعشلا( ةغللا مادختساب زیمتت يھو

  ةروجھملا ظافللأا
●Unlike other branches of translation such as technical/scientific, legal, 

financial/commercial or even in interpreting (simultaneous or consecutive),  
 

 ةیوفشلا ةمجرتلا يف ىتح وا ةیراجتلاو ةیلاملاو ةینوناقلاو ةیملعلاو ةینقتلا ةمجرتلا لثم ةمجرتلل ىرخلأا عورفلا فلاخبو
 ٩) ةیعباتتلا وا ةینمازتلا ( 

literary translation also tends to be style-oriented rather than information content-oriented. 
 .   تامولعم ىوتحمل ھھجو نعً لادب  ةیبولسا ھھجو تاذ نوكت نلأ لیمتً اضیا ةیبدلأا ةمجرتلاف
 

 It aims to achieve an aesthetic effect rather than the conveyance of information only. 
 . طقف تامولعملا لقن نعً لادب يلامجلا ریثأتلا قیقحت ىلا فدھتو

 In other words, the literary translator focuses on how something is said more than on what is 
said. 

 .لاقی اذام نم رثكا ءيشلا لوق ةیفیك ىلع زكری يبدلأا مجرتملا ، ىرخأ ةرابعبو

																																																	
	.لاقت ةرابع لك نم ءاھتنلاا دعب يأ ةیعباتت وا ثدحتملا عم تقولا سفنب يأ ھنمازتم ھیوفشلا ةمجرتلا عاونأ ٩
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●As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility, 
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity, 
an ear for sonority and humility. 

 
 ةغللا ةفاقث ةفرعمو ةیعادباو ةنورم و بولسأو ةجھل : نم نكّمتی نأ بجی يبدلأا مجرتملا )٨ :٢٠٠١( زردنلا لوقی امكو
 . عناخلاو يروھجلا توصلل ةیغاص نٌذأ و ضومغلا نم ىنعملا صلاختسا ىلع ةردقلاو ، ١٠)SL( ردصملا
 

Types & Genres of Texts   صوصنلا عاوناو بیلاسا
 
●According to Newmark (1982), all types of texts are classified into three general categories: 

“expressive, informative and vocative or persuasive”.  
 

 " ةیعانقلإا وا ةیئادنلا و ةیرابخلإا ،ةیریبعتلا ":ةماع تائف ةثلاث ىلا تفنص صوصنلا عاونأ لك )١٩٨٢( كراموینلً اقفو
 

In other words, they tend to have an expressive, informative, or vocative function, or perhaps 
all of them integrated in one utterance or a statement. 

 
  وا دحاو لوق يف ةعمتجم اھلك امبر وأ ةیئادن وأ ،ةیرابخا وا ،ةیریبعت ةفیظو اھل نوكی نأ ىلإ لیمت اھنإف ،ىرخأ ةرابعبو

 . ةرابع
 What concerns us here is the expressive type of text, which is mainly realized in literature, 

the function of which is mainly to “provoke emotions and/or entertain rather than influence 
or inform”. 

 رعاشملا ةراثا " لجا نمً اساسا يھ ھتفیظو ، بدلأا يف يساسا لكشب فورعملاو ، صنلل يریبعتلا عونلا وھ انھ انمھیام
 ". ملاعلإاو لاعفنلإا نمً لادب ةیلستلا وا /و

 
●Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional 

prose such as novels and short stories, and even children’s literature and sacred texts, such 
as those of the Quran and the hadeeths of the Prophet Muhammad (r).  

 
 صصقلاو تایاورلاك يلایخلا رثنلاو اماردلاو رعشلا عاونأ يطغت نلأ لیمت ةفولأملا ھیبدلأا صوصنلا نإف ، كلذلو
  . ملسو ھیلع الله ىلص دمحم يبنلا ثیداحأ و نآرقلا يف ءاجام لثم ةسدقملا صوصنلا و لافطلأا بدأ ىتحو ، هریصقلا
 

Examples from two or three of these genres will be given as samples of literary translation 
(i.e. creative translation). 

 
 .)ةیعادبلإا ةمجرتلا يأ (. ةیبدلأا ةمجرتلل جذامنك ىطعُت فوس عاونلأا هذھ نم ةثلاث وا نینثلا ةلثما   

																																																	
١٠ Source	language	
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2.2 Translation of Literary Texts    ةیبدلأا صوصنلا ةمجرت
 
●Throughout history, literary translation has been a tool of communication between people 

of different literary and cultural backgrounds.  
 . ةیبدلأاو ةیفاقثلا تایفلخلا فلتخم نم سانلا نیب لصاوتلا ةلیسو تناك ةیبدلأا ةمجرتلا ، خیراتلا رم ىلع

 
When translating a literary text from English into Arabic, or vice versa, for example, you 

tend to transfer not only the information or the ideas mentioned in the text but also the 
social, cultural, educational, economic, and even political realities of the people who 
speak English or Arabic.  

 طقف سیل لقنت نلأ لیمت تنأف ، لاثملا لیبس ىلع   حیحص سكعلا و ، ھیبرعلا ىلا ةیزیلجنلإا نم يبدأ صن ةمجرت دنعف
 ىتحو ةیداصتقلااو ةیمیلعتلاو ةیفاقثلاو ةیعامتجلاا قئاقحلا لكً اضیا نكلو صنلا يف تركذُ يتلا راكفلأا وا ةمولعملا
 . ةیبرعلا وا ةیزیلجنلإا نوثدحتی نیذلا سانلا كءلاؤل ةیسایسلا

 
●This obviously brings about problems and questions related to the issue of quality in 

translation.  
 . ةمجرتلا يف ةدوجلا ةیضقب ةقلعتملا لئاسملاو تابوعصلا ھعم بلجی حضاو لكشب اذھو 
 

In the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity, 
naturalness, communication and style), which you can use to weigh up the quality of 
your literary translation. 

 يتلاو ،) بولسلأا ، لاصیلإا ، ةطاسبلا ، حوضولا ، ةقدلا (١١)ACNCS( رییاعم شقانن فوس ، يلاتلا لصفلا يف
 . ةیبدلأا كتمجرت ةدوج سایقل اھمادختسا كنكمی

●When it comes to the translation of literary texts, it seems that traditionally, translation 
theories were mainly derived from literary and sacred-text translation, 

 
 ةمجرت نم ةدمتسم تناك ةمجرتلا تایرظن نأ ً افولأم ودبی ھنإف ، ةیبدلأا صوصنلا ةمجرتب رملأا قلعتی امدنع
 ، ةیبدلأاو ةیسدقلا صوصنلا

 because “they were the only texts considered worthy of careful translating” (Nida, 2001: 
158). 

 )٢٠٠١:١٥٨، ءادن( " ةیانعب ةمجرتلاب ةریدج ربتعت يتلا ةدیحولا صوصنلا تناك " اھنلأ
●Thus the question of equivalence, whether it is a word-for-word translation or sense-for-

sense translation is relevant to literary translation more than it is to scientific and 
technical translation. 

 نم رثكأ ةیبدلأا ةمجرتلاب  ةقلعتم ىنعمب ىنعم ةمجرت وأ ةملكب ةملك ةمجرت تناك ءاوس ،١٢ؤفاكتلا ةلأسم نإف يلاتلابو
 .ةینقتلاو ةیملعلا ةمجرتلا

																																																	
	اھلیصافتب ةمھم .ساوقلاا نیبام ةرابع لئاوا فورح ١١
	 ىرخلأا ةغللا يف ىنعملا وا ةملكلا فدارم ھب دصقی ؤفاكتلا ١٢
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●Moreover, the register and tone of the literary text are of paramount importance to the 
literary translator.  

 .يبدلأا مجرتملل ىوصق ةیمھأ وذ يبدلأا صنلل ماعلا وجلاو ریرحتلا نإف ،كلذ ىلع ةولاعو
 
●The former tends to be categorized as, for example, non-technical/technical, 

informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,  
 

 ما  يمسر ریغ  ،  ينقت ما ينقت ریغ ، لاثملا لیبس ىلع ناك نإ امیف صنلا فینصت نوكی نلأ  لیمی ) ریرحتلا( لولأاف
 .ھبذھم ما ةیقوس ، ھصصخم ریغ ما ھصصخم ةغل ، يمیلقإ ما يماع ، يفیر ما  يرضح  ، يمسر

 
●Whereas the latter tends to refer to: the overall feeling conveyed by an utterance, a 

passage, or an entire work, including conscious and unconscious resonance… 
 يف امب ،ھلمكأب لمعلا وأ عطقملا وأ ملاكلا ھلقنی يذلا ماعلا روعشلا : ىلا ریشیل ھجتی  ) ماعلا وجلا (   يناثلا نأ نیح يف
 ... دوصقملا ریغو  دوصقملا ىدصلا كلذ

 
 It can comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments 

(Landers, 2001: 68). 
 )٢٠٠١:٦٨ ،زردنلا(     . رعاشم ةیأً ایلعف وا ، ةطاسبلا ، ةیدجلا ، قدصلا ، ةیرخسلا ، ھھاكفلا نمضتی نا نكمیو
 

●Another issue that literary text translators need to address is the question of how to 
reproduce the stylistic features generally found in many literary texts.  

 ةیبولسلأا صئاصخلا ةغایص ةداعإ ةیفیك ةلأسم يھو اھتجلاعمل ةیبدلأا صوصنلا يمجرتم جاتحی يتلاو  ىرخأ ةیضق
 . ةیبدلأا صوصنلا نم دیدعلا يف ةماع ةدوجوملا

 
●Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her 

own stylistic voice,  
 ، صاخلا بولسلاا وذ  اھ /ھتوصً لاھاجتم ، يلصلأا بتاكلا '  نع ثدحتی  ' نأب متھی مجرتملا نأ مغرو

there are still some translators who tend to make their voices distinctly present in the 
translated text.  

 . مجرتملا صنلا يف حضاو لكشب ةرضاح مھتاوصأ لعجب نومتھی نیذلا نیمجرتملا ضعب كانھ نا لاإ      
 

●I consider this as either a failure or betrayal on the part of the translator who leaves his/her 
own stylistic imprint on the text he/she produces. 

 وا ھمدقی يذلا صنلا يف  ةصاخلا ةیبولسلأا  اھ/ھتمصب كرتی يذلا مجرتملا ةھج نمٌ ةنایخ وا لٌشف امإ اذھ ربتعا انا
 .ھمدقت

 The translation of style is crucial in the context of literature because it defines the writer’s 
‘cultural space time’.  

 . بتاكلل   "  يفاقثلا ناكملاو نامزلا  "   نیبی  ھنلأ بدلأا قایس يفً ادج ةمھم بولسلأا ةمجرتف   
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●To a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s 
 signals that it was written by one of the greatest scholars who نیقاتشملا ةھزنو نیبحملا ةضور    

lived in the eighth century of the Islamic calendar (i.e. in medieval times).  
 

 ةھزنو نیبحملا ةضور ( ھباتك يف ةیزوجلا میقلا نبا بولسأ ، لاثملا لیبس ىلعف ، ثیدحلا يبرعلا ئراقلل ةبسنلابو
 يف يأ(  يرجھلا میوقتلا نم نماثلا نرقلا يف اوشاع نیذلا ءاملعلا مظعا دحا لبِق نم بتكُ دق ناك ھنا ىلع لدی ) نیقاتشملا
 .) ىطسولا روصعلا

●Literary translating may also be seen as a communication process where translators act as 
rewriters, communicating with target readers in a similar way. 

 ءارقلا عم نولصاوتی ، نوررحمك نومجرتملا لمعی ثیح لصاوت ةیلمع اھنا ىلعً اضیا  اھل رظنی دق ةیبدلأا ةمجرتلا
 )ءارقلا عم باّتكلا لصاوت ةقیرط سفنب يأ (. ھھباشم ةقیرطب نیفدھتسملا
 

●Thus when a modern translator translates, for example, Ibn Qayyim al-
Jawziyah’s book نیقاتشملا ةھزنو نیبحملا ةضور into English modeled on eighth century prose,  

 
 ) نیقاتشملا ةھزنو نیبحملا ةضور ( ھیزوجلا میقلا نبا باتك ، لاثملا لیبس ىلع ، ثیدحلا مجرتملا مجرتی امدنع يلاتلاب
 ، نماثلا نرقلا يف رثنلا زارط ىلع  ةیزیلجنلإا ىلا

 
he or she assumes that English readers know that the source work is a medieval classic and 

that they realize the target style is meant to signal the work’s medieval-classic status,  
 

 ةمیدقلا ىطسولا روصعلا  نم وھ  )ةمجرتلا لبقام(ردصملا لمعلا نا نوفرعی ةیزیلجنلإا ءارّق  نأ نوضرتفی يھ وا وھف 
 ، لمعلل ةمیدقلا ىطسولا روصعلا  ةلاح ىلا ةراشلإا ھب دصقی) عبتملا( فدھتسملا بولسلأا نا نوفرعی  مھناو

 
and this enhanced stylistic experience justifies the extra writing and reading effort involved. 

 .ةینعملا ةءارقلاو ةباتكلا ةلواحم نم  دیزمل ١٣ غوسی ززعملا بولسلأا تاذ ةبرجتلا هذھ و
 

 ةمجرت قیبطت
  

●Look now at the following excerpt taken from Ibn Qayyim al-Jawziyah’sbook ةضور 
 Find out which of the two translations below meets the.(98 :2009) نیقاتشملا ةھزنو نیبحملا

requirements of equivalence, communicative purpose and stylistic features in literary 
translation, and to what extent. 

 نم يأ ددحو ) نیقاتشملا ةھزنو نیبحملا ةضور( ةیزوجلا  میقلا نبا باتك نم ذوخأملا سبتقملا اذھ ىلا نلأا رظنا
 يأ ىلإو ،ةیبدلأا ةمجرتلا يف ةیبولسلأا تامسلاو يلاصیلإا ضرغلاو ،ؤفاكتلا تابلطتم يبلت هاندا نیتنثلإا نیتمجرتلا
 .ىدم

 

																																																	
	ًاببس يطعی ١٣
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 وھ :ٌةقرف تْلاقف ؟رِشبلا رِودقم نع جٌراخ ٌّيرارطضا وأ ٌّيرایتخا وھ لھ قِشعلا يف سُانلا فَلتخا :لُوقنف "
 " .كُلمُیلا امّم اذھ ،مِاعطلل عِئاجلاو ،دِرابلا ءِاملل نِآمظلا ةِبحم ةِلزنمب وھو :اولاق ً،اّیرایتخا سیلو ٌّيرارطضا

 
A. We say: “people disagree about falling in love; is it optional or compulsory and 

beyond one’s control? A group of people say that it is necessary and not optional. 
 They go on and say: It is like the love of the thirsty for cold water, and the hungry for 
food, this is something that cannot be possessed." 
 
B.  We say: “People seem to have different views of the concept of ‘falling in love’; is it 

something optional or necessary beyond one’s control? A group of people said: “it is 
something necessary and not optional; falling in love is like the need of a thirsty 
person for cold water and a hungry person for food, and this is something that cannot 
be possessed. 

) B( لضفلأا ةمجرتلا يھ … ) عطقلا يف رطسلأا تایادبل متھیً ابلاغ روتكدلا ، ھقباسلا تارابتخلإا بسح ( 
 

****** 
●Furthermore, literary translation is also seen as a form of action in a real-world context.  

 . يعقاولا ملاعلا نم ةئیب يف لمعلا نم عونكً اضیا اھل رظنی ةیبدلأا ةمجرتلاف ، كلذل ةفاضإ •
 

This context may be examined in terms of translation ‘production teams’; the ‘communities 
of interest’, ‘fields’ and ‘systems’ with which they operate. 

 اھب يتلا ةمظنلأاو ، تلااجملا ، مامتھلاا تاذ تاعمتجملا ، جاتنلإا قرف ، ةمجرتلا ةیحان نم سردُت نا نكمی  ةئیبلا هذھ
 . ةیلمعلا ىرجت

 
 Other issues which are central to the real-world context of literary translating are connected 

with the subject-setting relationship: ideology, identity and ethics.  
  : يعوضوملا دادعلاا ةقلاعب ةطبترم يھو ةیبدلأا ةمجرتلل يعقاولا ملاعلا ةئیبل  ةبسنلاب ةیساسأ يھو ىرخأ ایاضق

 . ةنھملا بادآو ، ةیوھلا ، ةیجولودیلأا
 

  ةمجرت قیبطت
●Now consider the translation of the following Arabic excerpt taken from an-Naimi’s short 

story “Cut & Chat”, and rewrite it in your own words, taking into account the links 
implied in the social context in which it was written.Make an effort to 
achieve equivalence and to meet the ACNCS criteria in your new translation. 

 
 اھتباتك دعأو  يمیعنلا بتاكلل ) صق و صق ( هریصقلا ةصقلا نم ذوخأملا يلاتلا يبرعلا فطتقملا ةمجرت يف رظنا نلآاو
 نا يفً ادھج لذباو . اھیف تبتكُ يتلا ةیعامتجلاا ةئیبلاب ةنمضتملا طباورلا رابتعلاا نیعب ذخلاا عم ، ھصاخلا كتقیرطب
 .ةدیدجلا كتمجرت يف ACNCS رییاعم يفوتست نا و ؤفاكتلا ققحت
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 لَوح ھكَابشِ َّفلو فِرقلا سَوُْبَل سَبل لَلملا نْكل ،ةٍعتمم ةٍلولیقب ھِیرغیو ھَنوفج دُـھدھیً اشعنموً ادراب فِویضلا ةِفرغ ُّوج نَاك
 عِباصأب هرَعش حَرّس .ىرخأ نَكامأ نْم َّرھو ھسِأر نْم نِكاملأا ضِعب يف لَاط يذلا هِرِعش ِّصق يف رَكّف .ةِظقیتملا ةِقلقلا ھحِور
 .ھسرعَ ةلیل ٍّشقُ ةلسُ ھّنأكو ادَبُ هرَعش نّأ ةٍَّدع تٍابسانم يف ھِعِماسم ىلع رُرّكت ھُتجوز تَْناك مْك رَكّذتو ةِریصقلا ىنمیلا هدِی
 ) ةحیحص اھتمجرت(

The air in the living room was fresh and tempted him to take a nap, but his thoughts 
captured his desperate soul. He thought about trimming his hair, which had grown enough in 
some areas to have a shaggy appearance. He tried to comb his hair with the fingers of his 
right hand, and he remembered how many times his wife asked him to cut and comb his hair 
on many occasions. She always described it as a straw basket!    …  
 
●According to Landers (2001: 27-30): The main objective of the literary translator is to 

reproduce  all facets of the work to be translated in such a manner as to create in the TL 
reader the same emotional and psychological effect experienced by the original reader… 

 
 ئراق يف لعجت ةقیرطب ةمجرتم  نوكتل لمعلا بناوج عیمج جاتنإ ةداعإ وھ يبدلأا مجرتملل يسیئرلا فدھلا نإف  :زردنلالً اقفوو

 ... يلصلأا ئراقلا ھھجاو  يذلا يسفنلاو يفطاعلا ریثأتلا سفن ةفدھتسملا ةغللا
 

Literary translation, for him, is pleasurable and can be intellectually and emotionally 
rewarding, but there is no denying that it can also be hard work. 

 .ً اقاشً لامع نوكت نأ  نكمی اھنأ  ركنی دحا لا نكلو ً،ایفطاعوً ایركف  ةدیفم نوكت نأ نكمیو ةعتمم يھ ،ھل ةبسنلاب ،ةیبدلأا ةمجرتلا
 

  
 ) ماوعلأا يف تدرو ةلئسأ جذامن اھلو اھلحب نیبلاطم ریغ ( : ةرضاحملا ةیاھن نیرامت

2.3.1 Practical 1 
●Translate the following excerpt of a poem into Arabic, paying particular attention to the links implied in 

the cultural and ecological features in the poem. Make an effort to achieve the ACNCS criteria in your 
new translation 

  
MUHAMMAD THE PROPHET 

 
A red rose has grown up in a desert, 
Among fields of spinescent thorn apples, 
To grant a flourishing life to the dead desert, 
To make smooth pinks out of thorn apples. 
* * * * *     
As a plank of wood to a lonely man, 
Groping among waves of a stormy ocean,  
Crying out, help! Help! Drowning is man! 
Help! Help! Man is in Corruption! 
* * * * * 
A shining star in the wide-clouded sky 
Has appeared to make a day out of a night. 
As merry birds from branch to another fly 
To grant gaiety to children not fright 



	
 
  ةناطلس : قیسنتو ةمجرت                          ةمیلح دمحأ : د / ةیعادبلإا ةمجرتلا      

-	19	-	

 
2.3.1 Practical 2 
 
●Translate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of 

Venice” (c. 1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a style that 
signals that this is a translation of Shakespeare’s play written in the sixteenth century. 

  
SHYLOCK 

 
I'll have my bond; I will not hear thee speak:  
I'll have my bond; and therefore speak no more.  
I'll not be made a soft and dull-eyed fool,  
To shake the head, relent, and sigh, and yield  
To Christian intercessors. Follow not;  
I'll have no speaking: I will have my bond. 
 
2.3.1 Practical 3 
 
●Translate the following into English. Make an effort to achieve equivalence and communicative purpose 

in a style that signals that this is a translation of a statement by Caliph Umar ibn al-Khattab (RA) in the 
first century AH: 

  
 مل :لاق ؟كِباحصأ عم َّرفت مل فَیك :رُمعُ ھل لَاقف ،رِیبزلا نُبا تَبثو اورُّّفف ،رِیبزلا نُبِ الله دُبع مھیفو نَوبعلی نِایبصلاب بِاطخلا نُب رُمع َّرم
 (104:3 :دیرفلا دقعلا)   !كَل عَسّوُأف قٍیض نْم قِیرطلاب نْكی ملو ،فَاخأف مْرِجُأ

 
2.3.1 Practical 4 
 
●Look at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English, 

communicative purpose of the Hadeeth in a style that signals  that this is a translation of a Hadeeth 
of Prophet Muhammad (r ) narrated by Abu Hurairah in 1st Century of Hijri Calendar: 

 
 

Performing Hajj is obligatory ُِّجحَلْا بُوجُو 
Abu Hurairah reported that the Messenger of Allah (peace 

and blessings of Allah be upon him) said while he was 
delivering a speech to us: "Oh people, Allah has made 

performing Hajj obligatory on you. So do it." A man then 
asked: "Do we have to do it every year, Messenger of 

Allah?" The Prophet (p.b.b.u.h) did not reply. After the 
man asked the same question three times, the Messenger of 

Allah (p.b.b.u.h) replied: "If I said `yes', it would be an 
obligation and you would not be able to do it."  The Prophet 
(p.b.b.u.h) then carried on saying: "Leave out what I do not 
ask you to do.  People of earlier generations were destroyed 
because of their tendency to ask unnecessary questions and 

because they chose a path different from that of their 
Prophets.  If I ask you to do something, do as much as you 

can and if I prohibit you from doing something, abstain 
from it." 
(Muslim) 

 

 :لَاَقَف rِ الله لُوسُرَ اَنَبَطخَ :لَاَق َ،ةرَیْرَھُ يِبَأ نْعَ
 َّجحلا مكُیَْلعَُ الله ضَرََف دَْق ،سُاَّنلا اھَُّیَأ"
 ؟ِالله لَوسُرَ اَی مٍاعَ َّلكَُأ :لٌجُرَ لَاَقَف ."اوُّجحَُف
 وَْل" :rِ الله لُوسُرَ لَاَقَفً اَثلاَث اھََلاَق ىَّتحَ ،تَكَسََف
 يِنورُذَ :لَاَق َّمُث ،"مُْتعَْطَتسْا امََلوَ تَْبجَوََل مْعََن تُلُْق

 ةِرَثْكُِب مْكَُلبَْق نَاكَ نْمَ كََلھَ امََّنِإَف ؛مْكُُتكْرََت امَ
 مْكُُترْمََأ اذَِإَف ،مْھِِئاَیِبنَْأ ىَلعَ مْھِِفلاِتخْاوَ ،مْھِِلاؤَسُ
 نْعَ مْكُُتیْھََن اذَِإوَ مُْتعَْطَتسْا امَُ ھنْمِ اوُتْأَف ءٍيشَِب

 ."ُهوعُدََف ءٍيْشَ
 )مِلسْمُُ هاوَرَ(

 
 روتكدلا ةمجرت
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Creative translation ةیعادبلإا ةمجرتلا  
Theory and practice ایلمعوً ایرظن ً  

 
v Definition of Creativity    عادبلإا فیرعت 

 
●The word creativity originally comes from the Latin term creō, meaning to create or make.  

 . عنص وا ركتبا ىنعمب )creō ویرك( ينیتلالا حلطصملا نم يتأت لصلأاب عادبلإا ةملك
 

In Arabic, however, you need to be very careful when translating words like create, 
creation, and creator because these words still have their own religious connotations and 
associations such as: َقٌلِاخَ ،قٌلْخَ ،قَلخ .  

 
 هذھ نلأ  creator و ، creat ، creation   لثم تاملك مجرتت امدنعً اصیرح نوكت نا جاتحت ، كلذ عمو ، ةیبرعلا يف

 . قٌِلاخَ ، قٌلْخَ ، قََلخَ : لثم  ةصاخلا ةینیدلا  اھتلاصِو اھیناعم اھل لظی تاملكلا
 

You could always use alternatives such as: اھریغو ،عدبأ ،دجوأ ،عرتخا .  
 . اھریغو عدبأ ، دجوا ، عرتخا : لثم لئادبلا مادختساً امئاد مكنكمیف
 

This will, of course, depend on the type of text and the context it is used in. 
 . ھیف تمدختسا يذلا قایسلاو صنلا عون ىلع ،ً اعبط ، دمتعی فوس اذھو

 
●The Collins dictionary definition of the word creative is ‘inventive and imaginative’; 

characterized by originality of thought, having or showing imagination, talent, 
inspiration, productivity, fertility, ingenuity, inventiveness, cleverness. 

 
 ، ةبھوملا ، لایخلا رھظی وا كلمی ، ركفلا ةلاصأب زیمتی ' يلایخ و يراكتبا ' يھ يعادبا ةملكل زنیلوك سوماق فیرعت
 . ءاكذلا ، ھیراكتبلاا، ةعاربلا ، ةبوصخلا ، ھیجاتنلإا ، ماھللإا

Creativity means different things to different people.  
 . سانلا فلاتخإب ةفلتخم ءایشأ ينعت ةیعادبلإا

According to Mumford (2003: 110), creativity involves “the production of 14novel, useful 
products”,  

 ، ةدیفملا تاجتنملا و ، دیدجلا جاتنإب  طبترت ةیعادبلإاف   دروفموم  لً اقفوو
 

																																																	
١٤ Novel	  دیدجلا ( ينعت انھ (  
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whereas Linda Naiman (2011) looks at creativity as an act of turning new and imaginative 
ideas into reality; she explains, “Creativity involves two processes: thinking, then 
producing.  

 ةیعادبلإا " لوقت  ، سوملم عقاو ىلا ةیلایخلاو ةدیدجلا راكفلأا لیوحتل لمعك ةیعادبلإل رظنت   نامیان ادنیل نأ نیح يف
 . جاتنلإا مث ، ریكفتلا : نیتیلمعب طبترت

If you have ideas but don’t act on them, you are imaginative but not creative... Innovation is 
the implementation” of an idea.   

 )ادنیل(. ةركف ذیفنت وھ عادتبلإا … يعادبإ تسل نكلو يلایخ تنأف ، اھیلع لمعتلا كنكلو راكفأ كیدل ناك اذإف 
 

●Creativity may also refer to the invention or origination of any new thing (product, 
solution, artwork, literary work, joke, etc.) that has value. 

 ) خلا ، ةباعد ، يبدأ لمع ، ينف لمع ، لح ، جتنم ( دیدج ءيش يأ ثادحتسإ وا عارتخلإا ىلاً اضیا ریشت دق ةیعادبلإا
 . ةمیق ھلو

 
 In short, if you want to be creative, you need to think creatively, act creatively and reflect 

creatively,  
 ، عادبإب كلذ سكعتو ، عادبإب لمعتو ، عادبإب ركفت نلأ جاتحت تنأف ،ً ایعادبإ نوكت نا تدرا اذا ، راصتخابو
 

so that you are able to produce something 15novel, imaginative, inventive, appropriate and 
worthwhile. 

 .مامتھلاا قحتسیوً امئلام ،ً اركتبم ،ً ایلایخ ً،ادیدجً ائیش جتنت نا ىلع رداق تنأف كلذبو
 

3.2 Creative Translation in Theory ًایرظن  ةیعادبلإا ةمجرتلا   .   
 
●Approaches to translation go far back to ancient times, with Cicero and Horace (first 

century BCE), who both advocated non-literal translation.  
 ةمجرتلل امھلاك ىدان نیذلا ، )دلایملا لبق لولأا نرقلا(  ساروھ و ورسیس عم ، ةمیدقلا روصعلل دوعت ةمجرتلا تلاوانت
 . ةیفرح ریغلا

 
For Marcus Cicero (106-43 BCE), the translating of a passage of oratory, for example, 

cannot be achieved by translating it word-for-word ; 
 ققحتی نا نكمیلا ، لاثملا لیبس ىلع ، ةباطخلا نم ةعطق ةمجرتف ،) دلایملا لبق ٤٣-١٠٦( ورسیس سوكرامل ةبسنلابو
 ؛ ةملكب ةملك اھتمجرت قیرط نع
 

because the main purpose of a successful oratory is that it should “instruct, delight and move 
the minds of the audience”. 

 . روھمجلا لوقع كرحتو عتمتو، ھِّجوت نأ بجی اھنأ يھ ةحجانلا ةباطخلل يسیئرلا ضرغلا نلإ

																																																	
 … ةیاورك اھیلع اندتعا ام فلاخب دیدج ىنعمب انھ	novel ةملك  ١٥
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 Since it should be able to maintain the “force and flavour of the passage”, we should use a 
sense-for-sense or even a ‘free’ translation approach to it.  

 لوانت ىتح وا ىنعملاب ىنعملا ةمجرت مادختسا انیلع بجی ھنإف ، ةعطقلا ةھكنو ةوق ىلع ةظفاحملا نم نكمتن يغبنی ھنا امبو
 .. اھل هرحلا ةمجرتلا

 
●In contrast, St Jerome (348-420 CE), author of the Vulgate Latin translation of the 

Bible, 
 ، سدقملا باتكلل ةینیتلالا ةمجرتلا باتك فلؤم )م ٤٢٠-٣٤٨ ( موریج تناس  نإف ، ، ضیقنلا ىلعو

 
 seemed to use a word-for-word approach to translating the scripture from Greek to Latin, 

trying to be as faithful as possible to the original text.  
 لصلأا قبط نوكتل ةلواحم يف ، ةینیتلالا ىلا ةیقیرغلإا نم سدقملا باتكلا ةمجرت يف ةملكب ةملكلا جھن  مدختسا ھنأكو ادب

 . يلصلأا صنلل ناكملإا ردق
In other literary translations, though, especially poetry, he advocated a sense-for sense 

approach to translation (Weissbort & Eysteinsson, 2006). 

 
 . ةمجرتلا يف ىنعمب ىنعملا جھنب ىدان ، رعشلاً اصوصخو ، ىرخلأا ةیبدلأا تامجرتلا يف، كلذ عمو

 

●In the Arab world, as early as the Abbasid Age (750-1258), there were two principal 
methods of translating from Greek and Persian into Arabic.  

 
 نم ةمجرتلل ناتیساسا ناتقیرط كانھ ناك ، ) ١٢٥٨-٧٥٠( يسابعلا رصعلا نم ركبم تقو يفو ، يبرعلا ملاعلا يف امأ
 . ةیبرعلا ىلا ةیسرافلاو ةیقیرغلاا

 
The first was called Yuhanna ibn Batriq’s method, or ‘the literal way’,  

 ، ةیفرحلا ةقیرطلا وا ، قیرطبلا نبا اّنحوی ةقیرط ىمست تناك ىلولأا
and the second was called Hunayn bin Is-haq’s method, or ‘the free way’. (See Chapter One 

above for more details.) 
 ) ىلولأا ةرضاحملا ( ) لیصافتلا نم دیزمل لولأا لصفلل رظنا ( ةرحلا ةقیرطلا وا ، قاحسإ نبا نینحُ ةقیرط ىمست تناك ةیناثلاو 

 
●However, in modern times, new theories or models of translation have been developed to 

enhance the art of translation.  
 .ةمجرتلا نف زیزعتل ةمجرتلا نم جذامن وأ ةدیدج تایرظن تعضوُ ،ةثیدحلا روصعلا يفو ،كلذ عمو
 

In spite of the emergence of linguistic, socio-linguistic, functional, semiotic, and 
communicative or manipulative methodologies,  

 ،ةیلماعتلاوأ ةیلاصیلإاو،١٦ةیئایمیسلاو ، ةیفیظولاو ، ةیعامتجلاا ةیوغللاو ، ةیوغللا بیلاسلأا روھظ نم مغرلاب و

																																																	
	)ھمولعم(سبلام وأ تاتفلا وأ ةغلك ،لاصتلاا مظن لیلحت ؛يلاصیلإا كولسلل رصانعك زومرلاو تاراشلإا ةسارد  عاونأ نم عون ١٦
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there is still a debate between those who believe that nothing is translatable and those who 
believe that everything is translatable into any language if we accept the fact that 
humanity shares certain characteristics.  

 نكمی ءيش لك نأ نودقتعی نیذلا كئلوأ و ھمتجرت  نكمی ءيش لك سیل نأب نودقتعی نیذلا كئلوأ نیب لٌادج كلانھ لظی 
 . ةنیعم صئاصخ كراشتت ةیناسنلإا نا ةقیقح انلبقت ام اذإ ةٍغل يأ ىلا ھمتجرت
 

●Standing halfway between these two extreme ends of the debate, Susan Bassnett, a 
prominent professor of comparative literature and cultural studies,  

 نراقملا بدلأا يف ةزرابلا ةذاتسلأا ،  تینساب نازوس  ، لادجلا نم نیفرطتملا نیدحلا نیذھ نیب قیرطلا فصتنم يف فقت
  ،  ةیفاقثلا تاساردلاو
 

suggests that “exact translation is impossible,” implying the translatability of untranslatable 
things but with certain degrees of approximation or sameness (Bassnett, 1991: 22 ). 

 نم ةنیعم تاجردب نكلو ةمجرتلل ةلباق ریغلا ءایشلأا ةمجرت ةیناكمإ  كانھ نا يأ " ةلیحتسم ةقیقدلا ةمجرتلا " نا حرتقتف
 )١٩٩١:٢٢ ، تنساب ( ھباشتلا وأ براقتلا

 
●In this respect, as a creative translator, you need to be familiar with the Skopos theory of 

translation and be able to utilize it appropriately.  
 اھمادختسا ىلع رداق نوكت نا و ةمجرتلل  سوپوكس  ةیرظن ىلعً اداتعم نوكت نا جاتحت ، يعادبإ مجرتمكف ،ددصلا اذھبو
 . بسانملا لكشلاب

The term skopos derives from the Greek word meaning ‘purpose’. 
 ."  فدھلا  "  ةیقیرغلاا ةملكلا ىنعم نم دمتسمُ سوپوكس  حلطصم
 

 The name of the theory was coined by Katharina Reiss and Hans Vermeer in their 
book The general theory of translation (1984),  

 ،  )١٩٨٤( ةمجرتلل ةماعلا ةیرظنلا امھباتك يف   ریمریڤ سناھ  و  سیر انیرثاك   لبق نم غیص دق ناك ةیرظنلا مسا
 
and then developed further by Christian Nord in Translation as a purposeful activity:  

  : فداھ طاشنك ةمجرتلا يف   درون نایتسیرك   لبق نم كلذ ىلا ةفاضإ روطت مث 
 

Functionalist approach explained (1997) to be known as a functionalist theory.  
 . ةیفیظولا ةیرظنلاب  فرعُتل )١٩٩٧( اھرسف يفیظولا جھنلاو
 

According to this theory, you need to be 17pragmatic. In other words, you need to determine 
what purpose the text you are translating should serve and then translate according to that 
aim (Bassnett, 2014: 84). 

 يذلا  فدھلا ام ددحت نا جاتحت تنا ، ىرخأ ةرابعب ،ً ایلمع نوكت نا جاتحت تنا ،)سوپوكس ةیرظن( ةیرظنلا هذھلً اقفوو
 .)٨٤ :٢٠١٤ ، تنساب ( فدھلا كلذلً اقفو مجرتت اھدعبو  ھمجرتت يذلا صنلا ةمدخی

																																																	
	اھفدھ وا اھتدئاف نم دكأتیو فرعی امل ریغ ایندلا يف ھجاح يوسیام يللا وھ يتامقاربلا صخشلا ١٧
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●In her book Translation studies (2014), Susan Bassnett gives a brief survey of the criteria 
governing the translation of poetry.  

 . رعشلا ةمجرت مكحی يذلا رایعملا نعً ازجومً اضارعتسا يطعت تنساب نازوس ، ةمجرتلا تاسارد اھباتك يف
 

●This ranges from a structural approach, where the linguistic and formal structures of the 
original poem form the basis of the criteria used by the translator, to the seven different 
strategies suggested by Andre Lefevere .... 

 نم ةمدختسملا  رییاعملا ةدعاق  لكشت ةیلصلأا ةدیصقلل  ةیلكشلاو ةیوغللا تایانبلا نأ ثیح ، يئانب جھن نم فنصی  اذھو
 …ریڤیفل ةیردنا لبِق نم تحرتقُأ ةفلتخم تایجیتارتسا ةعبس ىلا ، مجرتملا  لبق

 
● Andre Lefevere (1975): phonemic translation, literal translation, metrical translation, 

poetry into prose, rhymed translation, blank verse translation and interpretation,  
 ةمجرتلا ، رثنلا ىلا رعشلا ةمجرت ، ةنوزوملا ةمجرتلا ، ةیفرحلا ةمجرتلا ، ةیتوصلا ةمجرتلا : )١٩٧٥( ریڤیفیل ردنآ
 )رعشلا ةمجرت يف ردنآ اھحرتقا يتلا ھعبسلا تایجیتارتسلاا هذھ( ، ةیوفشلا ةمجرتلاو ، ىفقم ریغلا رعشلا ةمجرت ، ةموظنملا

 
as well as criteria of length, shape, organisation of lines and tone of poetry translation 

and discoursal translation giving priority to conversational tone and mood, to principles 
of interpretation and accuracy of translation. 

 ةیلضفلأا يطعت يتلا ةیراوحلا ةمجرتلاو رعشلا ةمجرتل ماعلا وجلاو طوطخلا میظنتو لكشلاو لوطلا رییاعم نع لاضف
 .ةمجرتلا ةقدو  ةیوفشلا ةمجرتلا ئدابم ىلا ،   يبطاختلا  عباطلاو ماعلاوجلل

 
● Style in literary translation also plays an important role in maintaining the quality of the 

translated text. 
 . مجرتملا صنلا ةدوج ىلع ظافحلا يف امھمً ارود بعلیً اضیا ةیبدلأا ةمجرتلا يف بولسلأا

 According to Landers (2001: 91), “a style is the idiolect of the 18ST author”.  
  "ردصملا صنلا بتاكل ةصاخٌ ةجھل وھ ام بٌولسا " ،  زردنلال ً اقفوف
 

In other words, it is the unique linguistic system used by a single speaker.  
 . دحاو ثدحتم لبق نم مدختسی ھعون نم دیرف يوغل ماظن وھ ، ىرخأ ةرابعبو
 

Therefore, as a literary translator, you are not supposed to change or improve the style of the 
original text but rather do your utmost to transfer the author’s style, with all its spatial 
and temporal stylistic features. 

 كدھج ىراصق لذبت ىرحلأاب لب ،يلصلأا صنلا بولسأ نسحت وأ ریغت نأ ضرتفملا نم سیل ،يبدأ مجرتمكف ، كلذلو
 .ةینامزلاو ةیناكملا ةیبولسلاا ھتامس عیمج عم ،فلؤملا بولسا لقنل

 
●Moreover, for evaluating literary translations in general and poetry in particular,  

 ،، صاخ لكشب رعشلا و ماع لكشب ةیبدلأا تامجرتلا مییقت لجأ نمو ، كلذ ىلع ةولاعو
																																																	

١٨ Source	text	
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terms like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’ (Newmark, 1988: 

75), ‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers, 2001: 90)  
 ) تاحفصلا مقرو ةعبطلا خیراتو نیفلؤملا ءامسأ ساوقلاا نیبام ( بولسلأاو يلاصیلإا ضرغلاو ةطاسبلاو حوضولاو ةقدلاك تٍاحلطصم نإف
  

have been used as criteria to guide translators in their processing and producing the 19TT, be 
it a poem, a story, a play, or even an oration. 

 وا ةیحرسم وا ةصق وا ةدیصق ءاوس ، فدھتسملا صنلل مھجاتناو مھتیلمع يف نومجرتملا داشرلإ رییاعمك تمدختسُأ
 .ةباطخلا ىتح

The following are summrised criteria or a checklist that enables you to assess the quality of your 
translated text. you could always refer to while you are engaged in the process and product of the 

translation. (Halimah, 2015: 35): 
  موقت  امنیح  اھیلإ عوجرلا امئاد كنكمی و .مجرتملا كصن ةدوج مییقت نم كنكمت ةیعجرم ةمئاق وأ ةرصتخم  رییاعم يلی امیفو •

 )٣٥ :٢٠١٥ ،ةمیلح( .ةمجرتلا جاتنإو ةیلمعب
 

1.Accuracy: To be accurate is to represent something in accordance with the way it actually 
is. 

 .ً اقح اھیلع وھ يتلا ةقیرطلا عم ماجسناب امً ائیش لیثمت وھً اقیقد نوكی نا  : ةقدلا §
 It refers to your ability in conveying the exact and precise meanings of the source text to the 

target text. 
 . فدھتسملا صنلا ىلا ردصملا صنلل ةنقتملاو ةطوبضملا يناعملا لقن يف كتردق ىلا ریشیو     
 

2.Clarity : To be clear is to be intelligible without causing the TT reader to exert any mental 
effort to understand what is meant by the content of the TT.  

 
 وھ ام مھفل يلقع دھج يأ لذب يف فدھتسملا صنلا ئراقل ببستی نا نودً اموھفم نوكی نأ وھ ً احضاو نوكی نا : حوضولا §

 . فدھتسملا صنلا ىوتحم نم دوصقملا
In other words, clarity in translation means that the reader can understand it without any 
difficulty or referring to any off-site explanation, whether inside the text or in the form of a 
footnote.  

 ءاوس ،  عقوملا جراخ ریسفت يأ ىلا عوجرلل ھجاح وا تابوعص يأ نودب اھمھف ھنكمی ئراقلا نأ ينعی ةمجرتلا يف حوضولا ، ىرخأ ةرابعبو
 . شماھ لكش يف وا صنلا لخاد

3.Naturalness: is used here to simply refer to the ability of the creative translator to apply 
appropriate natural forms and norms of the TL to the source text which is being 
translated, 

 ةفدھتسملا ةغلل ةمئلاملا ةطیسبلا رییاعملاو لاكشلأا عضو يف يعادبلإا مجرتملا ةردق ىلا ةطاسبب ةراشلإل انھ مدختست :ةطاسبلا §
 ، ھتمجرت تمت يذلا يردصملا صنلا ىلا

 be these forms and norms linguistic, sociolinguistic, psychological, sociocultural, 
communicative or other.  

 . اھریغ وأ ةیلصاوت ، ةیعامتجا ةیفاقث ، ةیسفن ، ھیعامتجا ةیوغل ، ةیوغل ، رییاعملاو لاكشلأا هذھ نوكت نا نكمی

																																																	
١٩ Target	text	
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4.Communication:  involves the ability of the translator to transfer not only the meaning but 
also the emotional aspects of the ST to the target reader as effectively and faithfully as 
they are communicated to the ST readers in the first place.   

 فدھتسملا ئراقلا ىلا يردصملا صنلل ةیفطاعلا بناوجلاً اضیا نكلو ىنعملا  طقف سیل لقن يف  مجرتملا ةردقب طبتری :لاصیلإا §
 . لولأا ناكملا يف يردصملا صنلا ءارقب ولصتا مھنا ول امك ةیقادصملاو ریثأتلا سفنب

 
5.Style: refers to the linguistic choices the author uses in his or her writing to tell a narrative, 

to describe events, objects and characters, or to voice ideas and views in a manner of his 
or her choosing, whether it is formal, informal, casual, or archaic.   

 تایصخش وا ءایشأ وا ، ثدح فصو وا ، ةصقب رابخلإل  اھ/ھتباتك يف فلؤملا اھمدختسی يتلا ةیوغللا تارایخلا ىلا ریشی : بولسلأا §
 ةمیدق ما ةیدایتعا ، ةیمسر ریغ وا ةیمسر تناك ءاوس ، اھ/هرایتخا نم ةقیرطب  ءارلآا و راكفلأا نع ریبعتلل  وا ،

 
********  

 
●The question of equivalence in translation has been a hot issue among translation theorists 
and practitioners for so many years because it has been used as a yardstick to judge the 
validity and adequacy of translations.  

 سایقمك تمدختسا اھنلأ ةدیدع تاونسل ةمجرتلل نیسرامملاو نییرظنلا نیب ةنخاس ةیضق تناك ةمجرتلا يف ؤفاكتلا ةلأسم
 .تامجرتلا ةءافكو ةحص ىلع مكحلل

According to Nida (2001: 116) who coined the phrase “dynamic equivalence and formal 
equivalence”, for example, 

 ، لاثملا لیبس ىلع )يلكشلا ؤفاكتلاو يكیمانیدلا ؤفاكتلا ( ةرابع غاص يذلا ادیان لً اقفوو
 

 the term ‘equivalence’ refers not only to the correspondence in “lexical meanings, 
grammatical classes and rhetorical devices” between the source and target languages 

 " ةیغلابلا تاودلأاو ، ةیوحنلا تائفلاو ، ةیمجعملا يناعملا " نیب قباطتلا ىلا طقف  ریشی لا ) ؤفاكتلا ( حلطصم نإف
 ،، فدھلاو ردصملا تاغل نیب

 but also to “the extent to which the receptors correctly understand and appreciate the 
translated text”.  

  . حیحص لكشب مجرتملا صنلل ً لاماكً اكاردا مھكارداو نولبقتسملا مھف ىدم "  ىلا ً اضیا نكلو
 

He also emphasises that there are other factors which can be used to judge the adequacy of a 
translation,  

 ،ةمجرتلا ةءافك ىلع مكحلل اھمادختسا نكمی يتلاو ىرخأ لماوع كانھ نأ دكؤی  )ادیان (ً اضیا وھو
such as: the reliability of the text itself; the discourse type, the intended audience, the 
manner in which the translated text is to be used; and the purpose of the translated text, e.g. 
to inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117). 
 

 ضرغلا و ؛مجرتملا صنلا اھب مدختسیس  يتلا ةقیرطلاو ، فدھتسملا روھمجلاو  ،  باطخلا عونو ؛ ھسفن صنلا ةقد : لثم
 ) ادیان ( جتنم عیبل وأ ةیلستلل وا ، كولس رییغتل وا ، ملاعلإا ضرغب نوكی نأك ، مجرتملا صنلا نم
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●As a working definition, ‘creative translation’ is used to refer to (the process of transferring 
a literary text in one language with utmost accuracy, clarity, naturalness, communicative 
effects and stylistic features of the source text into a target literary text in another language) 
(henceforth ACNCS criteria). 

 و ةطاسبلاو حوضولاو ةقدلا تاجرد ىصقا عم ةدحاو ةغل يف يبدأ صن لیوحت ةیلمع ( ىلا ةراشلإل مدختسی ةیعادبلإا ةمجرتلل ، يلمعلا فیرعتلاو
 .)ACNCS رییاعمً ادعاصف نلآا نم ( )ىرخأ ةغل يف فدھتسم يبدأ صن ىلا ردصملا صنلل ةیبولسلأا تامسلا و ةیلاصیلإا تارثؤملا
 

3.3 Creative Translation in Practice   ً ایلمع ةیعادبلإا ةمجرتلا  
 
●Throughout history, translation strategies could be dichotomized into opposites such as 

 ً لاثمف تاسكاعتم ىلا اھمیسقت نكمی ةمجرتلا تایجیتارتسا نإف ، خیراتلا رم ىلعو
 

literal vs. free, formal correspondence vs. dynamic equivalence, foreignising vs. 
domesticating, direct translation vs. indirect translation, and communicative vs. semantic 
translation. 

 لباقم ةرشابملا ةمجرتلا ،  ةّیلحملا لباقم  ةیبنجلأا ، يكیمانیدلا ؤفاكتلا لباقم يلكشلا قباطتلا ، ةرحلا لباقم ةیفرحلا   
 .ةیللادلا ةمجرتلا لباقم ةیلاصیلإا  و ، ةرشابم ریغلا ةمجرتلا

●    In general, full authenticity, clarity, naturalness and communicative force tend to be very 
difficult – if not impossible – to achieve in translating literary texts like those of poetry, 
novels, drama or even oratory, since the source and target languages, cultures and 
thoughts are very different. 

 ققحتلا ةلیحتسم نكت مل نإ _ً ادج ةبعص نوكت نلأ لیمت ةیلاصیلإا ةوقلا و ةطاسبلا و حوضولاو ، ةلماكلا ةقدلا نإف ، ماع لكشبو
 ھیردصملا تاغللا نلأ ، ةباطخلا ىتح وأ اماردلاو ، تایاورلاو ، ةیرعشلا صوصنلا كلت لثم ةیبدلأا صوصنلا ةمجرت يف
   .ً ادج ةفلتخم راكفلأاو تافاقثلاو ھفدھتسملاو

 
●A balance then must be made between meeting the linguistic and cultural expectations of the 

TL reader and satisfying him or her, on the one hand,  
 ،، ةیحان نم ، اھ/ھئاضرإو ةفدھتسملا ةغللا ئراقل ةیفاقثلاو ةیوغللا تاعقوتلا ةیبلت نیب متی نا بجی اھنیح نزاوتلا
 

and violating the main stylistic features and literary concepts of the text, on the other hand. 
 . ىرخأ ةیحان نم ، صنلل ةیبدلأا بناوجلا و ةیبولسلأا تامسلا كاھتنا نیبو      

●    Unlike machine translation, for example, creative translation is considered one of the 
highest of human creative activities. 

 . ةیرشبلا ةیعادبلإا ةطشنلأا مظعأ ىدحا ربتعت ةیعادبلإا ةمجرتلا نإف ، لاثملا لیبس ىلع ، ةیللآا ةمجرتلا سكعبو
 

●    According to Pendlebury (2005: 15), creative translation is “an amalgamation of surprise, 
simplicity and utter rightness (leading one to exclaim, ‘Now, why didn’t I think of that before?’)”.  

  ماتلا طبضلاو ةطاسبلاو ةشھدلا نیبام جیزم يھ " ةیعادبلإا ةمجرتلا ، يروبلدنپ لً اقفوو
 ) لبق نم كلذب ركفا مل اذامل ، ناااالآاو ، فتھی نلأ ءرملا دوقت( 
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●No matter how advanced a machine translation computer software program may be, it will 
still fail to replace the human mind when it comes to translating texts of different literary 
genres.  

 لقعلا لحم لحت نا يف ةلشاف  ىقبتس اھنلأ ، ةیللآا ةیبوساحلا ةمجرتلا جمانرب يف روطتلا نوكی دق ىدم يأ ىلا مھیلا
 .ةیبدلأا عاونلأا فلتخم نم صوصنلا ةمجرتب رملأا قلعتی امدنع يرشبلا

●This was illustrated by a computer programme when it was made to translate the proverbial 
phrase “out of sight, out of mind” into Russian and then translate from that translation 
back into English; the resulting printout read, “invisible idiot”. Its translation in Arabic 
was: “ لقعلا نم ،راظنلأا نع ادیعب ” 

 
 ىلا )out of sight, out of mind ( يبعشلا لثملا ةرابع ةمجرت تمت امدنع يبوساح جمانرب قیرط نع ً احضاو اذھ ناك
 يئرم ریغلا قمحلاا " ةجتانلا ةعوبطملا ةءارقلا تناكف ؛ ةیزیلجنلإا ىلا اھب ةدوعلاو ةمجرتلا كلت نم اھتمجرت مث نمو ةیسورلا
 ) لقعلا نم ، راظنلأا نعً ادیعب( ةیبرعلا ىلا اھتمجرت تناكو . "

●Here is an illustrative example to confirm the disability of a machine translation  programme 
and the amazing ability of a creative human mind in applying the ACNCS criteria in 
translating a literary statement.  

 رییاعم قیبطت يف يعادبلإا يرشبلا لقعلل ةشھدملا ةردقلاو ةیللآا ةمجرتلا جمانرب يف زجعلا دیكأتل يحیضوت لاثم انھ
ACNCS ةیبدأ ةرابع ةمجرت يف. 

  قیبطت
 

       The following statements express the same idea as the proverbial phrase “out of sight, out of mind”, 
but do they have the same level of ACNCS features as the source text? 

 
 صئاصخ نم ىوتسملا سفن اھل لھ نكلو ، ) ”out of sight, out of mind( يبعشلا لثملا ةرابعل ةركفلا سفن نع ربعت ةیلاتلا تارابعلا  

 ؟ يردصم صنك  ACNCS رایعم
 

        I leave this for you to judge and to choose the most appropriate translation, making an 
analytical comparison between them: 

 : اھنیب ةیلیلحت ةنراقم ءارجإو ، ةمئلام رثكلأا ةمجرتلا اوراتخت و اومكحتل مكل كلذ كرتأس        
 

A. لقعلا نع جراخ ، رصبلا نع جراخ  
B. لقعلا نع دیعب راظنلأا نع دیعب  
C. كلقع نع دیعب ، كرصب نع دیعب  
D.  بلقلا نع دیعب نیعلا نع دیعب  
E. كبلق نع دیعب كنیع نع دیعب  
F. ءاخر برقلاو ءافج دعبلا  
 
●     According to Francis Jones (2011: 154), “creativity in translation means generating target 

text solutions that are both novel and appropriate”. 
 

 . ً امئلامو ً ادیدج نوكیل فدھتسم صنل لولح راكتبا ينعت ةیعادبلإا ةمجرتلا "  زنوچ سیسنارف لً اقفوو
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       In other words, as illustrated in the example above, the Arabic creative translation of the 
English expression “Mother Nature is angry” should be “new and adequate” and have 
the ‘wow factor in translation”! 

 :ةیزیلجنلإا ةرابعلل ةیبرعلا ةیعادبلإا ةمجرتلاف ، قباسلا لاثملا يف نیبت امكو ، ىرخأ ةرابعبو             
 

" Mother Nature is angry" ةمجرتلا يف حجان لماع اھلو "  ةمئلام و ةدیدج " نوكت نا بجی! 
 

§ The following statements express different equivalents to the statement “Mother nature is 
angry”, 

 ") Mother nature is angry( ةرابعلل ةفلتخم تائفاكم نع ربعت ةیلاتلا تارابعلا                       
     but do they have the same level of accuracy, clarity, naturalness, communicative force and 

stylistic features as the source text? 
 ؟ يردصملا صنلاك ةیبولسلاا تامسلاو ةیلاصیلإا ةوقلاو ةطاسبلاو حوضولا و ةقدلا نم ىوتسملا سفن اھل لھ نكلو

       Which one or ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is 
it A, B, C, D, E, or something else? 

 ؟اھریغ ما  A,B,C,D,E يھ لھ ؟ ACNCS رییاعم يفوتستو ةمئلاملاو ةثادحلا زربتس  ةدحاولا نم رثكلأا وا ةدحاو يأ   
 

A. ةبضاغ ملأا ةعیبطلا  
B. انیلع بضاغ نوكلا  
C. انیلع ةبضاغ ةھللآا  
D. انیلع بضاغ انب  ر
E. بضاغ برلا  

 
●Susan Bassnett is aware of such cases of untranslatability, implying that only a creative 

mind can provide an appropriate translation. 
 ةمجرتلا ءاطعإ ھنكمی طقف يعادبلإا لقعلا نأ  ينعی امم ، ةرحلا ةمجرتلا نم تلااحلا هذھ لثمل ةكردم تنساب نازوس
 . ةمئلاملا

     She presents many examples, such as the word ‘bathroom’ being explored as having 
different cultural contexts in English, Finnish and Japanese. 

 
 ةیدنلنفلاو ةیزیلجنلأا يف ةفلتخملا ةیفاقثلا تاقایسلا فشكت اھنوك  )’bathroom ( ةملك لثم ، ةلثملأا نم دیدعلا مدقت يھو     

 . ةینابایلاو
     In addition, one can claim that this word also has no existence in the Arabic language 

dictionaries, and is alien to ancient Arabic culture, even though it is used much in the 
modern Arab world (Bassnett, 2014.) 

 
 ةفاقثلل ةبسنلاب ةبیرغ اھنأو ، ةیبرعلا ةغللا سیماوق يف اھل دوجو لاً اضیا ةملكلا هذھ نأ لوقی نا مھدحلأ نكمی ، ةفاضلإاب

 )٢٠١٤ ، تنساب ( ثیدحلا يبرعلا ملاعلا يفً اریثك مدختسُت اھنا نم مغرلا ىلع ، ةمیدقلا ةیبرعلا
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●.     So now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic? 
Is it A, B, C, D, E, F, or something else? 

 ؟ رخآً ائیش  ما A,B,C,D,E,F يھ لھ ؟ ةیبرعلا ىلا )bathroom ( ةملك مجرتتس فیك ، يعادبإ مجرتمك ، نلآاو
 

A. ءلاخلا تیب  
B. ةحارلا تیب  
C. طئاغلا تیب  
D. مامحلا  
E. بدلأا لحم  
 
 

 : هرضاحملا رخآ نیرامت
3. 4. Practical 1 
●Translate the following into Arabic, paying particular attention to the connotative meanings in your 

translation. 
  

A.The Creator of the universe. 
B.There must be a maker of this world. 
C.The creator of this beautiful machine. 
D.The maker of Mercedes must have been a genius. 
E.The inventor of the light bulb is Thomas Edison. 
  

 
3. 4. Practical 2 
●Translate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve the 

‘wow factor in your creative translation’!  
  

When he smells the scent of the rose, he wants to see it, 
When he sees the face of the rose, he wants to pluck it. 

 
3. 4. Practical 3 
●Translate the following into English, paying particular attention to the connotative meanings in your 

translation. 
 .ةِرونملا ةِنیدملاوَ ةكم يف نِامیلإا نَم تٌاحفن.1

 .ٍّيَبدُ يف سِنُْلأا تُاحفن.2

  .سَیراب يف سِنُْلأا يلایل.3

3. 4. Practical 4 
●Translate the following into English, paying particular attention to the ACNCS criteria in your creative 

translation. 
  

 .حِوبصلا ھِھِجو ىلع رِیخلا رُئاشبو دُمحأ لَخد.1

 .مٍلاسو ٍّبحَ ةدوشنأ دُرغت رُیفاصعلاو سُمشلا تَِقرشأ.2

 نَیعماَّسلاُ ةمسق لَامجلا نّإ ،لِودجلا رِیرخو ،نِاصغلأا فِیفحو ،رِویُّطلا مِاغنلأ اوغصا.3
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Problems & Difficulties in Creative Translation 

  ةیعادبلإا ةمجرتلا يف تابوعصو لكاشم
 
●Translation is not simply confined to “the replacement of textual material in one language 

SL by equivalent textual material in another language TL” (Catford, 1965: 20),  
 

 ) فدھلا ةغللا (TL ىرخأ ةغل يف ةئفاكم ةیصن ةدامب ةدحاو ردصم ةغل نم ةیصنلا ةداملا لادبتسا " ىلع  طقف رصتقت لا ةمجرتلا
 

or defined as “a craft consisting in the attempt to replace a written message and/or statement 
in one language by the same message and/or statement in another language” (Newmark, 
1982: 7). 

 ةرابعلا وا ةلاسرلا سفنب   ةدحاو ةغل نم  ةرابع  وا/و  ةبوتكم ةلاسر لادبتسا ةلواحم نم نوكتت ةنھمك " اھفیرعت ىلع وأ
 )١٩٨٢:٧ كراموین باتك( " ىرخأ ةغل يف

● It is rather more complicated than that, for it involves the movement of ideas and 
information with their linguistic meanings, historical associations, cultural connotations 
and stylistic features between two different states of mind,  

 اھتلالادو ، ةیخیراتلا اھتاقلاع و ةیوغللا اھیناعمب تامولعملا و راكفلأا لقنب طبترت اھنلأ ، كلذ نمً ادیقعت رثكأ يھ لب
 ، لقعلا نم نیتفلتخم نیتلاح نیب ةیبولسلأا اھصئاصخو ، ةیفاقثلا

the mind of an ST reader and that of a TT reader.  
 . فدھتسملا صنلا ئراق لقع و ردصملا صنلا ئراق لقع              

 
●To achieve equivalence in translation and the highest degree of approximation in terms of 

ACNCS, translators of literary texts are bound to encounter different types of problems 
and difficulties in translating literary texts, as illustrated below. 

  ةیبدلأا صوصنلا يمجرتم نإف ، ٢٠ ACNCS رایعم ةیحان نم  براقتلا نم ةجرد ىلعأو ةمجرتلا يف ؤفاكتلا قیقحتلو
 . يلی امیف حضوم وھ امك ، ةیبدلأا صوصنلا ةمجرت يف تابوعصلاو لكاشملا نم ةفلتخم عونا نا ةھجاومب نیدیقم

 
 Types of Problems & Difficulties in Creative Translation    ةیعادبلإا ةمجرتلا يف تابوعصلاو لكاشملا عاونأ

 
ý Semantic Shifts over Time  (1)  نمزلا رورم عم يناعملا تاریغت

 
●The meanings of certain words tend to change over time.  

 . نمزلا رورم عم ریغتت نلأ لیمت ةنیعم تاملك يناعم
This mainly happens due to sociolinguistic factors, which are relevant here.  

 .انھ ةٍلص تاذ يھ يتلاو ، ةیوغللا ةیعامتجلاا لماوعلا ببسبً اساسا ثدحی اذھو
																																																	

	 ) بولسلأا ، لاصیلإا ، ةطاسبلا ، حوضولا ، ةقدلا ( ھقباسلا تارضاحملا يف هانحضو امك ACNCS رایعم ٢٠
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For example, we have been told that when Shakespeare (1564-1616) wrote the words, “Do 
you use to chant it? It is silly sooth”, he actually meant “simple truth” about innocent 
love as it was in the good old days.  

 يف وھ  " ةفیخس ةئدھت اھن ا ؟ اھددرتل اھلمعتست لھ " تاملكلا بتك امدنع  ریبسكش نا انل لیق دقل ، لاثملا لیبس ىلعف
 . يلاوخلا مایلأا يف ناك امك رھاطلا بحلا نع " ةقلطملا ةقیقحلا " دصقی ناك ةقیقحلا

 
So when you encounter such words in a literary text such as that of William Shakespeare, 

and you want to translate them into Arabic,  
 ، ةیبرعلا ىلا اھمجرتت نأ دیرتو ، ریبسكش مایلیوب ةصاخلا كلتك يبدأٍ صن يف تاملك ھجاوت امدنع كلذلو

you need to be aware of the semantic changes that might have happened to such words over 
time.  

 . نمزلا رورم عم تاملكلا هذھل  تثدح امبر يتلا ةیللادلا تاریغتلا فرعت نا جاتحت تنأف
 

●So how would you translate ‘silly sooth’ as mentioned in the example above into Arabic? 
Would you translate them as in A, B, C, D, E, F, G, or something else?  

 ؟رخآ ءيشب  مأ ،A، B، C، D، E، F، G يف امك اھمجرتتس لھ ؟ ةیبرعلا ىلا هلاعأ لاثملا يف تركذُ امك )silly sooth ( مجرتتس فیكً اذا
 

A. ٌةفیخسٌ ةئدھت . 

B. ُةطیسبلاُ ةقیقحلا . 

C. ُةلھسلاُ ةقیقحلا . 

D. ُةقلطملاُ ةقیقح لا . 

E. ُةدرجملاُ ةقیقحلا . 

F. ُةقلطملاُ ةحارصلا . 

G.   يرطفلاُ ةقیقحلا

●Like any other language, Arabic also has words whose meanings have changed over time. 
 . نمزلا رورم عم  اھیناعم تریغت يتلاو تاملك اھیدلً اضیا ةیبرعلاف ، ىرخأ ةغل يأ لثم •
 

 For instance, the word ‘ بُابذُلا ’ in the following line from Antara, (a pre-Islamic poet), meant 
‘bees’ in his own time,  

 يف ) ةلحنلا ( اھب دصقُی ، )ملاسلإا لبقام رعاش( ، ةرتنعل يلاتلا يرعشلا تیبلا يف )بابذلا ( ةملك ، لاثملا لیبس ىلعف
 ، كاذنآ هرصع

but now ,the usage of this word tends to mean ‘flies’, the insects that live on rubbish and 
carry diseases. 

 . ضارملأا لمحت و ةمامقلا ىلع شیعت يتلا تارشحلا يھو ، ) بابذلا ( ىنعم ىلا ھجتی ةملكلا هذھ مادختسا ،نلآا نكلو
 

 مِِّنرََتمُلا بِرِاَّشلا لِعِفكًَ ادرِغَ        حٍرِابِب سَیَلَف اھِب بُابُّذلا لاخَوَ
●The former has a positive connotation, whereas the latter has a negative connotation.  

 . يبلس موھفم ھل رخلآا نأ نیح يف ، يباجیإ موھفم ھل لولأاف
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It was reported that Prophet Muhammad r said, “ ةلحّنلا لاإ راّنلا يف بٍابذُ لك ”. (All flies will end in 
Hellfire except the bee).  

 
 )ةلحنلا لاا رانلا يف بٍابذ لك ( )ةلحنلا لاإ رانلا يف بٍابذ لك( لاق ) ملسو ھیلع الله ىلص ( دمحم يبنلا نع يورُ دقو
 

Moreover, Arabs generally tend to refer to butterflies, bees and wasps as ‘flies’.  
 

 ً)امیدق(."بابذلا"ب  ریبابدلاو لحنلاو تاشارفلا ىلإ ةراشلإا ىلإ ماع لكشب برعلا لیمی ،كلذ ىلع ةولاعو
 

●If you were to translate Antara’s word ‘ بُابُّذلا ’ as ‘flies’, taking its contemporary derogatory 
meaning, you would be not only distorting the actual meaning of the word ، 

 
 يقیقحلا ىنعملا هوّشت نل تنأف ، رصاعملا نیھملا اھانعم ذخأب ، بابذلا اھنا ىلع ) بابذلا ( ةرتنع ةملك مجرتت تنك اذإف
 ، طقف ةملكلل

but also depriving a poet like Antara of his poetic ‘greatness’ because he would never have 
used it if it had carried any derogatory connotation.  

 
 . نیھم موھفم يأ لمحت تناك نإ اھمدختسیس نكی مل ھنلأ ھیرعشلا  ھتمظع' نم ةرتنع لثمً ارعاش درّجتس ً اضیا لب
 

Therefore, it is advisable to always be aware of such pitfalls and try to refer to the ACNCS 
criteria mentioned earlier, so that your translation is contextually, functionally and 
creatively ‘novel and appropriate’. 

 
 تقو يف ةروكذملا ACNCS رییاعم ىلإ عوجرلا  لواحت نأو قلازملا هذھل ً اكردم امئاد نوكت نأ نسحتسملا نمف ،كلذلو
 . ' ةمئلامو ةعدبم 'ً ایعادبإوً ایفیظو وً ایقایس  كب ةصاخلا ةمجرتلا نوكت  ىتح ،قباس
 

●With regard to the translation of Antara’s line of verse, I would like to ask you to choose 
the most appropriate equivalent of the following translations and then justify your choice 
using the ACNCS criteria: 

 
v نم ً ةمئلام رثكلأا ئفاكملا اوراتخت نأ مكنم بلطأ نأ بحأ ، ةرتنعل رعشلا تیب ةمجرتب قلعتی امیفو 
 : ACNCS رییاعم مادختساب كرایتخا لّلع مث ةیلاتلا تامجرتلا

 
A. In it flies live alone forever               and sing happily like a rapt drunken  
B. In a solitary meadow flies live          and fly gleefully like a rapt drunken 
C. Butterflies live alone in a meadow and sing happily like a drunken rapt in joy 
D. Wasps live alone in a meadow            singing happily like a joyful drunken 
E. Bees sing forever alone in a meadow   like a happy drunken seeking a shadow. 
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ý Poetry (2)  رعشلا 
 
●Poetry as a literary genre tends to cause serious problems and difficulties for creative 

translators in terms of both form and content.  
 . نومضملاو  لكشلا نم لكب قلعتی امیف نییعادبلإا نیمجرتملل ھیقیقح تابوعصو لكاشم ببسی نلأ لیمی يبدأ عونك رعشلا

To illustrate the nature of the difficulties a poetry translator might encounter in his or her 
translation,  

 ، اھ/ھتمجرت يف رعشلا مجرتم اھھجاوی دق يتلا تابوعصلا ةعیبط حیضوتلو
it seems quite appropriate that our next example should be a line from ash-

Shafi‘i’spoem:    ) ءُاشت ام لْعفت مَایلأا عِد(  

 ) ءاشتام لعفت مایلأا عد ( يعفاشلا ةدیصق نم ً اتیب يلاتلا انلاثم نوكی ناً امامت بسانملا نم ودبی 

 

 ءُاضقلا مَكح اذإً اسفَْن بْطِو       ءُاشت ام لْعفت مَایلأا عِد
 
● When trying to translate such a poetic line, the translator is bound to face difficulties not 

only in conveying the religious implications of the poem, which was written more 
than twelve hundred years ago,  

 ةینیدلا نیماضملا لقن يف طقف سیل تابوعص ھجاوی نأ ربجمُ مجرتملاف ، يرعشلا تیبلا اذھ لثم ةمجرت ةلواحم دنع
 ً،اماع ١٢٠٠ نم رثكأ لبق تبتكُ يتلاو ، ةدیصقلل

but also in transferring the poetic form implied in the rhyming and rhythm of the line. 
 . تیبلا نزوو ةیفاق يف نمضتملا يرعشلا لكشلا لقن يفً اضیا نكلو
 

●Look now at the following different translations of the above line, apply the ACNCS 
criteria to your analysis and evaluation,  

 ، كمییقتو كلیلحت يف ACNCS رییاعم قبطو ، هلاعأ تیبلل ةیلاتلا ةفلتخملا تامجرتلل رظنا نلآاو
and then decide which one sounds most appropriate in terms of ‘21novelty and appropriacy’.  

 . ةمئلاملاو عادبلإااب قلعتی امیفً ةمئلام رثكأ ودبت ةدحاو يّأ ررق مث 
 

A.Let the days do what they want and be satisfied with whatever that might happen 

B.Let the days do what they want        and be happy with whatever fate has ruled 

C.Let life takes its toll                             whether you rise or fall  

D.Let the days take their toll                 and be happy whether you rise or fall 

E.Let life takes its toll                               and be happy whether you rise or fall 

F.Let life takes its toll                              be happy whether you rise or fall 

																																																	
	خلا… راكتبا وا عادبا وا دیدج وا ھیاور ىنعمب يتأت ٢١
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ý Rhyming and versing in Poetry  (3)  رعشلا يف مظنلاو ةیفاقلا 

 
●How to achieve creativity with accuracy and clarity of meaning, supported by rhythmic 

and stylistic elegance, is not only of paramount importance in the translation of poetry، 
 يف ةیمھأ رثكلأا طقف تسیل  يھ ، ةیبولسلأاو ةینزولا تایلامجلاب دونسملا، ىنعملا حوضوو ةقد عم ةیعادبلإا قیقحتل
 ، رعشلا ةمجرت

 but is also an ongoing challenge facing creative translators in general, and poetry 
translators in particular.  

 .صاخ لكشب رعشلا يمجرتمو ، ماع لكشب نییعادبلإا نیمجرتملا ھجاوی رمتسم دٍحتً اضیا اھنكلو
●Now let us look again at the following example, and see how four different translators 

translated it into Arabic.  
 .ةیبرعلا ىلا نوفلتخملا ةعبرلأا نومجرتملاُ ھمجرت فیك رظننلو ، يلاتلا لاثملل ىرخأ ةرم رظنن انوعد نلآاو

Who do you think successfully achieved the most appropriate translation of the following in 
terms of ‘novelty and appropriacy’,  why? Is it translator A, B, C or D ? 

 
 ؟D وأ A، B، C مجرتم وھ لھ ؟اذاملو ،"ةمئلاملاو عادبلإا" ب قلعتی امیف يلی امل بسنلأا ةمجرتلا حاجنب ققح ھنأ دقتعت يذلا نمو
 

When he smells the scent of the rose, he wants to see it, 

When he sees the face of the rose, he wants to pluck it. 

 
A.   اھَفطقی نْأ دُیری ةِدرولاَ ھجو ىری امدنع    اھاری نْأ دُیری ةِدرولاَ ةحئار ُّمشی  امدنع. 
B.    اھَفاطق ىلحتسا اھآر نْإو                    اھَتیؤر ىلحتسا اھَّمش نإ. 
C.    اھدارأ ،اھآر اَّملو           اھایؤر بَلطف ،هاوھتسا اھریبع. 
D.   اھاھَبو اھِناولأ يفُ هانمُف              اھِناصغأ يف دِرولا حَیر َّمش  نإ. 

 .اھلاحا ام هابر ، عٍباصأ نیب تِنْكف                      لِامجلا بوَث يف تودبو         
 

●Some of you might argue that all of the above versions seem to be acceptable translations; 
some others might say the opposite, for each version seems to achieve one, two, or three 
of the ACNCS creative translation criteria. 

  ةغیص لك نأ ودبیف  ، سكعلا لوقی دق رخلآا ضعبلاو ، ةلوبقم تامجرت ودبت ةقباسلا غیصلا لك نأب لوقی دق مكنم ضعبلا
 .ACNCS ةیعادبلإا ةمجرتلا رییاعم نم ةثلاث وا نانثا وا دحاو تققح دق

 
§ Translation A, for example, is semantically accurate and clear but lacks the 

communicative purpose, let alone naturalness and poetic style.  
 بولسلأا و ةطاسبلا نع ٢٢كیھان ، يلاصیلإا ضرغلا رقتفت اھنكلو ةحضاوو ةقیقدً ایللاد يھ ً،لاثم  ، A ةمجرتلا

 .يرعشلا

																																																	
٢٢ Let	alone	 = نع لاضف ، نع كیھان  
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§ As for Translation B, it is one level up on the ladder of creativity because it reads 
better, denotes better and smells better. 

 )ھسوسحم اھنأك دصقی (ً ادیج مشُت وً ادیج زربت وً ادیج أرقُت اھنلأ ةیعادبلإا مّلس نم دحاو ىوتسم يف يھ  : B ةمجرتلل ةبسنلاب
 

§ Translation C obviously occupies a better place than that of Translation B, because the 
former tends to invade our nostrils and request that our eyes look at her and see 
whether they could resist her beauty.  

 بلطت و انفونا حاتجت نلأ لیمت )C ةمجرتلا ( ىلولأا نلأ ، B ةمجرتلا نم لضفاً اناكم لتحت حضاو لكشب : C ةمجرتلا 
 . اھلامج مواقن نا اننكما نإ ىرتو اھیلا رظنن نا اننیعا
 

●However, when we read the version of Translation D, we not only feel ecstasy running in 
our veins, and smell the scent of the diffusing odorous of her body in our nostrils,  

 
 ثافنلا رطعلا ةحئار مشنوأ ، انقورع يف يرجت ةجھبلاب طقف رعشنلا نحنف ،  D ةمجرتلا ةغیص أرقن امدنع ، كلذ عمو
 ، انفونا يف اھمسجل

but we also feed our eyes with the pleasure of looking at her in a beautifully coloured dress 
which ruthlessly drives our instincts to wish to touch her, hold her, kiss her. 

 
 ، اھكسمو ، اھسمل ىنمتنل انزئارغ ةمحر لاب رجی يذلا لیمجلا نولملا اھبوث ىلا رظنلا ةعتمب اننیعا  يذغنً اضیا اننكلو

 . اھلیبقتو
 This is what I call a “wow translation!” – a translation that is novel but appropriate, creative 

and imaginative. Above all, it is so BEAUTIFUL!  
 .ً ادج ةلیمج اھنإ ، عیمجلا قوف . ةیلایخلاو ةیعادبلإا و ةمئلاملا لب ھعدبملا ةمجرتلا _ ) هرھابلا ةمجرتلاب (ھیمسا ام اذھ
 ) D ةمجرتلا دصقی انھ(
 

ý Cultural Allusion  (4)  يفاقثلا ءاحیلإا
 
●Another type of problem the translator can face is recognizing an allusion that is common 

knowledge in the cultural environment of the source language.  
 ةغلل ةیفاقثلا ةئیبلا يف  ةماع ھیلع فراعتم  ءاحیإ  ةفرعم يھو  مجرتملا اھھجاوی نأ نكمی يتلا لكاشملا نم رخآ عون
  . ردصملا

The owl, for example, is normally used in Arabic to refer to a bad omen and bad luck, 
 

 ،ءيسلا ظحلاو  ءيسلا لأفلا ىلإ ةراشلإل ةیبرعلا ةغللا يف مدختست ام ةداع ،لاثملا لیبس ىلع ،ةموبلاف
 

 whereas in English culture, it is not necessarily a bad omen but rather a symbol of wisdom 
and sometimes love, as exemplified by Figure 1 below : 

 لثمم وھ امك ، بحللً انایحاو ةمكحللً ازمر ىرحلأاب لب ءيس لأف ةرورضلاب تسیل ، ةیزیلجنلإا ةفاقثلا يف اھنا نیح يف 
 :ھیلاتلا )١ (هروصلا يف
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  يقیقحلا بیعنلاو لیللا رئاط اھنا تبثت يتلاو ةموب … نوسوقریف هراس ٢٣ھبح ةروفصعل وردنآ ریملأا ةیدھ هذھ :)١( هروصلا           
 ) ١٩٨٦، سرام ١٩ ، ةمجنلا ( . اھبح راكذتب ظفتحت نیا نمخ .           
 

●The above example shows that people’s attitudes towards animals differ from one society 
to another.  

 .رخلآ عمتجم نم فلتخت تاناویحلا هاجت سانلا فقاوم نأ نیبی هلاعأ لاثملا
Each society has its own value system, which is reflected in the writings of the people.  

       
 .سانلا تاباتك يف سكعنی يذلاو ، صاخلا ھتمیق ماظن ھل عمتجم لكف

This difference in value system gives rise to serious problems in Arabic-English-Arabic 
translation as illustrated above;  

 هلاعا حضوم وھ امك ةیبرعلا -ةیزیلجنلإا -ةیبرعلا  ھمجرتلا يف ةیقیقح لكاشم ىلا يدؤی میقلا ماظن يف فلاتخلإا اذھ
thus, creative translators should be aware of such potential problems.  

 .ةلمتحملا لكاشملا هذھ لثم اوكردی نا بجی نویعادبلإا نومجرتملا نإف ، يلاتلاب 
 

ý Multiple or Compound Multiple Meaning  (5) … بكرملا ددعتملا وا ددعتملا ىنعملا
 

ü ةدع ھلو رثكا وا نیتملك نم نوكم يأ  بكرملا ىنعملا ددعتملاو … يناعم ةدع تاذ ةدحاو ةملك  يأ ىنعملا ددعتملا : حیضوت 
 .ً اضیا يناعم

●Multiple meaning or compound multiple meaning of any expression in literary texts tends 
to pose serious problems for translators in general and creative translators in particular. 

 نیمجرتملل ةیقیقح لكاشم ببسی نأ ىلإ لیمی ةیبدلأا صوصنلا يف ریبعت يلأ ىنعملا ددعتملا بكرملا وأ ددعتملا ىنعملا 
  .صاخ لكشب  نیعدبملا نیمجرتملاو ماع لكشب
 

  We could take as an example the Arabic expression ( سنلاا تاحفن ) and make a list of some 
of the alternative meanings that could be given to the elements in this short phrase that 
could be used in different contexts: 

 
 ىطعُت نأ نكمی يتلا ةلیدبلا يناعملا ضعبب ةمئاق عضوو )سنلاا تاحفن( يبرعلا ریبعتلا نم  لااثم ذخأن نأ اننكمیو

 :ةفلتخم تاقایس يف اھمادختسا نكمی يتلاو ةریصقلا ةرابعلا هذھل ءازجأب
																																																	

	)ھموبلا نوری اذكھ ( عتمملا توصلا ةبحاصو لیمجلا لیللا رئاط اھنأب اھفصیلً ازمرو راكذتك ةموب مسجم اھادھا ھتقوشعم ٢٣
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  تاحفن سنلأا

being intimate     .ةیمیمح
Companionship     ةقفر
tranquillity ةنینأمط          
familiarity           ةفلأ
friendliness        ةقادص 
friendly atmosphere    يمیمح وج
 love     بح 
 Affection     ةفطاع ریثأت  
cheerfulness    .ةجھب 
serenity     .ءافص 

Gusts 	   مئاسن
Puffs     تاخفن
Outbursts   .تاّبھ
breaths (of wind)    حایرلا تامسن
diffusing odours   .ةثافن حئاور
scents,      ىذش، جیرا
fragrances.      روطع
fragrant breezes    هرطع مئاسن
fragrant gales    قبعلا فصاوع   

 
Example1    لولأا لاثملا
●Looking at the two elements above (which we may link together with the word ‘of’),  

 ) of ةملكب  امھضعب عم امھطبر اننكمی يذلاو ( هلاعأ  نیدومعلل رظنلاب •
 

we can realize that the phrase is capable of up to a hundred possible interpretations, 
depending on how ambiguous the elements may be. 

 ضومغ نوكی دق ىدم يأ ىلا ىلع دامتعلإاب ھنكمملا  مجارتلا تائم ىلا لصت نلأ هرداق  ةرابعلا نأ كردن نأ اننكمی
 . تایئزجلا
 : حرش
   … قباسلا لودجلا نوظفحت مزلا
  

v ةنیدملاو ةكم يف نامیلإا تاحفن   
v يبد يف سنلأا تاحفن   

  
  ��  لودجلاب )تاحفن( دومعلا تاملك ىدحا اھتمجرت ةیادب نوكی نا دبلاف تاحفنب أدبت نیتقباسلا نیترابعلا
  

 ام وا ) تاقفدت streams ( وا  )فطاوع emotions ( وا  ) سیساحا senses ( وأ  )رعاشم feelings (  ةملكً لاثم اندجو ولف §
  … اھدعبتسن ھباش

  
 ، ءافصلاو عوشخلاو نامیلإا ىنعم اھدعب يجی تاحفن ةمجرت دعب دبلا  ةنیدملاو ةكم يف نامیلإا تاحفن  ةرابع يفف اھدعب امل رظنن مث

humbleness   ،  وا serenity  ،  وا faith   مھنیبو نیتنث وا هدحو بیجی نكممو and .  
  

 اھبلغا يللاو ، خلا … ھقادصلاوج وا سنلأا وج ىنعم اھدعب يجی تاحفن ةمجرت دعب دبلاف  يبد يف سنلأا تاحفن ةرابعل ةبسنلابو §
  رثكا مھفللو قیبطتلل  ماوعلأا فلم يف اھتلئسأ وعجار … لودجلا يف سنلأا عبت دومعلاب دوجوم

  
  قباسلا ىنعملا سفنب سنلأا و  night  دیكا اھتیادب ةمجرتً اعبط  ) نانبل يف سنلأا يلایل ( يھو  ماوعلأاب اھلاؤس دجا مل ةرابع كانھو §
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 ةعومجم نم لضفلأا ةمجرتلا راتخت نا دیری ھنلأ اھتاباجا ریغتت دق لكلا تسیلو ) تامجرتلا( ھیلمعلا روتكدلا ةلئسأ نم ضعبلا … ھصلاخلا
 … ھقدلاو لاصیلإاو ھطاسبلاو حوضولاو ىنعملا ةئفاكم  :يھو  ACNCS رییاعم ىنعمل كمھف نم دكأتی يكل   اھعضی يتلا تارایخلا
 … )لضفلأاو هدیجلاو ھلوبقملاو ةئیسلا كانھ( هرابعلا هذھ رركی امئاد وھو

 
●So how would you translate the following expressions?  

 ؟ ةیلاتلا تارابعلا مجرتتس فیكً اذإ
 

A.  ةرونملا ةنیدملاو ةكم يف نامیلإا نم تاحفن 
B.   يبد يف سنلأا تاحفن 

C.    سیراب يف سنلأا يلایل.  
 

● Would your answer be in line with the following or something else? 
 )ھقباسلا تارابعلل ھحیحص ةمجرت وھ رطس لك (    ؟ رخآً ائیش وا يلیام عم ةیشامتم كتباجا نوكتس لھ •

D.Outbursts of humbleness/serenity/faith in Makkah and Madinah AlMunawarh. 

E.Diffusing odours of friendly atmosphere in Dubai. 

F.Nights of friendliness and intimacy in Paris. 

  

ý Technical Terms     ةینقتلا تاحلطصملا
 

ü عاضولأاو  فادھلااو قایسلاوا ةرابعلا  ىلع دامتعلااب  لاإ اھانعم رھظی لا  يتلا ةملكلا ينعی ينقتلا حلطصملا : حیضوت. 
●Every language has certain technical terms which pose problems and difficulties for 

translators in general and translators of literary texts in particular. 
 صوصنلا يمجرتمو ماع لكشب نومجرتملل ةبسنلاب تابوعصو لكاشم ببست يتلاو ةنیعم ةینقت تاحلطصم اھل ةغل لك
 . صاخ لكشب ةیبدلأا

 A glance comparison between the word ‘love’ in the following example and the one that 
follows shows that the term  ‘love’ is a problematic term in Arabic as it may mean 
different  things expressed in different words as illustrated below: 

 
 حلطصم وھ ) Love ( حلطصم نأ نیبت ةیلی يذلا رخلآا نیبو يلاتلا لاثملا يف ) Love ( ةملك نیب ةعیرس ةنراقم

 : هاندا حضوم وھ امك ةفلتخم تاملك يف رّبعُت ةفلتخم ءایشأ ينعی دق امك ةیبرعلا يف  ةیلاكشاوذ
 

●In the play ‘As you like it’ by Shakespeare, a character called Celia says to Touchstone: 
 :نوتسشتوتل لوقت ایلیس ىعدُت ةیصخش ، ریبسكش مایلیو بتاكلل ) ءاشت امك ( ةیحرسم يف

A.‘My father’s love is enough to honour him، enough: Speak no more of him; you will 
be whipped for taxation one of these days’.  

 . ٢٤ مایلأا هذھ ىدحا كئارتفا ریظن بقاعت فوس ؛ ىرخأ هرم ھنع ثدحتتلا : ىفك  ،  ھماركلإ فاك  يبأ بح  
																																																	

	. ) هوخا ھقیقحلا يف ھنلأ ( ھبحی كوبأ ناك زوجعلا كیردیرف ھنا لاقف سرافلا اذھ نم : نوتسشتوت تلأس ٢٤
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B.In Romeo and Juliet, Romeo says: “in sadness, cousin, I do love a woman” page 247  
  ." ةأرما بحا ينا ، يمع نبای ، نزحب : لوقی ویمور ، تییلوجو ویمور يفو

 
C.On another occasion he says:  “Is love a tender thing? It is too rough, too rude, too 

boisterous, and pricks like thorn” (page 250) 
 “ ةكوشلا لثم زخیو ، ً ادج فصاع ،ً ادج فینع ،ً ادج سٍاق ھنا ؟ قیقر ءيش قشعلا لھ : لوقی ىرخأ ةبسانم يفو
 

ü قشعلا وھو يداعلا بحلا نم رثكلأاو  ملأا بحو يفطاعلا بحلاو يوخلأا بحلا كانھف تاجرد بحلل نا حضتی انھو  
 : ھناطلس نم ةلثما
 ، رمتلا ىنعمب وا دعوم ىنعمب وا خیرات ىنعمب يتأت دق Date ةملك : ةیزیلجنلإا يف  لاثم
 تاملكلا هذھ يناعم يف قرفلا فرعن نلو دوقنلا شرق ىنعمب نوكت دقو رحبلا شرق ىنعمب نوكت دق ) شرق( ةملك : ةیبرعلا يف لاثمو
  …ةبسانملا وا عوضوملا وا فدھلا وا ملاكلاوا قایسلا بسح لاا  ةینقتلا

 
Example 2    يناثلا لاثملا 
 
●Is the translation of ‘love’ in A example above like that of B or B example is like that of 

C? How would you translate a technical term like ‘love’ into Arabic? 
ً احلطصم مجرتتس فیكو ؟ C لاثملا  لثم B لاثملا لھ وأ  B لثم هلاعأ   A لاثملا يف )love( ةمجرت لھ •

              ؟ ةیبرعلا ىلا ) love ( كً اینقت
  Which one of the following would suit it best?  

 ؟لضفأ لكشب ھبسانت ةیلاتلا تارایخلا نم يأ
 
 يفو ھبحملا وا بحلا لوقن عضاوم يفف هرابعلا وا قایسلا للاخ نم لاا حیحصلا اھانعم فرعیلا يتلا ةینقتلا تاملكلا نم يھ  love ةملك

 .ھیف تركذُ يذلا صنلا ىلعً ادامتعا يلاتلا نیب نم رایتخلإا نوكی كلذل. دولا لوقن عضاومو قشعلا لوقن عضاوم
A. بحلا  
B. قشعلا  
C. ًاعم امھلاك  
D. امھریغ  

 
● Does Arabic make any distinction between the following expressions? Try to provide 

creative translation for them if you can! 
 ! تعطتسا نإ اھل ةیعادبإ ھمجرت يطعت نأ لواح ؟ ةیلاتلا تاریبعتلا نیب قرفت ةیبرعلا لھ •

E.‘very hot’ and ‘too hot’ 
F.‘cool’ and ‘cold’ 
G.‘ ةبحملا ’ and ‘ قشعلا ’ 

 : باوجلا
 Very hot   = نم لقا ةجردب  ادج راح  too hot = ةرارحلا دیدش 
 Cool = نم لقا ةجردب  دراب وا شعنم cold  = دراب  
   . قشعلا نم لقا ةجرد ھبحملا
 . صنلا موھفم بسح ھیبرعلا ھغللا ىلا مجرتنس كلذبو
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 : ةرضاحملا رخآ نیرامت

4.3. Practical 1 
●Translate the following expressions into Arabic, paying particular attention to the 

technicality of these terms in both English and Arabic. 
 

A.Divine love                     
B.Platonic love                            
C.Brotherly love                           
D.Profane love 

  
 
4.3. Practical 2 
●Translate the following excerpt of short story into Arabic; then identify the types of 

translation problems you encountered in the process of your translation, be they linguistic, 
cultural or literary. (from The Little Snowman I,  By M. A. Halimah) 

  
            “  Once upon a time, in the far lands of Mount Everest, there lived a poor woodcutter 

named Frank Blowhead. He lived all alone in a wooden house with no pipes or 
electricity. He loved making snowmen in the winter, although he was not very good at it. 

        One day, Frank made a little snowman. He named it Frosto. It was a dear little 
snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes. But 
then a terrible thing happened. Frosto’s body fell off! The woodcutter picked 
up Frosto’s body and chucked him up across the mountain.  

       The next day, Frank was awoken by a startling knock on his door and then a cough. He 
leapt to his feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it 
was Frosto! But Frosto’sbody was not to be seen. “Good morning, sir,” he sniffed. “But 
not to me. As you can see, some gentleman picked up my gorgeous body and threw it 
across the snow! Do you know who did it?” Frank shuffled his feet nervously. He had a 
bad feeling that Frosto would think it was him.” 

 
 
 
4.3. Practical 3 

●Translate the following into English, paying particular attention to the ACNCS criteria in 
your creative translation. 

. 
 " . تُبْكِرَ امَھُُّیَأ تُیَْلاَب امَ ، نِیْرَیعَِب رُكُّْشلاوَ رُبَّْصلا نَاكَ وَْل" :  بِاَّطخَلْا نُبْ رُمَعُ لَاَق:  لَاَق ، رَمَعُ نِبِْ َّالله دِبْعَ نْع
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Creative Translation:   ةیعادبلإا ةمجرتلا
Methods & Approaches    جھانمو قرط

 
●To translate literally or freely has been the central problem of translating since the first 

century BCE.  
 . دلایملا لبق لولأا نرقلا ذنم ةمجرتلا يف ةیسیئر ةلكشم  رحلا لكشلاب وا يفرحلا لكشلاب  ةمجرتلل ناك

 
Up to the nineteenth century, many translation theorists favoured some kind of free 

translation: the spirit, not the letter; the sense, not the word; the message rather than the 
form.  

 ، صنلا سیلو نومضملا : ةرحلا ةمجرتلا نمً اعون  اولضف ةمجرتلا يیرظن نم دیدعلاف ، رشع عساتلا نرقلا ىتحو
 . لكشلا نعً لادب ةلاسرلا ، ةملكلا تسیلو ىنعملا

At the turn of the nineteenth century, however, and as a result of cultural anthropology 
studies, they had the view that translation must be as literal as possible.  

 نوكت نأ بجی ةمجرتلا نا   اوأر ، ةیفاقثلا ناسنلإا ملع تاساردل ةجیتنو ، كلذ عمو ، رشع عساتلا نرقلا علطم يفو
 . ناكملإا ردق ةیفرح

●This swing between two major methods has led to dichotomising translation methods into 
two major types of emphasis:  

  : زیكرتلا نم نییسیئر نیعون ىلا ةمجرتلا قرط ماسقنا ىلا داق نیتیسیئرلا نیتقیرطلا نیب  حجرأتلا اذھ
 

 ✅   methods that emphasise Source Language, such as Word-for-word translation, Literal 
Translation, Faithful Translation and Semantic Translation . 

 .ةیللادلا ةمجرتلا ، لصلأا قبط ةمجرتلا ، ةیفرحلا ةمجرتلا ، ةملكب ةملك ةمجرتلا لثم ، ردصملا ةغل  زربت يتلا قرطلا
 

 اھتقان بحیو ينبحتو اھبحا : لاثم روتكدلا ركذو ردصملا ةغللا ةئیبو زومرو ةفاقثو صن ىلع ظفاحت يأ ردصملا صنلا زربت اھناب دوصقملا [  : حرش
ً ایفرح يرعشلا تیبلا مجرتنس كلذبو ھیفرح ةمجرت اھمجرتن نا انیلع اھتئیبو اھتفاقثوردصملا ةغللا ةیوھ ىلع ءاقبلإا اندرا اذا اننا يأ … يریعب
 I love her and she loves me and my camel loves her camel    رایخ انل سیلف ریعبلا وا ةقانلا ئفاكم ةیزیلجنلإا يف دجویلا ھنا ثیحو 
 ] لمجلا camel ىوس
 

✅ . methods that emphasise Target Language, such as Adaptation, Free Translation, 
Idiomatic Translation and Communicative Translation. (For more details, see Newmark, 1988.) 

  . ةیلصاوتلا ةمجرتلا و  ةیحلاطصلإا ةمجرتلا ، ةرحلا ةمجرتلا ، ٢٥تاحقنملا لثم ، ةفدھتسملا ةغللا زربت يتلا قرطلا
  ) ١٩٨٨ كراموین باتك رظنا ، لیصافتلا نم دیزملو (.
 
 تیبلا ةمجرت اننكمی كلذبو ىنعملا مھفی ناو ةتفاقث ةمئلام انمھیو ةفدھتسملا ةغللا ئراق انمھیو ةفدھتسملا ةغللا زاربا انمھی ةلاحلا هذھ يف   [: حرش
  doge ركذلا بلكلاب ریعبلاو ةقانلا انلدبتسا اننا وظحلا  I love her and she loves me and my doge loves her bitch  :وحن يرعشلا
 ] يزیلجنلاا فدھتسملا ئراقلا ةفاقث مئلات يكل bitch ىثنلاا ةبلكلاو

																																																	
	 هرح ىلا  اھلیدعت دعب ةیفرحلا مجارتلا  اھب دوصقملا نأ نظا ٢٥
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v Approaches to Creative Translation   .ةیعادبلإا ةمجرتلل جھانم 
 
●While you can use any, or a combination, of the methods mentioned above when 

translating literary texts of poetry, short stories, novels, dramas or religious texts, 
 

 صصقلا وأ ، رعشلا نم ةیبدأ صوصن ةمجرت دنعً افنآ ةروكذملا قرطلا نم جیزم وأ ، نم يّأ مادختسا كنكمی ام ءانثأف
 ،، ةینیدلا صوصنلا وأ ، تایحرسملا وا ، تایاورلا وا ، ةریصقلا

 you still need to sit back and think twice before embarking on translating any piece of 
creative writing.  

 .ةیعادبلإا ةباتكلا نم ةعطق يأ ةمجرت يف عورشلا لبق نیترم ریكفتلاو سولجلا ىلإ ةجاحب لازت لا تنأف        
 

In other words, you need to choose an approach that allows you to translate creatively but 
without violating the main linguistic, sociocultural and stylistic features of the original 
text.  

 ةیوغللا ةیسیئرلا صئاصخلا كاھتنا نودب نكلو ةیعادبإب مجرتت نأ كل حمسی يذلا جھنلا راتخت نا كیلع ، ىرخأ ةرابعبو
 . يلصلأا صنلل ةیبولسلااو ةیفاقثلا ةیعامتجلااو

 
●In more general terms, Landers 26(2001: 32-33) suggests the following four steps for 

a literary translator to take when translating a literary text: 
 : يبدأ صٍن ةمجرت دنع اھب ذخؤیل يبدلأا مجرتملل ةیلاتلا ةعبرلأا تاوطخلا زردنلا حرتقی ، ةیلومش رثكأ تارابعبو
 

1. “Read the entire text at least once” so that you can have not only an overview of the 
whole text, but also the “authorial voice”, which will affect your translation 
throughout. 

 ، ھلك صنلا نع ةماع ةرظن ىلع طقف سیل  لصحت نا كنكمی  ىتح ) لقلأا ىلع ةدحاو ةرمً لاماك صنلا  أرقإ (   -١
 .يحاونلا عیمج نم كتمجرت ىلع رثؤی فوس يذلاو ،" فلؤملا توص " ىلع ً اضیأ نكلو

2. “Do any necessary research first”, especially if there are any discrepancies or 
confusion over dates, names, and the like. 

 
 امو ءامسلأاو ، خیراوتلا يف ةطبخل وا تاضراعت يأ كانھ ناك اذاً اصوصخ  )ً لاوأ يرورض ثحب يأب مق (  -٢
 . ھباش

3. “Deal with possible roadblocks at an early stage”; these are problems that you might 
encounter in your second, or even third, reading of the text, such as underlined 
problematic words, phrases or even sentences. 

 
 ىتح وأ ،ةیناثلا  ةءارقلا يف اھھجاوت دق يتلا لكاشملا يھو  ) ةركبم ةلحرم يف ةلمتحملا تابقعلا عم لماعت (  -٣
 . ةدكؤملا ةیلاكشلإا تاذ لمجلا ىتح وأ تارابعلاو تاملكلاك  ، صنلل ةثلاثلا

																																																	
	 اھتمجرتل يعادلا … تاحفصلا مقرو ھعبطلا خیرات ٢٦
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4. “Negotiate a reasonable deadline”. In other words, try to set a fixed time to finish 
your work, whether you are under exam conditions or any other circumstances. To 
have a deadline to finish your translation is also good. 

 
 وأ ناحتملاا فورظ تحت تنك ءاوس ،كلمع ءاھنلإ ددحم تقو نییعت لواح ،ىرخأ ةرابعبو ."ةلوقعم ةرتف يف  زجنا" -٤
 . دیج رٌما اضیأ وھ كتمجرت ءاھنلإ ةددحم ةرتف كیدل نوكی نأف .ىرخأ فورظ يأ
 

●According to David Pendlebury (2005), creative translation usually involves 
two recognisable main stages: 

 :   اھیلع فرعتلا نكمی نیتیسیئر نیتلحرمب ةداع طبترت ةیعادبلإا ةمجرتلا ، يروبلدنیپ دیڤیدل ةبسنلاب •
 

1.Firstly we produce a draft translation of the original that is as literal and accurate as 
possible. 

 . ناكملإا ردق ةقیقدو  ةیفرح نوكت لصلأا نع  )ةدوسم( ةیدیھمت ةمجرت  مدقنً لاوأ -１
 

2.We then ‘translate’ this draft, (with only minimal reference to the original), into a form that 
as far as possible reflects and does justice to the author’s overall intention, while doing 
minimum violence to the target  language. 

 
  يدؤیو ناكملإا ردقب  سكعی لكش ىلا ، ))ةجاحلا دنع (  لصلأل ً ادج لیلقلا عوجرلا   عم( ، ةدوسملا هذھ مجرتن مث   -٢

 .فدھلا ةغل يف  كاھتنلإا نم ردق لقأبو ، فلؤملل  ةماعلا دصاقملا فاصنلإ
 

 This stage of ‘weaning away’ from the original is nearly always necessary; otherwise the end 
result is likely to remain unduly influenced by what are arbitrary features of source 
language.  

 وٍحن ىلع ةرثأتم ىقبت نأ لمتحم ةیئاھنلا ةجیتنلا نإفّ لاإو ؛ يرورض رٌماً ابیرقت يھ  لصلأا نع  هذھ )لاصفنلإا ( ةلحرم
 .  ردصملا ةغل يف  ةمكحتملا صئاصخلا  كلتب  مئلام ریغ

Example 1    يقیبطتلا  لاثملا
 
●Now let’s look at the translation of the following excerpt taken from a short story 
     written by M. Alnaimi and see the difference between versions A and B: 
 

 نیب قرفلا ىرنل و يمیعنلا لبق نم تبتكُ هریصق ةصق نم ذوخأملا يلاتلا فطتقملا ةمجرتل رظنن انوعد نلآاو §
 : Bو A نیتغیصلا

 
 تناك دقف قیرطلا يبناج ىلع تاریجشلا اما ، ھقیرط لّض دوسأ دٌیبرع يتلفسلأا عراشلا ، ىمحلا ھنم تلان لٍفطكً ابھتلمً اموی ناك(         

 ةیضفلاو ةیبھذلا ةیقرولا ةظوبلا ةیطغاو ، هایانث ىتح غبصتل ناكملا يف ترثانت ءٌاّنح رابغلا ، اھءاورا يسن نم كانھ نلأ ثھلت
 ). رصبلا دم ىلع ترثانت ةمدختسملا ةمعانلا مراحملاو
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 : ردصملا ةغل زربت ) قباسلا صنلل ھیفرحلا ةمجرتلا تاذ ةدوسملا يھو A  ةغیصلا(
A.It was a very hot afternoon as the child experienced the heat of a fever. The Street was like 

a drunk who had lost his way.  
Trees on sides of the road were bare, thirsty and gasping as if someone had forgotten to water 

them. Dust covered the trees, and ice cream covers yellow and silver and used tissues 
scattered as far as one can see.  

 
 :يزیلجنلإا ئراقلا عاتملإ ىعستو ھیلایخلا ةیعادبلإا ھیزیلجنلاا ھفطاعلا زربتو ةفدھتسملا ةغللا زربت )ةیئاھنلا B  ةغیصلا(

B. It was a scorching summer afternoon. The feverish heat of the day made people stay 
indoors. The street was as quiet as a mouse in the locker room.  The trees on both sides 
of the street were as thirsty as a dog left behind in a desert panting for a sip of water. 

Dust was like henna scattered all over the place and used golden and silver ice-cream 
wrappers and facial tissues had already littered the street for a distance as far as one can 
see. 

*** 
●Discussing how to construct one’s own blueprint for translating poetry,  

 ، رعشلا ةمجرت لجأ نم  دٍحأب صٍاخ ططخم ءانب ةیفیك ةشقانملو
 

for example, Robert Bly suggests that ‘one will find the challenges intertwined into ‘one 
difficulty, something immense, knotted, exasperating, fond of disguises, resistant, 
confusing, all of a piece’ (1970:13). 

  ، مخض ءٌيش ، ةدحاولا ةبوعصلا لوح ٌ ةفتلم تایدحتلا نأ دجیس ءرملا ( نأ لوقی  يلاب تریبور ، لاثملا لیبس ىلع ھنإف
 .ً اعم نآ  يف لكلا ، ةطبخللاو ،ضراعتلاو ، ھیومتلاب علوم ، زفرنمو ،دقعمو
 

● It becomes obvious that it is impossible to find any blueprint that can tackle this complexity 
without missing something. 

 .ائیش توفی نأ نود نم دیقعتلا اذھ جلاعی نأ نكمی ططخم يأ ىلع روثعلا لیحتسملا نم ھنأ ً احضاو حبصیو
 

v The holisticness : ةیلومشلا  
 

 ةطبارتملاو ةلیمجلاو ةقیمعلا اھیناعم عیمج راضحتساب نیمزلم اننإف ةدیصق ةمجرت دیرن امنیح ھنا انھ ةیلومشلاب دصقی : حرش
 . رعشلا يف ھمجرتلا تاططخم نمً ادحاو دعُی اذھو صقن وا للخ وا لٍصف نود ةلماشلاو
 

 The ‘holisticness’ in poetry translation originates in the very essence of poetry, as well as 
in all forms of literature and art: the unity and dynamism, the shell and the kernel in the 
work, may prove one (Dixon 1995:19). 

 
  : نفلاو بدلأا لاكشا عیمج يف وھ امك ، رعشلل ً ادج قیمعلا رھوجلا نم أشنت رعشلا ةمجرت يف "ةیلومشلا"
  .ً ادحاوً اططخم تبثی دق ، لمعلا يف يساسلأا رھوجلاو  ماعلا لكشلاو ، ةیللآا و  داحتلإاف
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●This organic interrelation of the elements inside a poem is unavoidable ‘highlighted by 
translation.   

 . ةمجرتلاب فشكُی  ھنم رفملا رما  ام ةٍدیصق لخاد يف ءازجلأل  لصّأتملا كسامتلا اذھ
 

And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated 
through the system that the translator fabricates. 

 .مجرتملا  ھعدتبی يذلا ماظنلا للاخ نم ءاشنإ ةداعا ىلا جاتحیس ، يلامجلا كسامتلا  اذھ وا ، ھیلومشلا هذھ  ،ةمجرتلا يفو
 

Example    ةیلومشلا ىلع لاثم
 
● It can be helpful for us as translators to visualize the complex holistic process of translating 

poetry as an aesthetic mass as we can see through a comparison in translation of the 
following couple of lines into Arabic: 

 للاخ اھارن امك ةیلامج ةلتكك رعشلا ةمجرت يف هدقعملا ھیلومشلا ةیلمع روصتن نا  نیمجرتمك انل دیفملا نم نوكی نأ نكمی
 . ةیبرعلا ىلا تایبلأا نم يلاتلا جوزلا ةمجرت يف ةنراقم

 
When he smells the scent of the rose, he wants to see it, 
When he sees the face of the rose, he wants to pluck it. 

 
A.  اھفطقی نأ دیری ةدرولا ھجو ىری امدنع             اھاری نأ دیری ةدرولا ةحئار مشی امدنع  

B.     اھفاطق ىلحتسا اھأر نإو                              اھتیؤر ىلحتسا اھمش نإ  

C.   اھدارأ ،اھأر املو                                       اھایؤر بلطف ،هاوھتسا اھریبع  

D.   ! اھاھَبو اھناولأ يف هانمُ                                    اھناصغأ يف درولا حیر مش نإ    
        اھلاحأ ام هابر ،عباصلأا نیب تِنْكف                           .لِامجلا بوَث يف تِوْدبو !      

 
●Translation D would be a solution for that difficulty or challenge the translator might have 

encountered  
  مجرتملا ھھجاوی دق يذلا يدحتلا وا ةبوعصلا كلتلً لاح نوكت فوس D ةمجرتلا
 

because he seems to have used a holistic approach to the translation of these two lines and has 
achieved an aesthetic coherence in the Arabic translation. 

 . ةیبرعلا ةمجرتلا يف يلامجلا كسامتلا ققح و نیتیبلا نیذھ ةمجرتل ةیلومشلا جھن مدختسا ھنا ودبی ھنلأ
 

●Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine and compare 
the strengths and weaknesses different approaches may have. 

 
 تاجاھتنلإا يف نوكت دق يتلاو فعضلاو ةوقلا طاقن ةنراقمو ةساردل    " ةطخو تایجیتارتسا ةعبس"   مدقی ریڤیفیل ھیردنآ
 .ةفلتخملا
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●They include: adopting different elements of the ST, as well as the phonemic unit; the literal 
meaning; the metre and the rhythm of the ST, as the basic upon which the TT may develop; 

 صنلل ةیفاقلاو نزولا ، يفرحلا ىنعملا ، ةیتوصلا ةدحولا  نعً لاضف ، ردصملا صنلل ةفلتخملا تاموقملا  ذاختإ :  نمضتت 
 ؛ فدھتسملا صنلا ھیلع ىنبُی ساسأك ، ردصملا
 

and adapting the ST into another genre, such as prose or free verse in the following originally 
Japanese Poem translated into English and then translated into Arabic prose 
By Muhammad AlNuaimi. 

 ىلا تمجرُت يتلا ةیلاتلا  ةینابایلا ةدیصقلا هذھ يف  رحلا رعشلا وا رثنلاك ، رخآ يبدأ عون ىلا ردصملا صنلا دامتعاو 
 . يمیعنلا دمحم قیرط نع يبرعلا رثنلا ىلا تمجرُت مث ةیزیلجنلإا

 
Example 2   يناثلا لاثملا

Yamabe no Akahito                                            وتیھاكآ  ون يبامای  
  
When I take the path                                                               قیرطلا ذخآ امدنع  
To Tago's coast, I see                                                     ىرأ ، وغات  ءيطاش ىلإ  
Perfect whiteness laid                                                   لامكلا ھحشوی ضیبأ ءاطغ              
On Mount Fuji's lofty peak                                        ةقماسلا يجویف لبج ةمق ىلع      
By the drift of falling snow.                                     فودنملا طقاستملا جلثلا ھعنص  

 
v Parallelism   رظانتلا  

 
●In contrast, Octavio Paz looks forward to the translating culture for a general basis on which 

creative negotiation may occur in translation.  
  ةیعادبلإا تاضوافتلا ثدحت دق ھیلع يذلاو ةماع ةدعاقك ةمجرتلا ةفاقث  هاجت رظنی زاپ ویڤاتكوا نإف ، سكعلا ىلعو •

 . ةمجرتلا يف
Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key 

importance in exploring this realm,  
 

  ،عوضوملا اذھ نع فشكلا يف ةیمھلاا حاتفم وھ نوكیل ، يبرعلا بدلأا يف ةدئاس ةیلامجلا  ةدوجلاف ،٢٧ رظانتلاب نمؤی وھو
 

Paz devices his own translating strategy in his attempt on Arabic poetry: ‘to retain the number 
of lines of each poem, not to scorn assonances and to respect, as much as possible, the 
parallelism’ (Weinberger and Paz 1978: 47).   

 
 نأو ، ةدیصق لك تایبا ددع ىلع ءاقبلإا يھو :  يبرعلا رعشلا ىلع ھتبرجت يف ھب ةصاخلا ةمجرتلا ةیجیتارتسا مدقی زاپ

 . رظانتلل نكمی ام ردقب  ةاعارملاو  عجسلا لمھُیلا

																																																	
  هازاوملا وا لباقتلا وا لثامتلا وا رظانتلا   ٢٧
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●Paz’s approach manifests the significance that translation is not only a bilingual activity but, 
in fact, also a bicultural one.     

 .ً اضیا ةفاقثلا ةیئانث يھ ةقیقحلا يف لب طقف ةغللا يئانث طاشن تسیل ةمجرتلا  نأ ىنعم نھربی زاپ جھن
 

Example 3   ثلاثلا لاثملا
 
●Now let’s look at the translation of the following couple of lines taken from Shakespeare’s 

poem: ‘To His Love’ and see whether Fatima AlNaib has done a good job or not: 
 

 تناك نإ امیف رظناو )ھبح ىلا ( ریپسكش مایلیو ةدیصق نم ةذوخأملا تایبلأا نم يلاتلا جوزلا ةمجرتلرظنن انوعد نلآاو
 : لا ماً اعنص تداجا بئانلا ھمطاف

 
“Shall I compare thee to a summer’s day; 

Thou art more lovely and more temperate.” 
 
Fatimah AlNaib translated it as follows (Khulusi, 1959):   يلاتلاك اھتمجرت بئانلا ةمطاف
 

 ىلغأو ىمسأ يرظان يف تتاب دق كرحس نونفو           ىلجت دق فیصب يرغملا كنسح نراقی اذنم
 
●By using the holistic approach explained above, we can say that although AlNaib was a 

poetess and well qualified to approach translating Shakespeare’s poetry,  
 

 لوانتلً ادیج ةلھؤمو ةیرعاش تناك بئانلا ةمطاف نأ نم مغرلاب ھنأ لوقلا اننكمی ،ً افنآ حورشملا ةیلومشلا جھن مادختساب
 ،ریبسكش رعش ةمجرت

she failed to capture the cultural dimension of the poem. 
 . ةدیصقلل يفاقثلا دعبلا طاقتلا يف تلشف اھنا لإا
 

  The mistake AlNaib made was the misunderstanding of the cultural significance of the key 
word of the whole poem- ‘summer’s day’. 

 )فیصلا راھن ( ةلماك ةدیصقلا يف ةیسیئرلا ةملكلل يفاقثلا لولدملل  مٍھف ءوس ناك ھتبكترا يذلا أطخلا
 

  She gave it the literal Arabic equivalent ‘ فیصلا ’.   
 )فیصلا ( يفرحلا يبرعلا ئفاكملا اھتطعا دقف
 

This makes her translation lose the message Shakespeare wants to convey, the poetic and 
emotional effect on the reader and the climatic significance of the summer. 

 
 يخانملا لولدملاو ئراقلا ىلع يفطاعلاو يرعشلا ریثأتلا يھو ، اھلقن ریبسكش دارأ يتلا ةلاسرلا دقفت اھتمجرت لعجی اذھو

 . فیصلل
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●A comparison between the connotation of the English and Arabic summers will show the 
seriousness of the problem that the translator may face while working on something 
relating to climatic features: 

 لمعی امدنع مجرتملا اھھجاوی دق يتلا ةلكشملا ةروطخ حضوتس يزیلجنلإاو يبرعلا فیصلا موھفم نیب ةنراقم •
        : ةیخانملا صئاصخلاب قلعتی ئٌش ىلع

 
English Summer يزیلجنلإا فیصلا  Arabic Summer يبرعلا فیصلا  

•A Symbol of beauty & liveliness 
ةیویحلاو لامجلا زمر  

•Very short  1-2 months 
نیرھش ىلا رھش نمً ادج ریصق  

•Cool and temperate 
لدتعمو دراب  

•Positive psychological effect 
يباجیإ يسفن ریثأت ھل  

•................................................... 
•Very long 3-4 months 

رھشا ٤-٣ نمً ادج لیوط  
•Dry/humid and hot 

راحو بطر/فاج  
•Negative psychological effect 

يبلس يسفنریثأت ھل  

 
v The Substitution   لادبتسلإا
 

●The above rough comparison shows that if English summer is translated in Arabic 
‘ فیص ’ summer, the translation does not make any sense to the Arabic reader,  

 
 ئراقلل ىنعم يأ يطعت نل ةمجرتلاف ،)فیصلاب ( ةیبرعلا ىلا يزیلجنلإا فیصلا مجرُت اذإ  ھنأ نیبت  هلاعا ةیبیرقتلا ةنراقملا
 ، يبرعلا

because his/her attitude towards summer is different from that of the English reader.   
 . يزیلجنلإا ئراقلل ةبسنلاب كلذ نع  فلتخی فیصلا هاجت  ا/ھفقوم نلأ
 

Therefore, the ‘substitution’ approach could be used to solve a problem as such.   
 . هذھك ةٍلكشم لحل مدختسُی نأ نكمی ) لادبتسلإا ( جھن نإف ، كلذلو
 

Substitution approach is one of a number of concepts and techniques in the general class of 
ordered metamorphosis.   

 .اھب ىصوملا تلاوحتلا نم ماعلا ىوتسملا يف تاینقتلاو میھافملا نم ددع نم دٌحاو وھ لادبتسلإا جھن
 

Substitution can operate in a way that maintains the matter and logic of a theme while altering 
the expression convention (Steiner, 1975). 

 
 .ریبعتلا قافتا رّیغت  دنع ةركف ةیقطنم و ةیمھأ ىلع ظفاحت  ةقیرطب لمعی نأ نكمی لادبتسلإا
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  In other words, Al Naib could have substituted the Arabic Spring ‘ عیبرلا ’ for the English 
summer as the connotations of Arabic Spring are more or less the same as those of the 
English summer. 

 تلالاد نأ ثیح يزیلجنلإا فیصلا  نعً اضوع  يبرعلا عیبرلا بئانلا ةمطاف لدبتست نأ نكمملا نم ناك ،ىرخأ ةرابعبو
 .يزیلجنلإا فیصلا يف ثدحت يتلا كلت سفن ابیرقت يھ يبرعلا عیبرلا

 
A rough comparison may illustrate this point: ةركفلا هذھ حضوت ةیبیرقت ةنراقم  

    
English Summer يزیلجنلإا فیصلا  Arabic Spring يبرعلا عیبرلا  

•A Symbol of beauty & liveliness 
ةیویحلاو لامجلا زمر  

•Very short  1-2 months 
نیرھش ىلا رھش نمً ادج ریصق  

•Cool and temperate 
لدتعم و دراب  

•Positive psychological effect 
يباجیإ يسفن ریثأت ھل  

•A Symbol of beauty & liveliness 
ةیویحلاو لامجلا زمر  

•Very short  1-2 months 
نیرھش ىلا رھش نمً ادج ریصق  

•Cool and temperate 
لدتعمو دراب  

•Positive psychological effect 
يباجیا يسفنریثأت ھل  

 
 
 : ةرضاحملا رخآ نیرامت

5.3 Practical 1 
●Translate the following two stanzas of a poem by Halimah (2017) into Arabic, using either a Holistic or 

Collaborative approach to your translation. Pay particular attention to both aesthetic and cultural 
features  

  
ALONE WITH MY LOVE 
 
Alone, my love, with you alone; 
In the boat of love, we sing and dance 
Like the lonely man in the ocean alone 
When he befriended a bird of chance. 
* * * * * 
Alone in a forest, we laugh and run; 
When the buds of May sway and say  
O lovers, be happy in the sun 
In merry days and from people away 

 
5.3 Practical 2 
 
●Translate the following excerpt, taken from a short story, into English with a view to adopting the free way 

to produce a most appropriate target text.  
  

 فِیفحو رِیراحَّشلا دِیراغتلً ایغصمُ ،ھیفتك ىلع ھَثارحمً لاماح ُ،ھَلوجُعُوُ ھَناریثً اقئاس لِقحلا ىلإ حٍابص َّلك رُیسی ىفطصم نَاك فِیصّلا مِایأ يف   
 ام بِاشعلأا ىلعً اكرِاتُ هدَاز لُكأیو ءِارضخلا جِورملا كلت تِاضفخنمُ نیب ةِضَكِارتملا ةِیقاَّسلا نم بُرتقی نَاك ةِریھظلا دَنعو ،نِاصغلأا قِاروأ
  رِیفاصعلل زِبخلا نَم يَقب
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Translation of poetry  
 رعشلا ةمجرت

 
●Poetry means different things to different people.  

 . سانلا فلتخمل  ةفلتخم ءایشأ ينعی رعشلا
Poetry is generally a representation of intense feelings and spontaneous flow of different 

ideas, written or spoken in a distinctive style with rhythm and rhyming sounds. 
 

 عم زیمم بٍولسأ يف ةقوطنم ما ةبوتكم ، ةفلتخملا راكفلأل يوفعلا قفدتلاو  ةیلاعفنلإا رعاشملل  رٌیوصت وھ ماع لكشب رعشلا
 )فیرعت( . يفاوقلا تاوصاو نزولا

●When it comes to translating poetry, we need to ask ourselves whether poetry can be 
translated or not.  

 . لا ما رعشلا مجرتُی نأ نكمملا نم ناك اذا امع انسفنا لأسن نا جاتحن اننإف ، رعشلا ةمجرتب رملأا قلعتی امدنع
 

A straightforward answer to such a central question about poetry translation would be ‘yes’, it 
obviously can be translated,  

 ،اھتمجرت نكمی حضاولا نمف ،"معن" نوكتس رعشلا ةمجرت نع  يسیئرلا لاؤسلا اذھ لثمل  ةطیسبلا ةباجلإا
 
as translated poetry constitutes such a large part of the literature of most languages and 

cultures – for example, Omar Khayyam’s poetry in English. 
 

 يف مایخلا رمعُ رعش ، لاثملا لیبس ىلع – تافاقثلا و تاغللا مظعمل بدلأا نمً اریبكً اءزج لكشی مجرتملا رعشلا نأ ثیح
  . ةیزیلجنلإا

 
●However, there is an opposite view which states that poetry translation is difficult or even 

impossible.  
 .ةلیحتسم ىتح وأ ةبعص رعشلا ةمجرت نأ ىلع صنت  ةسكاعم رظن ةھجو كانھ ،كلذ عمو
 

This is probably due to the assumption that translated poetry should be poetry in its own right; 
not only is poetry difficult and ambiguous,  

 
  ،ھضومغو رعشلا ةبوعص طقف تسیلو ؛ ھتاذ دحبً ارعش نوكی نأ دبلا مجرتمُلا رعشلا نأ ةیضرف ببسب اذھ نا لمتحملا نمو

 
but it also represents a special and complex relationship between form and meaning (Boase-

Beier, 2011). 
 . ىنعملاو لكشلا نیب ةدقعمو ةصاخ ةقلاع لثمُیً اضیا وھ  لب
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●As for evaluating literary translations in general, and poetry in particular, terms 
like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’ 
(Newmark, 1988: 75), and communicative purpose’ (Nord, 2006: 44) have been used as 
criteria that would guide translators in their processing and producing the translated poem.  

  
 يلاصیلإا ضرغلاو ةطاسبلاو حوضولاو ةقدلاك تاحلطصم نإف ،ً ةصاخ رعشلاو ،ً ةماع ةیبدلأا تامجرتلا مییقتل ةبسنلاب امأ
 )ریكذتلل ..ساوقلأا نیب امب نیبلاطم ریغ ( . ةمجرتم ةدیصقل مھجاتناو مھتجلاعم يف نیمجرتملا دشرتس يتلاو رییاعمك تمدختسُا دق
 

●Moreover, poetic translation attempts to capture the spirit or the energy of the original poem.  
 .ةیلصلأا ةدیصقلا  ةوق وأ حور  طاقتلا لواحت  ةیرعشلا ةمجرتلاف ،كلذ ىلع ةولاعو
 

This can be achieved by producing the right style by using the poetic choices, be they 
grammatical, lexical, or phonemic.  

 . ةیتوص وا ، ةیمجعم ، ةیوحن تناك ءاوس ، ةیرعشلا تارایخلا مادختساب حیحصلا بولسلأا ءاطعإب ققحتی نأ نكمی اذھو
 

What also distinguishes poetry from any other type of text is its physical shape (including the 
use of lines and spaces on a page), its use of creative and imaginative language, and being 
open to different interpretations. 

 يف تافاسملاو تایبلأا  مادختسا اھنمو ( ٢٨يئایزیفلا ھلكش وھ صوصنلا نم رخآ عون يأ نعً اضیا رعشلا زیمی امو
 .تاریسفتلا فلتخم ىلعً احتفنم ھنوك و ، ةیلایخو ةیعادبإً ةغل ھمادختساو  ، )ةحفصلا
 

 Translation of poetry   .رعشلا ةمجرت
 
●Many translation writers tend to agree that the translation of poetry, more than any other type 

of creative writing, requires exceptional literary critical abilities and writing abilities.  
 

 تاردق بلطتت  ،ةیعادبلإا ةباتكلا نم رخآ عون يأ نم رثكأك ،رعشلا ةمجرت نأ ىلع قافتلإل نولیمی ةمجرتلا باتك نم دیدعلا
 .ةیباتك تاردقو   ةیئانثتسا ةیبدأ ةیدقن

 
Such abilities, which would enable them to overcome the difficulties or problems encountered 

in poetic translation, unfortunately are not common among the majority of translators,  
 ءوسل  يھ ، ةیرعشلا ةمجرتلا يف ھجاوُت يتلا لكاشملا وأ تابوعصلا ىلع بلغتلا نم مھنكّمت فوس يتلاو ، تاردقلا هذھ لثم

 ، نیمجرتملا ةیبلغا نیب ةعئاش تسیل  ظحلا
 
so they are more inclined to translate poetry into prose, which is the exception rather than the 

norm.   
 .ةدعاق ھنوك نم رثكأ ءانثتسا وھ يذلاو ، رثنلا ىلا رعشلا ةمجرتلً لایم رثكا مھ كلذلو
 

																																																	
	 مسرلا ةقیرطو قسانتلاو تافاسملاو رطسلاا بیترت يجراخلا لكشلا ٢٨
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●Poetic translation is considered as writing which captures the spirit or the energy of the 
original poem. 

 . ةیلصلأا ةدیصقلا ةوق وأ حور طقتلت يتلا ةباتكلاك ربتعُت ةیرعشلا ةمجرتلا
 One way of making this abstract notion more concrete is to equate it with style, because 

style can be seen as the result of the poetic choices. 
 

 ً اببسك  ھیلإ رظنی نأ نكمی بولسلاا نلأ ،بولسلاا عم اھتاواسم يھ ةیعقاو رثكأ ةیدیرجتلا ةركفلا هذھ لعجل  ةدحاوٌ ةقیرط
 ) يرعشلا صنلا بولسأ عم  مجرتملا صنلا بولسأ ةاواسم ينعی ( .ةیرعشلا تارایتخلإل

 
  This focus on style as central to poetic translation is found especially in the writings of 

 : تاباتك يف صاخ لكشب  دجوی ةیرعشلا ةمجرتلل  يساسأ روحمك بولسلأا ىلع زیكرتلا اذھ
 

 (i) translators who are themselves poets and can be assumed to have an inherent knowledge 
of how this works  

)i( كلذ لمع ةیفیكل ةیرطفلا ةفرعملا مھیدل نا ضرتفملاو ءارعش مھسفنا مھ نیذلا نیمجرتملا 
 
and (ii) critics who take the view that a theoretical understanding of poetry is essential not 

only to the reading of translated poetry but also to the act of translation. 
 

 .ةمجرتلا ةیلمع ىلإ اضیأ نكلو مجرتملا رعشلا ةءارقل طقف سیل يرورض رعشلل يرظنلا مھفلا نأ نوری نیذلا داقنلا )ii( و
 
●There have been many debates about the characteristics of poetic style and whether they 

distinguish poetry from prose or indeed literally from non-literally texts . 
 

 زیمتً اقح تناك نإ وأ رثنلا نع رعشلا زیمت تناك اذإ امو يرعشلا بولسلأا صئاصخ لوح تاشاقنلا نم دیدعلا كانھ ناك 
 .ةیفرح ریغلا صوصنلا نع ةیفرحلا صوصنلا
 

Some of the elements that have been put forward as distinctive of poetic style are: 
 : يھ يرعشلا بولسلأل زییمتك تحرُط يتلا رصانعلا نم ضٌعب
 

•It’s physical shape including use of lines and spaces on a page 
v ةحفصلا ىلع تافاسملاو  )تایبلأا ( رطسلأا مادختسا لمشت يئایزیفلا ھلكش  

•It’s use of inventive language and in particular, patterns of sound and structure 
v ءانبلاو توصلا طامنأ ، صاخ لكشبو ةیعادبلإا ةغلل  اھمادختسا 

•It’s openness to different interpretations  
v اذكھو كریغ هاریو ھمھفی ام نع فلتخی دق يرعشلا صنلا نم تنا هارتو ھمھفت دقام ىنعمب(.تاریسفتلا فلتخم ىلع اھحاتفنا ( 

•It’s demand to be read non-pragmatically. 
v ةیلعف فادھا كلانھ سیل طقف ةعتملا لجا نم يھ  اھتءارق نا ىنعمب( . يلمع ریغ لكشب أرقُت نا يف اھتجاح ( 
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●The layout in lines can be seen as a signal to read the text in a particular way: as a text in 
which style is the main repository of meaning (Boase-Beier2006a: 112).  

 ةریخذلا وھ بولسلأا اذھبً اصن نأ ثیح : ةصاخ ةقیرطب صنلا ةءارقل ةراشإك ھیلا رظنُی نأ نكمی تایبلأا يف قیسنتلا
 ) اھمھف يف دعاسیو يناعملاو راكفلأا بیترت  ھعم مظنی تایبلاا يف قیسنتلا نا ىنعمب (  ىنعملل ةیسیئرلا

 
Typically, writers will speak of recreating particular aspects such as metaphors and 

ambiguity (Boase-Beier 2004);  
 ،ضومغلا و تاراعتسلإاك  ةنیعم بناوج ءایحا نع نوثدحتیس باتكلا ،ً ةداع
 

all these are stylistic resources which, though present in non-poetic language, are used in 
greater concentration in poems and add up to Eagleton’s sense of ‘inventiveness’ .  

 دئاصقلا نم دشح  مظعأ يف  مدختسُت يھف  ، ةیرعش ریغلا ةغللا يف اھدوجو نم مغرلاب يتلاو ةیبولسإ رداصم يھ هذھ لك
 )روتكدلا ھسبتقا ام نع ةدئاز اھنا ودبیو ھنع ءيش يأ ركذی ملو نوتلغیا نع ملكتی مل روتكدلا (  .)ةیعادبلإا ( لٍ نوتلغیإ ىنعم فیضتو

 
●Ambiguity, in particular, is a stylistic device which allows for different interpretations and 

thus its preservation in translation enables the poem to retain its ability to fit different 
contexts (Verdonk 2002: 6f).  

 نم ةدیصقلا نكّمی ةمجرتلا يف ھئاقب نإف يلاتلاب و ةفلتخم تاریسفتب حمسی يذلاو ةیبولسا ةادآ وھ ، صاخ لكشب ، ضومغلا
 . ةفلتخم تاقایس  ةمئلام يف اھتردق ىلع ظفاحت نأ

 
 ) كلذ دیری رعاشلا نلأ ضومغلا سفنب ةمجرتلا يف لقنُی نا بجی هدیصقلا يف ضومغلا نا : روتكدلا حرش ( 
 

●Discussions on the nature of poetry suggest that there might be poetic characteristics that are 
universal; yet poetic traditions vary from one culture to another and, as Connolly 
(1998:174) points out, this is also an important consideration in translating poetry. 

 نم فلتخت ةیرعشلا دیلاقتلا نأ لاإ ؛ ةماع ةیرعش صئاصخ  كلانھ نوكت دق ھنأ ىلإ ریشت رعشلا ةعیبط لوح تاشاقنلا 
 .رعشلا ةمجرت يف  مھم رابتعا  اضیأ وھ اذھ نإف ، يلونوك ریشی امكو ،ىرخأ ىلإ ةفاقث
 
 ) رعشلا نم رثكا صصقلاو تایاورلا هاجت مھلویم زیلجنلأا نأ نیح يف ، مھعتمیو رعشلا نوبحی رعشلا ىلا مھتعیبطب نولیمی برعلا نا انھ روتكدلا ركذ (

 
Example 1   لولأا لاثملا
●Look, for example, at the following poem by T. S. Eliot, and see whether an-Nuaimi (2012) has achieved 

both equivalence in Arabic and the communicative purpose of the poem in a prose style. Use the ACNCS criteria 
in assessing the quality of his translated text, and then compare it with the version that follows, which the present 
author and his monolingual collaborator poet, MAB, managed to produce as a possible alternative to prose 
translation. 

 ضرغلا و ةیبرعلا يف ؤفاكتلا نم لك ققح دق يمیعنلا ناك اذا امیف رظناو  تویلإ زنریتس ساموتل ةیلاتلا ةدیصقلل ، لاثملا لیبس ىلع ،رظنا
 فلؤملا حجن يتلا ،اھیلت يتلا ةغیصلاب اھنراق مث، مجرتملا ھصن ةدوج مییقت يف ACNCS رییاعم مدختساو. يرثنلا بولسلأاب  ةدیصقلل يلاصیلإا
 . ھیرثنلا ةمجرتلل لوقعم لیدبك اھمیدقت يف )بام MAB  (ھغللا يداحا دعاسملا هرعاش و ٢٩يلاحلا

																																																	
 امیفرثنلا لوح ھیبرعلا يھو هدحاو ھغل ھیدل بام ھمسا رخآ صخش هدعاسم و  هدیصقلل ھلباقملا ىلولأا ھیرثنلا ةمجرتلا مجرت يذلا صخشلا ) يمیعنلا( يلاحلا فلؤملا ٢٩
	رعش ىلا دعب
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The winter evening settles down 
With smell of steaks in passageways. 

Six o'clock. 
The burnt-out ends of smoky days. 

And now a gusty shower wraps 
The grimy scraps 

Of withered leaves about your feet 
And newspapers from vacant lots; 

The showers beat 
On broken blinds and chimney-pots, 

And at the corner of the street 
A lonely cab-horse steams and stamps. 

And then the lighting of the lamps. 

 ٌّيوتش ءٌاسم َّلح
 .تِارمملا يف ءِاوشلاَ ةحئار ھعم لاماح

 .امامتُ ةسداسلاُ ةعاسلا
 ةٍنخدم مٍایلأُ ةقورحملا تُاراھنلا
 َةبیئكلا ایاقبلا عُفلتٌ ةرطام تٌاخز نلآاو

 ، كِیمدق دنع ةٍفاج تٍاقیرول
 . ةٍغراف ةٍنكمأ نمً ةرثانتم دَئارجو

 لُطھت تْلاز ام رُاطملأا
 . ةِبرخلا نِخادملاو ةِرَّسكملا ذِفاونلا عِیراصم ىلع

 عِراشلا ةِیواز يفو
 ىطخلا ُّذغی قٌِّرعتم دٌیحو ةٍبرع دُاوج

 ... حِیباصملا ءِاوضأ تَحت

 
 
 

  ءْاوشلا حِیرب ُّرمملا يتأیو           ءْاتشلا ءُاسم انیلع ُّلحی
  ءْاسملا لَیبُق تٍس ةِعاسب         .ءْامسلا ُّلك بِحْسلاب دُعرتو
  نْاــمدق ھُثباعت ثٌیغو              نْاخدلا مِویل قٍرح تُایاھن
 لْوبذلا اھارع ایاقبلا اھیفو           لْویسلا ھـتْعََّمج ام عَفدیل
 ءاقن ءاقن دوجولا ىقبیو               ءاوشلا ایافن لك لسغیل
 رَّْسكََت جٌاجز اھنم بِرُْقلابو         رطِمت نُخادم اھیف بُئارخ
 ىَطخُلا ُّثحی قِیرطلا نِكرب      ادَب دْق انل ،لٌیخ ءِوضلا يفو

 
Example 2 يناثلا لاثملا  

  
●Another way of dealing with such difficulties or problems of translating poetry is to move 

away from the original by producing instead a new version,  
 ،ةلیدب ةدیدج ةغیص جاتنإب لصلأا نع داعتبلإا يھو رعشلا ةمجرت لكاشم وا تابوعصلا هذھ لثم عم لماعتلل ىرخأ ةقیرط

 
although some consider this deviation from the original an “admission of defeat”.  

 "ةمیزھلاب لٌوبق " لصلأا نع فارحنلإا اذھ ربتعی ضعبلا نأ نم مغرلاب
Look at the following example, along with  its opposite Arabic translation, and see how the 

present author – with some help from his monolingual collaborator – has moved away 
from the original in his translation: 

 دق - ةغللا يداحأ  هدعاسم نم ةدعاسملا ضعب عم - يلاحلا فلؤملا نأ فیك ىرنلو ،ةلباقملا ةیبرعلا ھتمجرت بناج ىلا ، يلاتلا لاثملل رظنا
 :ھتمجرت يف لصلأا نع دعتبا

	ةیلصلأا ةیزیلجنلإا ةدیصقلا	ةیبرعلاب رثن ىلا ةمجرتلا

	ةدمتعملا.. ةیبرعلاب رعش ىلا ةمجرتلا مث
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Remember me when you are alone; 
You and me are placed on a throne; 

Near a shallow river and a verdant field 
Love and pleasure, we shall yield. 

 
 نْاقشاع ھیلع شَرعلا يركذاو               نْاكم يف تِدْعُب نْإ ينیركذا        

 نْامَھَِن اناوھ يف انلاكو              نْاعِتمُی رٌارضخاو ءٍام عُبن
 
Example 3   ثلاثلا لاثملا
●However, if you do not want to deviate too much from the original,  

 ، صنلا نعً اریثك فرحنت نأ دیرت نكت مل اذا ، كلذ عمو
which one of the following alternative translations would you choose as the most appropriate 
equivalent translation to the above mentioned lines of English poetry and why? Apply the 
ACNCS criteria to your answer.  

 
 يزیلجنلإا رعشلا نم هلاعأ ةروكذملا تایبلأل ةمئلامو ةئفاكم ةمجرت رثكأك اھراتختس ةیلاتلا ةلیدبلا مجارتلا نم ةٍدحاو يأف

 . كتباجا ىلع ACNCS رییاعم قبطو ؟ اذاملو
 
 

A – شٍرع ىلع نِاعوضوم تِنأو انأ                        كدِحول نینوكت امدنع ينیركذت 
 ًاعمَ ةعتملاو َّبحلا قُِّقحن                 ةٍرضخ لِقحو لٍحض رٍھن نْمِ بِرقلاب
 رُُبكْی ھِِنلاعجت يسمشو كِرُطم                        ً اسوق نیدھاشت امدنع ينیركذت

امھضِعبل اداع نِیفصنك                                                     اَنضِعبل اَنقْلخ تِنأو انأ  
 

B -  ٍّيدمرس شٍرع قَوف اندَحو تِنأو انأ                   ِكدِحول نَیسمت امدنع يتبیبح ينیركذت 
 يدِتبنس اَنَتایح ةِداعسلاو ِّبحلاب                       ٍّيدِن لٍقح قِاروأ نَیبو رٍھن بِناجب
 َةایحلا ضِرلأل دُیعیس يسمشو كِِّبح رُطم   ءِامسلا دِبك يف ھَناولأ حٍزق سُوق ُّطخی امدنع ينیركذت
 ءِاَقِتللااب فِاصنَْلأل رَِّدُق دْقفً امودً اعم نُوكنس                  ءَامصع حٍورب نیدسج انقلخُ دق تنأو انأ
 

C – يناكم كانھ انأو لِقحلا يف تِنأ                        ينیسنت لا كِدِحول نینوكت امدنع 
 ينانكسی كانھُ ةداعسلاو ُّبحلا                    يراجلا رُھنلاو ءُارضخلا لُوقحلا ثُیح
 ينانح نْمِ سُمشلاو كِینیع يف رِطملا نَمِ دَجِوُ                      حِزق سَوق نَیرت امدنع ينیركذت
 ءٍاقتلا نِمِ َّدبلا تِدَعتبا امھم        ءِایشلأا فِاصنأ لَثم انضَعب لَِّمكَُنل انقْلخُ انأو تِنأ
 

 D -  دیدش شٍرع ىلع عَوفرملا يَقشع ای                          دَیحولا يَِّبحُ ای ،يرمعُ َّلك ای 
 دِیرولا نَم مِدلا عِطقك كُِنایسنف يننیركذت                      دُیزی يِّبحُ رِھن نمِ كِِقشع رُاضخف
 كِسُمش انأو يرطم تِنأف                                كِِّبحب نَُّولتأ رِطملا سِوقك
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v The Skopos Theory of Translation   ةمجرتلا ةیرظن سوپوكس
 
 Skopos  : فدھلا وا ضرغلا ىنعمب لصلأا ةیقیرغا ةملك  The aim . 
 

●It is vital to note that the aim, or skopos (Nord, 1997: 27), of any poetic translation is to carry 
over the source text function into the target text, and this makes it an instrumental 
translation.  

 صنلا ىلا ردصملا صنلا ةفیظو لقن وھ ةیرعش ةمجرت يلأ ، ضرغلا وأ ، فدھلا نأ ظحلان ناً ادج يرورضلا نم
 . ةلاعّف ةمجرت اھلعجی اذھو ، فدھتسملا

 
 )… عاتملإا وا ھیجوتلا وا ملاعلاا لجا نم تناك ءاوس ، مجرتملا صنلل اھلقن مث نمو ھضرغو ھتمجرت دارملا صنلا ةفیظو فرعت نا كیلع ىنعمب (
 

In other words, as a translator, you have to conscientiously interpret the main intentions of the 
ST writer and appreciate what he or she wishes to communicate to the SL reader, 

  اذامً لاماكً اكاردا كردت نأ و يسیئرلا صنلا بتاكل ةیسیئرلا دصاقملا ریمضب مجرتت نا كیلع ، مجرتمك ، ىرخأ ةرابعبو
 ، ردصملا ةغللا ئراقل لصی نا  ىنمتی/ت

 for most poets tend to write to no one but themselves, let alone to readers of other languages 
or cultures. 

 . تافاقثلا وا ىرخلأا تاغللا ءارّق نع رظنلا فرصب  ، مھسفنلأ لب  دٍحلأ لا  اوبتكی نلأ نولیمی  ءارعشلا مظعم نلأ
 

 In such a case, the translator seems to fall into a dilemma between being loyal to the ST and 
the writer’s purposes and intentions, or to the translated text reader’s expectations. 

 
 ، هدصاقمو بتاكلا فادھأو ردصملا صنلل اصلخم نوكی نأ نیب قزأم يف عقی مجرتملا نأ ودبی  ، ةلاحلا هذھ لثم يف
 .مجرتملا صنلا ئراق  تاعلطتل وأ  

 According to the skopos theory, you need to first decide what purpose the text you are 
translating should serve, and then translate according to that objective.  

 
 كلذلً اقفو مجرت مث ، ھمجرتت يذلا صنلا ھمدخی نا بجی يذلا فدھلا ام ررقت نأً لاوا جاتحت تنا ، ضرغلا ةیرظنلً اقفوو

 . ضرغلا
●Consider the following poem by Ezra Pound, and see whether an-Nuaimi (2012) has successfully 

achieved the “equivalent-effect factor” (Newmark, 1982) on the Arabic reader, and the communicative 
purpose of the poem in a style that not only reflects the style of the original poem but also will appeal to 
the Arabic reader.  

 
 يلاصیلإا ضرغلاو، ةیبرعلا ئراق ىلع "ئفاكملا ریثأتلا لماع " حاجنب ققح دق  يمیعنلا ناك اذا ام فرعا و ، دنوپ ارزإ  .ل ةیلاتلا ةدیصقلل رظنا
  . ةیبرعلا ةغللا ئراق  بذجیسً اضیا ھنكلو ةیلصلأا ةدیصقلا بولسأ طقف سكعی  لا يذلا بولسلأاب  ةدیصقلل
 

Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with the version 
that follows: 

 : اھیلت يتلا ةغیصلاب اھنراق مث ، مجرتملا صنلا ةدوج مییقت يف ACNCS رییاعم مدختسا
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Example 4   .عبارلا لاثملا
 ) حئارشلا يف لاؤسلا ھغیصل رخآ راركت (

●Look, for example, at the following poem by Ezra Pound and see whether an-Nuaimi(2012) has achieved 
both equivalence in Arabic and the communicative purpose of the poem in a prose style.  

 ضرغلاو ةیبرعلا ةغللا يف ؤفاكتلا نم لك ققح دق يمیعنلا ناك اذإ ام فرعاو دنواب ارزإ لبق نم ةیلاتلا ةدیصقلا يف ،لاثملا لیبس ىلع ،رظنا
 .رثنلا بولسأب ةدیصقلل يلاصیلإا

Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with the version 
that follows: 

 ) ھیبرعلاو ھیزیلجنلأا تایبلأا ىلع زیكرتلا وجرا( : اھیلت يتلا ةغیصلاب اھنراق مث ، مجرتملا صنلا ةدوج مییقت يف ACNCS رییاعم مدختسا 
 

A Girl 
The tree has entered my hands, 
The sap has ascended my arms, 

The tree has grown in my breast - 
Downward, 

The branches grow out of me, 
like arms. 

Tree you are, 
Moss you are, 

You are violets with wind above 
them. 

 ةاتف
 يّدیُ ةرجشلا تْلخد
 . يْعارذ يف اھغُسن ىرسو
 ، يردص يفُ ةرجشلا تِمَن

 ، لفسلأا ىلإً لاوزن
 لَثم يدسج نم نُاصغلأا تِعرفتو

 . عِرذلأا
 تِنأٌ ةرجش
 تِنأ بٌلحط
 اھحُفلت ،جسفنب راھزأ تِنأ

 حُیرلا
 

  ةیبرعلا ةیرعشلا ةغیصلا
 
 ةاتف

 َّيعارذب يرسی غٌسن                 .َّيدیب جٌولو نِصغلل
 وحنیً امود لَفسأ ىلإو             .ومنی رٌجش يردص ىلعو
 نُادبأ يَھ رٌاجشأ َ يھَ              .نُاصغأ ينم ُ عَّرفتت
 بْـجعأ اـمیف ٍّدر نم لھ         بْلحط مأٌ ةرجش تِنأ لھ
 حِیقلت يف ھعم يضمی           حِیرلا يف جُسفنب تِنأ لب

 
●It is also recommended for documentation purposes that translated poetry be published 

bilingually, especially for the bilingual reader.  
 . ةغللا يئانث ئراقللً اصوصخ ، ةغللا يئانث لكشب  مجرتملا رعشلارشنُی نأ قیثوتلا ضارغلأ ً اضیا نسحتسملا نم

 
The stylistic features of the original poem should be preserved in the translated poem. 

 . ةمجرتملا ةدیصقلا يف  ظفحُت نأ بجی ةیلصلأا ةدیصقلل ةیبولسلأا صئاصخلا
●The main characteristic of poetry is ambiguity, which naturally gives rise to different 

interpretations.  
 . ةفلتخم تاریسفت ىلا ةطاسبب يدؤی يذلاو ، ضومغلا يھ رعشلل ةیساسلأا ةمسلا
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As a creative translator, you should be aware of the fact that poetic traditions tend to vary from 
one culture to another, giving rise to potential difficulties and problems in translating 
poetry.  

 ىلا كلذ يدؤیو  ، ىرخأ ىلا ةفاقث نم فلتخت نلأ لیمت ةیرعشلا دیلاقتلا نأ ةقیقحلً اكردم نوكت نا كیلع ، يعادبإ مجرتمك
 . رعشلا ةمجرت يف  ةلمتحم لكاشمو تابوعص

●Translation and culture are like twins. Cultural presence tends to be abundant in most text 
types in general, and in creative writings in particular. 

 تاباتكلا يفو ،ماع لكشب صوصنلا عاونأ مظعم يف ً ارفاو نوكی نلأ  لیمی يفاقثلا روضحلاف . نیمأوتك امھ ةفاقثلاو ةمجرتلا
 . صاخ لكشب ىلع ةیعادبلإا

 Newmark (1988: 94) discusses in detail the relationship between translation and culture and 
has neatly divided culture-specific areas into specific categories such as:  

 : لثم ةددحم تائف ىلا  ةفاقثلل ةددحملا تلااجملا  ةقدب تمسُق دق و ةفاقثلاو ةمجرتلا نیب ةقلاعلا لیصفتلاب كراموین  شقانی
 
ecology, material culture, social culture, culture of organisation, customs, activities, 

procedures, concepts and culture of gestures and habits. 
 تاداعلاو لئلادلا ةفاقثو میھافملا ،  لوصلأا ، ةطشنلأا ،  دیلاقتلا ، میظنتلا ةفاقث ، ةیعامتجلاا ةفاقثلا ، ةیداملا ةفاقثلا ، ةئیبلا
 

 : ةرضاحملا رخآ نیرامت
 Practical 1 
●Translate the following poem into Arabic, paying particular attention to the links implied in the cultural and 

ecological features in the poem. Make an effort to achieve the ACNCS criteria in your new translation.  
 

MY BUTTERFLY 
Your love is like a butterfly… 
Rare and gentle. 
Your soul is like a crystal….. 
Clear and fine. 
*    *    ** 
Your face is like a baby’s…. 
Smooth and sweet. 
Your body is like a teenager’s… 
Firm and tender. 
*    *    ** 
I miss your soul and love.  
Please, come back and love me. 
I miss your face and body. 
Please, come back and hold me. 

 
6. 3 Practical 2 
 
Consider the following lines of poetry written by Maysoon bint Buhdul, the mother of Yazeed ibn Mu‘awiyah. Make a 
note of any cultural allusions which may give rise to problems in your translation. Then translate the lines into English, 
with a view to producing a balanced and most appropriate TT. 

  
 فیغرلا لكأ نم يلإ ُّبحأ                    يتیب بنج يف ةریسكُ لكأو
 فوفشلا سبل نم َّيلإ بحأ                        ينیع رّقتو ةءابع سُبْلو
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 : ةعباسلا ةرضاحملا
 

Translation of prose 1 
 ١ رثنلا ةمجرت

 
●Unlike in Arabic, novels and short stories are very popular in English. 

 .ةیزیلجنلإا ةغللا يف ةریبك ةیبعش اھل ةریصقلا صصقلاو تایاورلاف ،ةیبرعلا ةغللا فلاخب ●
 
 This is due to the fact that people in the United Kingdom, for example, love reading in general 

and novels in particular.  
 . صاخ لكشب تایاورلاو ماع لكشب ةءارقلا نوبحی ، لاثملا لیبس ىلع، ةدحتملا ةكلمملا يف سانلا نأ ةقیقحل ىزعی اذھو
 

They not only read but also discuss and debate what they read. For them, storytelling and 
reading stories constitute part of their national identities.  

ً اءزج لكشت صصقلا ةءارقو يصصقلا درسلا نإف ،مھل ةبسنلابو .ھنوؤرقی ام نوشقانیو نوثحابتی لب بسحف نوؤرقی لا مھف
 .ةینطولا مھتاّیوھ نم

They have acquired these interests from the cradle, as their children tend to be told stories in 
the arms of parents and grandparents.  

 . مھدادجأو مھءابآ عرذا نیب تایاكحلا مھل ىكحُت مھلافطأ نأ ثیح ، دھملا ذنم تامامتھلإا هذھ وبستكا دقف
 

●Novels and stories are 30fictitious compositions, which indicates that they are literary works 
but made up in a way that makes the reader treat them as real. ھمھم  

 
 اھنأ ىلع اھلماعی ئراقلا لعجت ةقیرطب ةنوّكم اھنكلو ةیبدأ لامعأ اھنأ ىنعمب  ،ةیلایخ تافلؤم يھ صصقلاو تایاورلا

  .ةیعقاو
For Gill (2006: 7), novels and stories tend to have the following elements: 
 

 : ةیلاتلا رصانعلا اھل نوكی نلأ ھجتت صصقلاو تایاورلا نإف للیج لِ ةبسنلاب
 

➢The characters and events.        ثادحلأاو تایصخشلا 
➢The author who wrote the story in a particular way. ةنیعم ةقیرطب ةصقلا بتكی يذلا فلؤملا  
➢The reader who responds.   بیجتسی يذلا ئراقلا
 

●Understanding these elements in reading a novel or short story for the purpose of translation 
will certainly help the translator to achieve his or her task more effectively. 

 لكشب ا/ھتمھم قیقحت يف دیكأتلاب  مجرتملا دعاسیس ةمجرتلا فدھب ةریصق ةصق وأ ةیاور ةءارق دنع رصانعلا هذھ مھف نإ
 . ةیلاعف رثكأ

																																																	
٣٠ Fictitious ينعت unreal  ھیعقاو ریغ وا ھیلایخ  
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v What is a short story   ةریصقلا ةصقلا يھ ام
 
●With regard to the short story, it is generally considered to be an independent literary genre 

with its own typical literary features.  
 .ةصاخلا ةیجذومنلا ةیبدلأا ھملاعم عم  لقتسم يبدأ عون ربتعُت  ماع لكشب يھف ،ةریصقلا ةصقلاب قلعتی امیف
 

A short story is normally defined as a narrative, either true or fictitious, in prose or verse. It 
is a fictitious tale, shorter and less elaborate than a novel. 

ً اباھسا لقاو رصقا ، ةیلایخ ةیاكح يھو .ً امظن ماً ارثن ، لایخ ما ةقیقح ءاوس ، درسلا نم عونك ةریصقلا ةصقلا فرّعت ةداع
  . ةیاورلا نم

 A short story is a narration of incidents or events, a report of the facts concerning a matter in 
question.  

 . ثحبلا  دیق  ةلأسمب ةقلعتم قئاقح نع ریرقتو ، ثادحلأا وا عئاقولل درس يھ ةریصقلا ةصقلا
 

It has a plot or succession of incidents or events. It could be a lie, a fabrication, a history or a 
story of something which happened in the past. 

 . يضاملا يف ثدح ام ءيشل ةصق وا خیرات ، ةكربف ، ةبوذكا نوكت دق . ثادحلأاو عئاقولا نم ةلسلس وا ةكبح اھل
 

●A literary short story text tends to have a written base-form and sometimes a 31spoken form 
with social prestige. 

 .  ٣٢يعامتجلإا رابتعلإا  عم ً اقوطنمً لاكش انایحاو بوتكم يساسأ لكش ھل نوكی نلأ لیمی ةیبدلأا ةریصقلا ةصقلا صن
 

 It aims to fulfill an effective or an aesthetic, rather than informational, function.  
 . ةیملاعإ نوكت نأ نمً لادب ، ةیلامج وا ةرثؤم ةفیظو قیقحت ىلا فدھی
 

It generally aims to provoke emotions and/or entertain, rather than influence or inform. It is 
looked at as fictional, whether fact-based or not.  

 ءاوس ، ةیلایخ اھنا ىلع اھل رظنُیو . ملاعلإاوأ ریثأتلا نعً لادب ، عاتملإا  وا/و  فطاوعلا ةراثإ ىلا فدھیً امومع وھو
 . لا ما ةقیقح ىلع ةینبم تناك

It tends to be full of words, expressions, images, and the like... with ambiguous meanings. 
 . ةضماغ يناعمب … ھباشامو ، روصلاو ، ریباعتلاو ، تاملكلاب ةئیلم نوكت نلأ لیمتو

 
●There are several different kinds of short stories, such as traditional fairy tales, crime stories, 

detective stories, thriller stories, ghost stories, national stories and religious stories.  
 

 ةیسیلوبلا صصقلا ، ةمیرجلا صصق ، ةیدیلقتلا تایروحلا تایاكح ، لثم ، ةریصقلا صصقلا نم ةفلتخم عٍاونا ةدع  كانھ
 . ةینیدلا صصقلاو ةینطولا صصقلا ، حابشلأا صصق ، ةراثلإا صصق ،

																																																	
  ھبوتكم اھبلغأفً ایلاح اماً ایھفش ىكحی صصقلا ضعب ناكً امیدق : روتكدلا حرش نم ٣١
	 ملاعلا يف ناكم يأ وا ارتلقنا يفً لاثم اھب نومتھیو اھیلا نوعمتسیو اھنوربخی صصقلا نوبحی نیذلا  سانلا  ةئف مامتھا يأ ٣٢
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Read the following example, identify the main features of a short story and translate it 
into Arabic.      

  . ةیبرعلا ىلا اھمجرت و هریصقلا ةصقلل ةیسیئرلا صئاصخلا ددحو ، يلاتلا لاثملا أرقا
 

DDJ Frog does It Again 
by Mustafa A. Halimah 

    .ةمیلح دمحا ىفطصمل
   It was a big day for all the frogs in Frogland. DJ Frog, the most famous rock superhero in 
the whole world, was going to throw a big song for all the frogs in the pond. The announcer 
came onto the stage. “Ladies and Gentlemen, Frogs and Toads, please meet DJ Frog!”  
There was uproar of shrieks, screams of excitement, and screams of surprise as DJ Frog 
appeared on the stage. 
“Who’s ready to rock?” DJ Frog bellowed. Then he started to sing. Halfway through the 
song, a huge tornado came into the stadium. Then it sucked up DJ Frog and dragged him into 
a volcano. DJ Frog was now MISSING! 

 ) رابتخلإا يف ھصاخلا ةیعادبلإا ھتمجرت ىلع دمتعیس روتكدلا نلأ …اھنومھفت ناشع لقوق يف اھومجرت(
 

v Translating Literary Prose     .يبدلأا رثنلا ةمجرت
 
●With regard to translating literary prose, it is unlike translating poetry.  

 . رعشلا ةمجرت سكعب ھنإف ، يبدلأا رثنلا ةمجرتب قلعتی امیفو
There is not a large body of work debating the specific problems of translating literary prose.  

 .  يبدلأا رثنلا  ةمجرتل ةنیعم لكاشم شقانت  لمعلا نم ةریبكً ةلمج كانھ سیل
Susan Bassnett (1987), reviews traditional and contemporary approaches to literary 

translation by stating that the former is represented by the fact that students are given “the 
opening paragraph(s) of any novel or short story and then the translations are examined in 
group discussion” .  

 عقاولا يف لثمُت ) ھیدیلقتلا ( لولأا نإ لوقلاب ةیبدلأا ةمجرتلل ةرصاعملاو )ھمیدقلا(ةیدیلقتلا  جھانملا ضرعتست  تینساب نازوس
 .ةیعامج ةشقانم يف تامجرتلا ربتخُت مث ةریصق ةصق وأ ةیاور يأ نم " ةیحاتتفلاا ةرقفلا"  بلاطلا ىطعی نأب

 
They tend to approach translating the SL text without relating it to the whole structure of the 

novel, whereas the contemporary approach tends to relate structure to form.  
 ىلا ھجتی رصاعملا جھنلا نا نیح يف ، ةیاورلل لماكلا ءانبلاب ھطبر نودب ردصملا ةغللا صن ةمجرت جھن ىلا نوھجتی مھف

 . لكشلاب  ءانبلا طبر
 
 لماكلا ىوتحملل تافتللإا نودب اھتمجرتل بلاطلل هوطعیو ةریصق ةصق وا ةیاور نم عطقم نوذخأی وناكً امیدق ونا نازوس لوقت ( : حرش
 رصاعملا تقولا يفً ایلاحو …مھضعب عم ةمجرتلا جئاتن نوشقانتی مث لماكلا ىوتحملاب ذوخأملا صنلا راكفا طبر نودبو ھصقلا وا ھیاورلل
 ھطبرو راتخملا عطقملا وا صنلا ةمجرتب نوأدبی مث ھنع ھلماش ةركف نوذخأیو هریصقلا ھصقلا وا ةیاورللً لاماك ىوتحملا ةءارق ىلا اوھجتا
 ) لكك ىوتحملا راكفأب
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●In other words, the tendency among most translators of literary prose nowadays is to take 
into account not only the linguistic structure of the content of the SL text  

 ءانبلا طقف سیل رابتعلاا يف ذخؤی نأ وھ رضاحلا تقولا يف يبدلأا رثنلل نیمجرتملا مظعم نیب هاجتلاا نإف ، ىرخأ ةرابعبو
  ردصملا صن ىوتحمل يوغللا

but also the content with its communicative purpose, stylistic devices, and other factors, such 
as cultural, social and even discoursal features of the text. 

 ةیفاقثلا صئاصخلا لثم ، ىرخأ لماوعو ، ةیبولسلإا تاودلأاو ، ھل يلاصیلإا ضرغلا عم ىوتحملاً اضیا نكلو 
 . صنلل ةیباطخلا ىتحو ةیعامتجلإاو

 
●Hilaire Belloc (as cited in Bassnett, 2014 :125) suggested very briefly the following six 

general rules for the translator of prose text: 
 : يرثنلا صنلا مجرتمل ةیلاتلا ةتسلا ةماعلا دعاوقلا دیدش رٍاصتخاب )تینساب باتك يف ركذُ امك( كولیب ریلیھ حرتقا

 
1. The translator should not “plod on”, word by word or sentence by sentence, but 

should “always ‘block out’ his work”. 
  ھلمع "  میسقت  "ً امئاد يغبنی نكلو ، ھلمجب ةلمج وأ  ةملكب ةملك  )ىطخلا ىداھتی ( لا  نأ يغبنی مجرتملا 
 

 By “block out”, Belloc means that the translator should consider the work as an integral 
unit and translate in sections, asking himself “before each what the whole sense is he has 
to render”. 

 لك لبق ھسفن لأسیو ، تامیسقت يف مجرتی و ةلماكتم ةدحوك لمعلل رظنی نأ ھیلع مجرتملا نأ دصقی كولیب ،  "میسقتلابف "
 )ھعطق ھعطق اھمجرتیو عطق ىلا اھءزجی ينعی( ." ھمیدقت ھیلع بجی يذلا لماكلا ىنعملا وھ ام مسق

 
2.The translator should render “idiom by idiom”, and “idioms of their nature demand 

translation into another form from that of the original”.  
 .ھیلصلاا كلت نعرخآ لكش ىلا ھطیسبلا ھبولطملا اھتمجرتب تاحلطصملاو  ، حلطصملاب  حلطصملا " میدقت ھیلع مجرتملا
 

 he killed tow birds with one stone ھطیسبلا اھتمجرت )دحاو رجحب نیروفصع برض( :لاثم ىطعا روتكدلا
 

3.The translator must render “intention by intention”, bearing in mind that “the intention 
of a phrase in one language may be less emphatic than the form of the phrase, or it may be 
more emphatic”.  

 نوكی دق ةدحاو ةغل يف ام ةرابع نم دوصقملا نأ رابتعلإا يف ذخلأا عم ، " دوصقملاب دوصقملا " يطعی نا دبلا مجرتملا
 .ً احوضو رثكا نوكی دق وأ ، ةرابعلا لكش نمً احوضو لقأ
 

By “intention”, Belloc seems to be talking about the weight a given expression may have in a 
particular context in the SL, which would be disproportionate if translated literally into the 
TL. 

 نوكت نأ نكمی يتلاو ، ردصملا ةغل يف نیعم قایس يف  ىطعم ریبعت ةیمھأ نع ثدحتی ھنا ودبی كولیب ، "دوصقملابف "
  . ھفدھتسم ةغل ىلاً ایفرح تمجرُت اذا ةدعابتم
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4.Belloc warns against les faux amis33, those words or structures that may appear to 

correspond in both SL and TL but actually do not, e.g. the French word demander (to 
ask), translated wrongly as “to demand”. 

 
 ردصملا نیتغللا لاك يف ةقباطتم رھظت دق يتلا  بیكارتلا وا تاملكلا كلت يھو ،  )نوفئازلا ءاقدصلأا( نم رذحی كولیب
 ىنعمب )demander ( ةیسنرفلا ةملكلا ، لاثم ، كلذك تسیل ةقیقحلا يف اھنكلو ھفدھتسملاو

  .بلاطی ينعتو ) demand ( ھیزیلجنلإل ئطاخ لكشب مجرتُتو )لأسی (        
 

 : حیضوتلل ھناطلس نم رخآ لاثم    
) Smoking(  ينعت ةیسنرفلا يف )ھلذبلا ( 
)Smoking( ينعت ةیزیلجنلإا يف ) نیخدتلا(  
 
 اھتمجرت دارملا ھغلل عباتلا حیحصلا ةملكلا ىنعم ىلع مجرتملا زكری نأ يغبنیف ىنعملا يف ھفلتخمو لكشلا يف ةھباشتم
 

5. The translator is advised to “transmute boldly”, and Belloc suggests that the essence 
of translating is “the resurrection of an alien thing in a native body”. 

 .ةیلحم ةئیھ ىلا يبنجا ئشل ءایحإ ةداعإ يھ ةمجرتلا ةصلاخ نأ كولیب لوقیو ، "ةأرجب لقنی " نأب مجرتملا حصنُیو
 

6. The translator should never embellish. 
 )فرخزیلاو( . قمنتی لا نأ ھیلع يغبنی مجرتملا

 
●The above six rules seem to cover both the principles and techniques of literary prose 

translation, suggesting that “the translator should consider the prose text as a structured 
whole whilst bearing in mind the stylistic and syntactical exigencies of the TL” (Bassnett, 
2014: 128).  

 
 نأ يغبنی مجرتملا" نأ ىلإ يحوتو ،يبدلأا رثنلا ةمجرت تاینقتو ئدابم نم لك  يطغت هلاعأ  ةتسلا دعاوقلا نأ ودبی   
 . ةفدھتسملا ةغلل ةیوحنلاو ةیبولسلأا تابلطتملا رابتعلإاب ذخلأا عم   ةلماكتم ةینبك يرثنلا صنلل رظنی   

 
●It is also paramount to mention here that the translator should take into account the functions 

of both the text as a whole and the devices within the text itself, be they 
linguistic, discoursal, rhetorical, stylistic or socio-cultural.  

 صنلا لخاد  تاودلأاو لكك صنلا  نم لك فئاظو رابتعلاا يف ذخأی نأ يغبنی مجرتملا نأ انھ ركذن نأ اضیأ  ةیمھلأا نمو
 .ةیفاقثلا  ةیعامتجلاا وأ ةیبولسلأا ،ةیغلابلا ،ةیباطخلا ،ةیوغللا  تناك ءاوس ،ھسفن

																																																	
٣٣ amis les faux  ایئزج وا امامت فرحلأا سفنبو ىرخأ ةغل يف تاملك ھباشت ام ةغل يف  تاملك كانھ دجوی  ھنا ينعتو ) نوفئازلا ءاقدصلأا( اھانعم ھیسنرف هرابع ً
	 .  مجرتملا كلذ كردی نا يغبنیفً ایلكً افلاتخا ىنعملا يف اھنع فلتخت اھنكلو
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●Therefore, understanding these devices helps the translator to comprehend the interlocking 
system that constitutes the structural form and the rhetorical content of the SL text.  

 
 ةغللا صنل يغلابلا ىوتحملاو يئانبلا لكشلا نوّكی يذلا كباشتملا ماظنلا مھفل مجرتملا دعاسی تاودلأا هذھ مھف نإف  ،كلذل

 . ردصملا
Moreover, the translator ought to “first determine the function of the SL system and then find 

a TL system that will adequately render that function” (ibid.: 128). 
 

  يتلاو ةفدھتسملا ةغللا ماظن ىلع روثعلا مث ردصملا ةغللا ماظن ةفیظو دیدحت لاوأ" مجرتملا ىلع بجی ،كلذ ىلع ةولاعو
 . يغبنی امك  ةفیظولا كلت  مدقت فوس

 
 
 : ةرضاحملا رخآ نیرامت

7.4 Practical 1 
●Translate the following excerpt of a short story into Arabic, and then explain the procedures you have 

adopted in producing your translation. Make an effort to achieve the ACNCS criteria in your new 
translation.  

  
Baby and Me 

By Judie A Halimah 
 

           This story begins at the time of Queen Victoria’s reign, a time when children at the age of five were 
shoved up chimneys to clean or instructed to work at a factory where the hours were long and never 
ending. 

            Here we are going into the poorest part of London. Past many streets, we come to rest at a hut held 
together by twigs and leaves, for this is the place where Tiny Tim was born. 

           The clock was striking ten, and the feeble cries of a child were heard amongst many others. Tiny Tim 
had been born. Though scarcely a child, Tim was the joy of his mother and his sister Jane. His smile 
alone caused many people to give the last of their food to him, for with his rags he sure was a sad sight. 

 
 
7.4 Practical 2 
 
●Before starting a detailed translation of the following excerpt, taken from a short story by al-Manfaluti, 

discuss the translation procedures that you will use, and outline and justify the method you adopt. Then 
translate the text into English, paying particular attention to the translation of literary images. Make an 
effort to achieve the ACNCS criteria in your new translation.  

 
 :تِارظنلا بَحاص ای

 
 ھیلع فُاخن انحْبصأ ىتحً املأتمً ایكاب ُّكفنی لا وھف ً،اریبكً اریثأتُ طوقسّلا كلذ ھیف رََّثأفَ ةنسلا هذھ "ایرولاكبلا" نِاحتما يف َطقس قٌیدص يل      
 كَل لْھف "؟يفراعمو يناوخإَ ةرشاعم عُیطتسأ فَیكو ؟يفراعمو يناوخإَ ةرشاعم عُیطتسأ فَیك" :لُوقی ھِباصم نْع هانیزّع امَّلكو ،نَونجلا
  ؟؟نَینوزحملا بَولق اھب تَجْلاع املاط يتلا ،كتارَظن نْم ةٍرظنب ھسَفن جَلاعت نْأ دُیسّلا اھُّیأ

 جَسن دْقً اھوجوّ لاإ مِایلأا هذھ يف مھنمُ هرُظن لُوانتی دُاكیلا ءَرملا نّإف ،نَیعمجأ نَیطقاسّلاَ ةلأسم لْب ،هدَحو كَِقیدصَ ةلأسمُ ةلأسملا تِسیل      
 مھب تَْلزن دق ءِاضقلا لِزاون نمً ةلزان َّنأ كَیلإ لَُّیخیل ىتح ،جِارجرلا قِبئِّزلاَ ةریْحَ اھعُمادم اھیف رُاحتً انوفجو ،ءَادوسً ةربغ اھیلع نُزحلا
 ةِداعس نیبو مھنیب تْمَاقأو ،مھِلوقع رَھاوجو ،مھسِوفن رَئاخذ مھتْلكثأف اھُترئاد مھیلع تْرَاد دْق رِھدلا عِجاوف نْمً ةعجاف وأ ،مھمَادقأ تَْلزلزف
 .لُزلازلا ھِیدیأ نم لُانتلا و ،لُواعملا هذُفنت لاً ادّس ھِتءانھو شِیعلا
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 : ةنماثلا ةرضاحملا
Translation of Prose II 

  يناثلا ءزجلا رثنلا ةمجرت
 
Translation of short stories    ةریصقلا صصقلا ةمجرت

Stage 1: ١ ةلحرملا  
 
●When translating a short story, as a translator, you have to make first a crude handwritten 

draft that you never refer to again.  
 ىرخأ ةرم اھیلا دوعت نل ثیحب دیلا طخب ةبوتكم  ةیلوأ  ةدوسم دعت ناً لاوأ كیلع مجرتمك كنإف ، ام ةریصق ةصق ةمجرت دنع

 )ةریصقلا ةصقلا لصلأ دوعت نل يأ(   .
 

This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.   
  .ءيشلا ضعب  حضاو  لٍكشب  ) ةءارقلا ةباتك ( ةلحرم ، ةیرورض ةلحرم اھنإ

Writing mechanically for page after page fixes the reading of each individual sentence;  
 . ةدرفنم ةلمج لك  ةءارق تبثُت  ةحفص ءاروً ةحفصل  يكیتاموتوا لكشب ةباتكلاف

it shows up the problem points, the deficiencies in your understanding and the places where 
more work is needed.  

 . لمعلا نم دیزمل جاتحت يتلا نكاملأا و كمھف يف روصقلا ھجوأو ، ةیلاكشلإا تاذ طاقنلا رھظُتو
 

Stage 2: ٢ ةلحرملا  
 
●The next stage, which is as translation proper, involves writing and rewriting, crafting 

sentences, using dictionaries, thesauruses and encyclopedias.  
 ، سیماوقلا مادختساو ، لمجلا ةغایصو ، ةباتكلا ةداعإو ةباتكلا نمضتت ، ٣٤ةیساسلأا ةمجرتلا يھ و ، ةیناثلا ةلحرملا

 . تاعوسوملاو  يناعملا سیماوقو
 
 لمجلا ةغایصو ھباتكلا ةداعإ مث  ھفاضلإاو فذحلاو ریرحتلاو لیدعتلاو حیقنتلاو ھباتكلاب أدبت تاوطخ هدع ذخأت ھلحرملا هذھ نا ينعی( : حرش
 ) كلذ ىلا امو سیماوقلاو

By the time you have finished a translation, you may have several drafts including the initial 
handwritten scrawl.  

  .دیلا طخب تبتكُ يتلا ةیلولأا ةشبرخلا  اھنمض نمو تادوسملا نم دیدعلا كیدل نوكی دق ، ةمجرتلا نم كءاھتنا دنعو
 

Significantly, though, you never have more than one draft or two exceptionally, when writing 
other types of text.  

  ظحلام لٍكشب ، صوصنلا نم ىرخلأا عاونلأا ةباتك دنع ءانثتسإك ناتنثا وا هدحاو هدوسم نم رثكا كیدل نوكیلا دق  ھنا مغر 
 ) ةریصقلا ةصقلا ریغ ىرخلأا عاونلاا دصقی (

																																																	
	… ةیئاھنلا  ةمجرتلا يأ  ٣٤
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● You rewrite so many times in your head before sitting down at the computer that all you 
usually do is to make minor changes, certainly minor comparison to the number of drafts 
involved in translation. 

 تارییغت لمع لجا نم كلذو ةداع عیمجلا ھلعفی امك رتویبمكلا ماما سولجلا لبق كسأر يف ةدیدع تٍارم ةباتكلا دیعت كنإ
 .ةمجرتلا يف ةنمضتملا تادوسملا ددعل    ركذُتلا ةنراقم دیكأتلابف ، ةطیسب

 Translating involves consciously and deliberately working through several draft stages. 
 ةددعتملا ةیدیھمتلا لحارملا للاخ نٍأتو يٍعوب لمعلا نمضتت ةمجرتلا

Example 1 لاثملا  
●Now how would you translate the following excerpt taken from a short story called “The 

Little Snowman” by Mustafa A Halimah (2012):  
 )ریغصلا جلثلا لجر ( ةمیلح روتكدلل ةریصقلا ةصقلا نم يلاتلا فطتقملا مجرتتس فیك نلآاو

 
“Once upon a time in the far lands of Mount Everest, there lived a poor 
woodcutter named Fred. He lived all alone in a wooden house with no pipes and 
electricity. He loved making snowmen in the winter although he was not very 
good.” 

 
So would you translate the above as A, B, C, D, or something else?   

 ؟ كلذ فلاخ وا ,A, B, C, D ك قبسام مجرتتس لھف
 

ü ىنعملا يف ةئفاكملاو لضفلأا ةمجرتلا ءاقتنا بولطملا… ماع لكشب ةصقلا نومضم فرعن ةیلاتلا تامجرتلا للاخ نم : حرش 
  ھلسلس ریغ وا ةكیكر نوكت لا ثیحب   ةیبرعلا ةغللا يف تایاكحلا درس يف يبرعلا ئراقلا اھیلع دوعت يتلا ةغایصلا ىلا برقلأاو

 
A. بیبانأ نودب بشخ نم تیب يف هدحول شاع .درف ھمسا بشخ عاّطق شاع تسرفا لبج ىلع مایلأا دحأ يف 

 )ةعینش (      ً.ادج دیج نكی مل مغرلاب ءاتشلا لصف يف جلثلا لجر ةعانص بحأ .ءابرھكو
 
B. دجوی لا يبشخ تیب يف هدحول شاع  .دیرف ھمسا بشخ عاّطق شیعی ناك تسرفا لبج يضارأ يف نامزلا میدق يف 

 )ةئیس(  .ھتعانص يفً ادیج نكی مل ھنا مغرلاب ءاتشلا لصف يف جلثلا لجر ةعانص  بحی  ناك  .ءابرھك ھیف
 
C. يف هدحول شاع .دیرف ھمسا ریقف بشخ عاّطق شاع كانھ .تسرفا لبج نم ةدیعبلا يضارلأا يف نامزلا میدق يف 

 )ةدیج(.   .كلذ يفً ادیج نكی مل و ءاتشلا يف جلثلا لاجر عنصی نأ بحی ناك .ءابرھكو بیبانأ نودب يبشخ تیب
 

D. لبج ىلع ةدیعب ضرأ يف ءابرھك وأ ءام نودب يبشخ خوك يف ً ادیحو شاع دیرف ھمساً اریقف ً اباطح نأ ىكحی 
 )لضفلأا(    .كلذبً ارھام نكی مل ھنأ عم ءاتشلا لصف يف جلثلا لاجر عنص بحأ  .تسرفإ
 
ü ةباجلإا: حرش ) D ( ةیبرعلا صصقلا ةیاور دنع ىدؤت يتلا ةغیصلاب يبرع بتاكلً ایبرعً اصن أرقت كنأكف ةحیحصلا يھ 
 نلأ يبرعلا عمتجملا مئلای يك دیرف ىلا درِف مسا ریغتو ھیبرعلا يف باطحلا ىمسم ھل بشخ عاطق ةثلاثلاو ھیناثلاو ىلولأا يفف
 ةباجلإا تقوفت ھلك اذھبو ھتیب يف ءاملا رفوت مدع  اھب دوصقملا نلأ بیبانلأا ةملك تفذحُ كلذك، ً ایقیقحً اصن تسیل ھیلایخ ھصقلا
 D  اھتاقباس نع لضفلأا يھو . 
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●In addition to linguistic and cultural translation of the story content and form, the translator 
needs to work on the translation of Style normally adopted in storytelling,  

 
 ةداع دمتعملا بولسلأا ةمجرت ىلع لمعلل مجرتملا جاتحی ،اھلكشو ةصقلا ىوتحمل ةیفاقثلاو ةیوغللا ةمجرتلا ىلإ ةفاضلإابو

  ، صصقلا ةیاور يف
whether it is archaic, dialectical or idiosyncratic to the writer, for example- to encode their 

attitude towards the text content, to mark out different voices. 
 

 ىلا ةراشلإاو ، صنلا ىوتحم هاجت مھفقاوم زاربا :ً لاثمف ، بتاكلل ةبسنلاب ٣٥ًایصوصخ واً ایراوح واً امیدق ناك ءاوس 
 . ةفلتخم  تاوصلأا
 
 نع ھبولسا فلتخی ھیزوجلا نباو ھیزوجلا میقلا نبا نع فلتخی ظحاجلا بولساً لاثمف صاخلا ھعباطو ھبولسأ بتاك لكل نا دصقی : حرش
 .اذكھو   يطولفنملا

 
●Part of the literary translator’s conventions is that the translator ‘speaks for’ the source 

writer, and hence has no independent stylistic voice. 
 يبولسا توص ھل سیلف يلاتلابو ، ٣٦ردصملا بتاكلا ) نع ثدحتی ( مجرتملا نأ لوقت يبدلأا مجرتملا تایقافتإ نم بٌناج
 . لقتسم

 Some scholars, however, advocate that the translator’s voice should be made distinctly 
present in the translated text,  

 ،مجرتملا صنلا يف حوضوب ارضاح نوكی نأ يغبنی مجرتملا توص نأب نودانی ءاملعلا ضعب نإف ، كلذ عمو
 

while others have argued that individual translators inevitably leave their own stylistic imprint 
on the text they produce. 

 ً)ایدارإ لا( ھنوجتنی يذلا صنلا ىلع ةیبولسلإا مھتمصب نوكرتی ً امتح  ھتاذب لك نیمجرتملا نأب ولاق نورخآ امنیب
 
Example 2 لاثملا  
  
●For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut & Chat’ 

and see how it has been translated by different translators each of which tried to achieve equivalence in 
English, communicative purpose of the excerpt in a style that signals that this is a translation of an Arabic 
short story written by an Arabic writer living in a certain ecological, social, cultural setting. 

 
 لك نیمجرتم ةدع لبق نم تمجرُت فیك رظناو ) صقو صق ( يمیعنلل ةیبرعلا ةریصقلا ةصقلا نم يلاتلا فطتقملا ىلا نلآا رظنن  انوعد ،لاثم

 نم تبتكُ ةیبرع ةریصق ةصقل ةمجرت اھنأب ریشی يذلا بولسلأاب صنلل  يلاصیلإا ضرغلاو ةیزیلجنلإا يف ؤفاكتلا قیقحت لواح مھنم دحاو
 . نیعم يفاقث يعامتجا يئیب عٍضو يف شیعی يبرع بٍتاك لبق

 
 

																																																	
	 بتاكلاب صاخ  عباط وذ بولسأ ٣٥
	يلصلأا بتاكلا ٣٦
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 كلت يلاتتو ,يھانتملالا ایارملا رحبب صوغلاو ،قلاحلا تایاكح عامس نم ،هدلب يف ةعبتملا ةعتمملا ةقلاحلا سوقط يف ركف (
 تلاجملا ةءارقو ،فاوحلا ةبھذملا ةقیقرلا ياشلا سوؤك تافشرو ،نئابزلل ةفلتخملا ریدقتلاو مارتحلا تارابع دیدرتو ،تایاكحلا
 لك يف لمأتلا دعب .ةقلاحلا يف نوبزلا رود اھیف نیحی يتلا ةظحللا ةبوذعو ،ناكملا طسوتت ةلیامتم ةلواط ىلع ةرثعبملا ةمیدقلا
 .ً)ارھظ فصنلاو ةثلاثلا ىلإ ریشت اھبراقع تناك“ .ةعیرس ةرظنب ھتعاس قمری وھو تیبلا نم جورخلا ررق كلذ

 
A.Then he remembered the interesting ritual followed by barber shops in his country like 

listening to tales which are told by the barbers who respectfully repeated stories they had 
heard from other customers, as those who were present sip of some tea glasses which are 
decorated with gold edges. And reading some old magazines which are put on a round 
table in the middle of the room. What a fantastic feeling it is when the next customer's turn 
comes! After thinking about all these wonderful memories, he decided to go to the barber 
shop as he looked quickly at his watch that indicated that the time was 3:30 pm.  

 
B.He then thought of the interesting barbering rituals in his country, like hearing the barber’s 

stories  and repeating those respect and appreciation  phrases to the costumers, drinking 
sips of tea from those fine golden edged tea-cups, reading the outdated magazines scattered 
on that unstable table on the middle of the place, and what an excitement when your turn 
comes up!. After having all those flash backs he decided that he’s leaving the house to the 
barber’s shop while the clock was ticking at half past three.  

 
C.Suddenly, he remembered about the fascinating rituals done by barbers in their barber shops 

all over his country, especially like telling stories for their customers who respectfully 
repeated them but in their own words.  The customers would sip some rich tea in glasses 
with golden edges, while reading posh magazines which are always on a table in the centre 
of the shop.  It was a lovely thought about when the next customer’s turn finally 
comes!  After thinking about theses amazing thoughts, he decided that the best thing to do 
was to visit the barber’s shop.  He then set off after looking at his watch that read 3:30pm. 

 
 

  Translation of Religious Short Stories 
            ةینیدلا ةریصقلا صصقلا ةمجرت

 
●According to Richard Gill (2006), “Religious stories give a picture of our history and how 

we stand in relation to God, so they form our ideas strongly of who we are and how we 
should live” (ibid.: 5).  

 غیصت يھف كلذلو ،  الله عم ةقلاعلا يف انلاثتما ةیفیك نع و انخیرات نع هروص يطعت ةینیدلا صصقلا( ، لیغ دراشتیرلً اقفو
 ) شیعن نا بجی فیكو نوكن نم نع يوق لكشب انراكفا

What is meant by religious short story here is any classical literary story that has a religious 
theme, whatever religion it may belong to.  

  . ھیلإ بسنُت يذلا نیدلا ناك امھم ، ينید عوضوم اھل ةمیدق ةیبدأ ةصق يأ وھ انھ ةینیدلا ةریصقلا ةصقلاب ھینعن ام
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●As for our current discussion, however, we mean stories that have an Islamic theme.  
 . يملاسإ عوضوم اھل يتلا صصقلا كلت دصقن اننإف ، ةیلاحلا انتشقانمل ةبسنلاب امأو
 

These range from tales told by Prophet Muhammad (SA) to stories with Islamic themes written 
by twenty-first century writers,  

 باتكُ اھبتك يتلا ةیملاسلإا عیضاوملا تاذ صصقلا ىلا ملسو ھیلع الله ىلص لوسرلا اھنع ربخا يتلا صصقلا  نم دتمت 
 ، نورشعلاو يداحلا نرقلا

like stories about the lives of the Prophet’s Companions (RAHUM), stories narrated by our 
predecessors in Arabic and Islamic literature, and so on. 

 ىلا امو ، يملاسلإاو يبرعلا بدلأا يف انفلاسا اھاور صصقو ،  ملسو ھیلع الله ىلص يبنلا باحصأ ةایح نع صصق لثم
 . كلذ

●A translator of this literary genre, the genre of religious short stories, into English need not 
only to be a creative writer but also to have an indivisible dual role as both writer and 
interpreter,  

 نكلو طقفً اعدبمً ابتاك نوكی نأ  جاتحیلا ةیزیلجنلإا ةغللا ىلإ ، )ةینیدلا ةریصقلا صصقلا عون(  ،يبدلأا عونلا اذھ  مجرتم
 ،مجرتمو بتاكك  هأزجتلل لباق ریغً ایئانث ً ارود ھل نوكی نأ دبلا اضیأ

 
which would help him or her to offer the source text with some kind of creative impetus to 

engage with the original text. 
 . يلصلأا صنلا عم لخادتی يك يعادبلإا مخزلا نم عون عم ردصملا صنلا میدقت يف اھدعاسی وا هدعاسی فوس يذلاو
 
 اذھ روتكدلا أرقی مل امومع … مھفلا تأطخأ ينا وا دوصقم ریغ أطخ نوكی دق… ردصملا سیلو فدھلا صنلا میدقت دصقی ھنا دقتعا(
 )رطسلا

 
However, it is of vital importance to mention here that with regard to translating tales told by 

Prophet Muhammad (r), whether via his own sound hadiths, his Companions or somebody 
else, 

 ءاوس، ملسو ھیلع الله ىلص لوسرلا نع تیورُ يتلا صصقلا ةمجرتب قلعتی ام انھ ركذن نأ  مامتھلإاب ریدجلا نمف ، كلذلو
 ، رخآ دٍحا يأ وا ھباحصأ ربع وأ ،  ھتوصب ھثیداحأ ربع

 the translator is not allowed to be innovative in terms of content because this is not allowed 
in Islam. Read the following:  

 : يلیام أرقإ . ملاسلإا يف زوجیلا اذھ نلأ نومضملا تاحلطصم يف  ٣٧ًاعدتبم نوكی نأ مجرتملل حمسُی لاف
 
 .ناخَیَّْشلاُ هاوَرَ) ."ٌّدرَ وَھَُف ھِیِْف سَیَْل امَ اذَھَ اَنرِمَْأ يِْف ثَدَحَْأ نْمَ" ملسو ھیلع الله ىلصِ الله لُوْسُرَ لَاَق :تَْلْاَق َ،ةشَِئْاعَ نْعَ
 

Aisha said that the Messenger of Allah (SA) said: “Anything innovative introduced to our 
religion is rejected.” (Bukhari and Muslim)    هوظفحا
 

																																																	
	 ملسو ھیلع الله ىلص يبنلا نع ىورت مل تافاضإ وا تارابع ھسفن نم ركتبی ىنعمب ٣٧
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Example 2 لاثم  
●Now look at the following hadith reported by Abu Hurayrah, in which the Prophet (r )  tells us the story of 

“a man who rescued a thirsty dog”.  
  " ناشطعلا بلكلا ذقنا يذلا لجرلا " ةصق ملاسلاو ةلاصلا ھیلع لوسرلا انربخی ھیف يذلاو ، هریرھ وبأ هاور يذلا يلاتلا ثیدحلل رظنا نلآاو

Try to analyse how Halimah (2012) tried to render not only the content but also the stylistic features of the 
hadith, which indicate an idiosyncratic style of the Prophet Muhammad (r ).  

 دمحم يبنلل  درفنملا بولسلأا ىلإ ریشت يتلاو ،ً اضیا ثیدحلل ةیبولسلأا تامسلا و نومضملا  مدقی نأ ھمیلح روتكدلا لواح فیك  للحت نأ لواح
 . ملسو ھیلع الله ىلص

Was he successful? Could it be better translated? What deficiencies, if any, can you point out in the TT? 
 ؟ فدھتسملا صنلا نم اھجارختسا كنكمی لھو تدجوُ نإ بویعلا يھام ؟ لضفلأا ةمجرتلا يھ لھو ؟ً احجان ناك لھف
 
 اذَِإَف ،جَرَخَ َّمُث ،اھَنْمِ بَرِشََف ً،ارَئِْب لَزََنَف ،شَُطعَلْا ھِیَْلعَ َّدَتشْاَف يْشِمَْی لٌجُرَ امََنیَْب (" :لَاَق  ملسو ھیلع الله ىلصِ الله لَوسُرَ َّنَأ َ،ةرَیْرَھُ يِْبَأ نْع

ُ ھَلَ الله رَكَشََف .بَلْكَلْا ىَقسََف ،يَِقرَ َّمُث ،ھِیِْفِبُ ھكَسَمَْأ َّمُث ُ،ھَّفخَُ لأمََف .يِْب غََلَب يذَِّلا لُثْمِ اذَھَ غََلَب دَْقَل :لَاَقَف شَِطعَلْا نَمِ ىرََّثلا لُكُْأَی ثُھَلَْی بٍلْكَِب وَھُ

 ناخَیَّْشلاُ هاوَر)      رٌجَْأ ةٍَبطْرُ دٍبك ِّلكُ يِْف" :لَاَق ؟ًارَجَْأ مِِئاھََبلْا يِْف اَنَل َّنِإوَِ الله لَوسُرَ اَی اوُلاَق "ُھَل رََفغََف

● Abu Hurairah reported that the Messenger of Allah r said, “While a man was walking, he 
felt very thirsty. He stopped by a well which happened to be on his way. He climbed down, 
drank and climbed up. At the well, he was suddenly faced with a dog panting and licking 
the ground for a drop of water. The man then said to himself, ‘This dog must be 
experiencing what I did before I had something to drink.’ So he climbed down the well, 
filled his shoe with water, holding it in his mouth; he climbed up and offered it to the dog 
to drink. After the dog had drunk, Allah appreciated what the man had done and forgave 
his sins as a reward. The people around the Prophet then asked, ‘Oh. Messenger of Allah, 
do we get rewards if we treat animals well?’ The Prophet r replied, ‘Of course you 
do.’”   (Bukhari and Muslim)   )  هدمتعم ةمجرتلا(

 
Example 3   لاثملا
  
●Now let’s look at the following part of Hadeeth reported by Ibn Omar in which the Prophet (r) tells us  the 

story of “the people of the Cave” and try to analyse how Dr Halimah (2012) tried to render not only the 
content but also the stylistic features of the Hadeeth which indicate an idiosyncratic style of the Prophet 
Muhammad (p.b..b.u.h): 

 ةصق   ملسو ھیلع الله ىلص يبنلا ھیف انربخی يذلا رمع نبا  هاور ثٍیدح نم يلاتلا ءزجلا ىلإ رظنن انوعد نلآاو     
 بولسلأا ىلإ ریشت يتلا و ثیدحلل ةیبولسلأا تامسلاو نومضملا   میدقت ةمیلح روتكدلا لواح فیك  للحت نأ لواحو "فھكلا باحصأ "   

 : میلستلاو هلاصلا لضفا ھیلع دمحم يبنلل درفنملا
 

 مْھِیَْلعَ تَّْطحَنْاَف ،لٍَبجَ يِف رٍْاغَ يِف اوُلخَدََف ،رَُطمَلْا مُھَُباصََأَف نَوْشُمَْیٌ ةَثلاَث جَرَخَ" :لَاَق  ملسو ھیلع الله ىلص ِّيِبَّنلا نِعَ ،رَمَعُ نِبْا نِعَ            
 جُرُخَْأ تُنْكَُف ،نِارَیِْبكَ نِاخَیْشَ نِاوََبَأ يِْل نَاكَ يِّْنِإ َّمھَُّللا :مْھُدُحََأ لَاَقَف .ُهوْمُُتلْمِعَ لٍمَعَ لِضَفَْأِبَ الله اوعُدْا :ضٍعَْبِل مْھُضُعَْب لَاَقَف :لَاَق ٌ،ةرَخْصَ
 امَھُ اذَِإَف تُئْجَِف ً،ةَلیَْل تُسَْبَتحْاَف ،يِتَأرَمْاوَ يِْلھَْأوََ ةَیبِّْصلا يِْقسَْأ َّمُث ،نِاَبرَشَْیَف َّيوََبَأ ھِِب يِتآَف ،بِلاحِلْاِب ءُيجَِأَف بُُلحَْأَف ءُيجَِأ َّمُث ،ىعَرَْأَف
 يِّْنَأ مَُلعَْت تَنْكُ نِْإ َّمھَُّللا ،رُجَْفلْا عََلَط َّىتحَ امَھَُبأْدَوَ يِبأْدَ كَِلذَ لْزََی مَْلَف ،َّيَلجْرِ دَنْعِ نَوْغَاضََتَیُ ةَیبِّْصلاوَ ،امَھَُظِقوأ نَْأ تُھْرِكََف : لَاَق ،نِامَِئْاَن
 ناخَیَّْشلاُ هاوَرَ)         .مھُنْعَ جَرُِفَف :لَاَق ،ءَْامََّسلا اھَنْمِ ىرََنً ةجَرُْف اَّنعَ جْرُفْاَف ،كَھِجْوَ ءَْاغَِتبْا كَِلذَ تُلْعََف
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●Ibn Omar reported that the Prophet (peace and blessings of Allah be upon him) said: "Once 
upon a time three men went out for a  walk.  On the way they were caught up by heavy 
rain.  After they had sought shelter in a cave in a mountain, a huge rock fell down and 
blocked the entrance.  Inside the cave, they said to one another: "Let's call upon Allah with 
the best of our deeds."  One of them then said: "Oh Allah, I had two elderly parents.  I used 
to set out, graze the herd, come back, milk the herd, bring the milk home and offer it to my 
parents first, and then let my children and wife drink.  However, one evening I was held 
up and came back home late finding my parents sound asleep.  As I hated to wake them, I 
stayed up all night along with my children crying at my feet out of hunger- waiting for them 
to wake up by themselves.  Oh Allah, if you know that I had done this just to please You, 
please make the rock move a little so that we can see the sky."  As a result, the rock 
miraculously moved a little.      (Bukhari & Muslim)   هدمتعم ةمجرتلا 

 
 : ةرضاحملا رخآ نیرامت

 
8.3. Practical 1 

Translate the following excerpt of a short story into Arabic, and then explain the procedures you have adopted 
in producing your translation. Make an effort to achieve the ACNCS criteria in your new translation. 

  
The Little Snowman BY  Mustafa A Halimah (2012) 

 
   Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He lived all 

alone in a wooden house with no pipes and electricity. He loved making snowmen in the winter although 
he was not very good. 

    One day, Fred made a little snowman. He named it Tomba. It was a dear little snowman with a hat and a 
scarf. It also had some cute buttons and beautiful eyes. But then, a terrible thing happened. Tomba’s body 
fell off! The woodcutter picked up Tomba’s body and chucked him up across the mountain.  

   The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his feet. Slowly, he 
opened the door. A tiny person stepped in. Surprisingly, it was Tomba! But Tomba s body was not to be 
seen. “Good morning sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my 
gorgeous body and threw it across the snow! Do you know who did it?” Fred shuffled his feet nervously. 
He had a bad feeling that Tomba would think it was him.  

     “But you are the only man living on this mountain,” Tomba went on. “So it must be you!” “I’m very sorry 
that I threw away your gorgeous body but now I am busy” Fred roared. Tomba snivelled cowardly. “Please 
can you help me find them?”  “What do you think I am?  Crazy!” Fred thundered. “Oh, I thought you 
would do it for one hundred wishes.” Tomba squeaked. 

      
8.3. Practical 2 

●Translate the following part of Hadeeth reported by Ibn Omar in which the Prophet r   tells us  the story of 
“the people of the Cave” into Arabic, and then explain the procedures you have adopted in producing 
your translation. Make an effort to achieve the ACNCS criteria in your new translation.  

  
ّدشََأكَ يْمِّعَ تِْاَنَب نْمًِ ةَأرَمْا ُّبحُِأ تُنُْك يِّْنَأ مَُلعَْت تَنُْك نِْإ َّمھَُّللا :رُخَلآا لَاَقوَ  ىَّتحَ اھَنْمِ كَلَِذ لُْاَنَت لا :تَْلْاَقَف ،ءَاسَِّنلا لُجَُّرلا ُّبحُِی امَ ِ
ّقحَِب َّلاِإ مََتاخَلْا َّضُفَت لاوَ اللهَ قَِّتا :تَْلاَق اھَیَْلجْرِ نَیَْب تُدَْعَق اَّمَلَف ،اھَُتعْمَجَ ىَّتحَ اھَیِْف تُیَْعسََف ،رٍاَنیْدَِ ةَئامَ اھََیطِعُْت  نْإَِف ،اھَُتكْرََتوَ تُمُْقَف ،ھِِ
  .نِیَْثُلُّثلا مُھُنْعَ جَرََفَف :لَاَق ً،ةجَرُْف اَّنعَ جْرُفْاَف ،كَھِجْوَ ءَْاَغِتبْا كَلَِذ تُلَْعَف يِّْنَأ مَُلعَْت تَنُْك
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 :ةعساتلا هرضاحملا
Translation of Drama 

 اماردلا ةمجرت
  
●Drama is the specific mode of fiction represented in performance.   

 .ءادلآاب  لّثمُی  يصصقلا بدلأا  نم نیعم عون يھ اماردلا
 

The term comes from a Greek word meaning "action", which is derived from "to do" or "to 
act" (classical Greek: draō).  

  . "ثدحأ" وأ "لعف " لعفلا نم دمتسُت يتلاو "ثدحلا " ينعتو ةیقیرغا ةملك نم حلطصملا اذھ يتأی
  ) draō : ةمیدقلا ةیقیرغلإا ( يف قطنت
 

The enactment of drama in theatre, performed by actors on a stage before an 
audience, presupposes collaborative modes of production and a collective form of 
reception.  

 ةنواعتم بیلاسأ مزلتسی ،  روھمج مامأ حرسم ةبشخ ىلع نیلثمم قیرط نع ىدؤُی يذلاو حرسملا ىلع اماردلا قیبطت
 )  نیقلتمو نیجتنم ينعی (  . يقلتلل  ةیعامج ةلیكشت و جاتنلإل

 
●The structure of dramatic texts, unlike other forms of literature, is directly influenced by this 

collaborative production and collective reception.  
 .يعامجلا يقلتلاو ينواعتلا جاتنلإا اذھب ةرشابم رثأتت ،ىرخلأا بدلأا لاكشأ فلاخب ،ةیماردلا صوصنلا ةینب
 

The modern tragedy Hamlet (1601) by Shakespeare is an example of the masterpieces of the 
art of drama.  

 .اماردلا نف عئاور ىلع لاثم يھ ریبسكشل  )١٦٠١( تلماھ ةثیدحلا ایدیجارتلا ةیحرسم
 

●The two masks associated with drama represent the traditional generic division between 
comedy and tragedy.  

 .٣٨ایدیجارتلا و ایدیموكلا نیب ام يدیلقتلا ماعلا میسقتلا نلاثمی اماردلاب ناطبترملا ناعانقلا 
 

They are symbols of the ancient Greek Muses, Thalia and Melpomene.  
 .نیموپلیم و ایلات ، ءامدقلا نییقیرغلإا نیمھلملل زومر   يھو 

Thalia was the Muse of comedy (the laughing face), while Melpomene was the Muse of 
tragedy (the weeping face). 

 
 .) يكابلا ھجولا ( ایدیجارتلا مھلم ناك نیموپلیم امنیب ، )كحضملا ھجولا(  ایدیموكلا مھلم ناك ایلات     

																																																	
	ھیواسأملاو ھنزحملا ينعت ایدیجارتلاو ھیلسملاو ةكحضملا ينعت فورعم وھ امك ایدیموكلا ٣٨
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●The use of "drama" in the narrow sense to designate a specific type of play dates from the 
19th century.  

 . رشع عساتلا نرقلا نم أدب ةیحرسملا نم نیعم عونك  ھصیصختل قیضلا ىنعملاب )اماردلا( ةملك مادختسا
Drama in this sense refers to a play that is neither a comedy nor a tragedy—it is this narrow 

sense that the film and television industry and film studies adopted to describe "drama" 
as a genre within their respective media. 

 
 ةعانص هدمتعت يذلا قیضلا ىنعملا وھ اذھ – ةیدیجارت وا ةیدیموك تناك ءاوس ةیحرسم ىلا ریشت ىنعملا اذھب اماردلاف

 . ةینعملا مھملاعإ لئاسو لخاد يبدأ عونك )اماردلا( فصت يك  ملافلأا ةسارد و نویزفلتلاو ملافلأا
 

●Drama is often combined with music and dance: the drama in opera is generally sung 
throughout; musicals generally include both spoken dialogue and songs;  

 
 تایحرسملاو ؛تقولا لاوط ةینغأ ماع لكشب يھ اربولأا يف اماردلاف : صقرلاو ىقیسوملاب ةطبترم نوكت امً ابلاغ اماردلا

 . يناغلأاو قوطنملا راوحلا لمشت ماع لكشب ةیئانغلا
Delivery:   ءادلآا ةقیرط 
 
●Drama involves various forms of delivery. It uses monologues in the form of ‘soliloquy’, 

which is “a speech by a character, who is usually alone on the stage and who explores his 
or her thoughts,” 

 ةداع، ام ةیصخشل ملاك (وھو " ةاجانملا " نم عونب ٣٩جولونوملا مدختست يھف .  ءادلآا نم ةعونتم لاكشأ نمضتت اماردلا
 )اھراكفا وا هراكفأ ضرعی ثیح حرسملا ةبشخ ىلعً ادیحو نوكی ام

 
ü Soliloquy : هاجانملا بولسأب ھتصق وا هراكفأ ضرعیو تاذلا ةبطاخم نم عون يدؤی حرسملا ىلع دحاو لثمم : ةاجانملا. 

 
 or the Chorus, which is “a group of characters who tend to outline the shape of the plot, to 

draw attention to the themes of the play and to comment on the moral significance of the 
action”.  

 قیلعتلا و ةیحرسملا راكفلأ هابتنلإا تفلل ، ثدحلا صیخلتب متھت يتلا تایصخشلا نم ةعومجم وھو ، ) ةقوجلا( وأ     
 . لمعلل ةیقلاخلأا ةیمھلأا ىلع

 
ü Chorus : دھاشملل اھلاصیا دارملا ھلاسرلا عم دحوتلا نم ةلاح عانطصا ىلعً ادیج نیبردملا نیلثمملا نم ةعومجم : ةقوجلا 

 .كلذ ىلا امو ھتدناسمل  رعش وا ةمكحب نوقلعی وا لطبلا تاملك نوددریف دحاو ملاكو دحاو توصو ةدحاو ةربنب
 

It also uses dialogue, which is the “engagement in words of one character with another. One 
character speaks and the other replies” (Gill, 2006: 95-8).  

 " دری رخلآاو ثدحتی دحاو صخش . رخآ عم ةدحاو ةیصخشل تاملكلا ةكراشم " وھو ، راوحلا مدختستً اضیا يھو
ü Dialogue : نارواحتی حرسملا ىلع ناصخش . 

																																																	
	ةاجانملاو تاذلا ةبطاخم ٣٩



	
 
  ةناطلس : قیسنتو ةمجرت                          ةمیلح دمحأ : د / ةیعادبلإا ةمجرتلا      

-	75	-	

●According to Gill, “Drama uses both verse and prose and the language of drama is a 
language that is performable. In other words, it suggests movement. It is as if the words 
are saying: ‘play me, act me out’” (ibid.: 88-93). 

 
 . ةكرحلاب يحوت، ىرخأ ةٍرابعب . ءادلآل ةلباق ةغل يھ اماردلا ةغل و رثنلاو رعشلا نم لك مدختست اماردلا " ، لیغ لًِ اقفوو
 " يب يلثم ، يب يبعلا : لوقت تاملكلا نأكو
 

v Forms of Drama    اماردلا لاكشأ 
 
●There are many forms of Drama. Here is a non-exhaustive list with a simple explanation of 

each: 
 : لكش لكل طیسب حرش عم ةلماش ریغ ةمئاق يلی امیفو . اماردلل ةدیدع لاكشا كانھ       
 

●Improvisation / Let's Pretend: A scene is set, either by the teacher or the children, and then 
with little or no time to prepare a script the students perform before the class. 

 
 صنلا دادعلإ فٍاك تقو دجویلا مث ، لافطلأا وا ملعملا قیرط نع ءاوس ، دھشم دّعُی : رھاظتن انوعد / لاجترلإا §

  . فصلا ماما هودؤی نا بلاطلل دارملا
  

●Role Plays:  Students are given a particular role in a scripted play. After rehearsal the play 
is performed for the class, school or parents. 

 
 ةسردملل وا فصلل ةیحرسملا ىدؤُت ةفوربلا دعبو . ةبوتكم ةیحرسم يفً اصاخً ارود بلاطلا ىطعُی : راودلأا بعل §

 . ءابلآل وا
●Mime: Children use only facial expressions and body language to pass on a message script 

to the rest of the class. 
 . فصلا ةیقبل بوتكم صن ةلاسر ریرمتل  دسجلا ةغلو ھجولا ریباعت طقف لافطلأا مدختسی : تماصلا لیثمتلا §

 
●Masked Drama: The main props are masks. Children then feel less inhibited to perform and 

overact while participating in this form of drama. 
 

 ءانثا  لیثمتلاو ءادلآا دنع لقأ تبكب نورعشی اھنیح لافطلأاف . ةعنقلأا يھ ةیساسلأا مئاعدلا : ةعّنقملا اماردلا §
 ) مھتأرج نم دیزی عانقلا سبل نا يأ ( . اماردلا نم لكشلا اذھ يف ةكراشملا

 
●Puppet Plays: Children use puppets to say and do things that they may feel too inhibited to 

say or do themselves. 
 وا اھلوق دنع دیدشلا تبكلاب نورعشی دق يتلا ءایشلأا اولعفیو اولوقیل ىمدلا لافطلأا مدختسی : ىمدلا تایحرسم §

 . مھسفنأب اھلعف
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v The Translation of Dramatic Texts     .ةیماردلا صوصنلا ةمجرت 
 
●Translating dramatic texts is very much neglected, and very little material is available on the 

problems associated with them, 
 ،اھب ةطبترملا لكاشملا نع ةحاتملا  تامولعملا نمً ادج لیلقو ،ً ادج ریبك لكشب ةلمھم ةیماردلا صوصنلا ةمجرت
 

 because the approaches used by the drama translators tend to be the same as those used 
by prose text translators, which obviously cannot be the case. This is because a: 

 
 صوصن يمجرتم لبق نم تمدختسُأ يتلا كلت سفنب نوكت نلأ لیمت اماردلا يمجرتم لبق نم تمدختسُأ يتلا جھانملا نلأ
 :ببسب كلذو . عضولا سفنب نوكت نا نكمیلا حضاولا نم يتلا و ، رثنلا

 
●theatre text is read differently. It is read as something incomplete….. It is only in performance 

that the full potential of the text is realized and this presents the translator with a central 
problem: 

 دوھجملا نأ ثیح ءادلآا يف طقف وھف … لمتكم ریغ ءيشك أرقُی . فلتخم لكشب أرقُی )قرولا ىلع بوتكملا( يحرسملا صنلا نأ
 :  ةیساسأ ةلكشمل مجرتملا ضرّعی اذھ و ھیف ققحتی صنلل لماكلا

 
 whether to translate the text as a purely literary text or to try translate it in its function as one 

element in another, more complex system (Bassnett, 2014: 129). 
 

 .)تنساب(.ً ادیقعت رثكأ رخآ ماظن يف دحاو رصنعك ھتفیظو يف ھتمجرت ةلواحم يف وا تحب يبدأ صنك صنلا ةمجرت يف ءاوس
   
    )طقف ءادلأا ءانثا ھتفیظو للاخ نم ھتمجرت بعصً اضیاو …  ءادلأاب لاا لمتكیلا صقان ھنلا قرولا نم يبدا صنك اھتمجرت بعص ونا ىنعمب (

 
●Bassnett (2014: 129) advises drama translators to see “the written text and performance as 

indissolubly linked”  
 " لصفنیلا طابتراب  ءادلآا و بوتكملا صنلل رظنی نأ اماردلا مجرتم حصنت تنساب
 

and to see “written text as a functional component in the total process that comprises theatre”.    
 . حرسملا مضت يتلا ةیلكلا ةیلمعلا يف يفیظو رصنعك بوتكملا صنلل رظنی نأو
 

●Moreover, she argues that because of the specific features of a theatre text, such as having 
dialogues which have their own characteristics such as rhythm, intonation patterns, pitch 
and volume, the translator tends to be faced with ‘criterion of playability’ as a prerequisite 
to translation. 

  ھصاخلا اھصئاصخ اھل يتلا تاراوحلا دوجوك يحرسملا صنلل ةددحملا تامسلا ببسب كلذ شقانت يھف كلذ ىلع ةولاعو
 طرشك " ةیلیثمتلا ةردقلا سایقم "  ھجاوی نلأ  مجرتملا  لیمیو ، توصلا ةوقو توصلا ةدح ، لیترتلا طامنأ، مغانتلاك
 )لا ما حرسملا ىلع صنلا اذھ ىدؤی نأ نكمی لھ ىنعمب(   ةمجرتلل يساسأ



	
 
  ةناطلس : قیسنتو ةمجرت                          ةمیلح دمحأ : د / ةیعادبلإا ةمجرتلا      

-	77	-	

 Therefore the translator should be able to identify the performability features of the theatre 
text and deal with them accordingly,  

 ، كلذلً اقفو اھعم لماعتلاو يحرسملا صنلل ةیئادلآا ةردقلا صئاصخ دیدحت ىلعً ارداق نوكی نا ھیلع مجرتملاف كلذلو
 

even though this may lead him or her to make changes in linguistic and stylistic devices used 
in the text.  

 . صنلا يف ةمدختسملا ةیبولسلإاو ةیوغللا تاودلأا يف تارییغت لمعل  اھدوقی وا  هدوقی دق كلذ نأ ول ىتح
 

● It is important that the translator be aware of the fact that theatre translation involves not 
only translating a literary text but also the paralinguistic system implied in the text,  

 
 يوغللا ماظنلاً اضیأ لب يبدلأا صنلا ةمجرت طقف نمضتتلا ةیحرسملا ةمجرتلا نأ ةقیقحلً اكردم مجرتملا نوكی نأ مھملا نم

 . صنلا يف يذاحملا
 

which involves the pitch, intonation, speed of delivery, accents and even gestures used by the 
characters.  

 . تایصخشلا لبِق نم ةمدختسملا ةیدسجلا تاءامیلإا ىتحو تاجھللاو ، ءادلآا ةعرس ، لیترتلا ، توصلا ةدح، لمشی يذلا
 
 ) خلا … ھیدسجلا ھتاكرحو ھتربنو ھتلاحك لثمملل ھیدسجلا ةغللا  مجرتملا بتكی نا ىنعمب(
 

Moreover, he or she should be able to translate the functions of the text as an element of 
performance, where the relationship between the audience and the text is interrelated. 

 
 نوكت ثیحب ، ءادلآا نمض نم رصنعك صنلا فئاظو ةمجرت ىلعً ارداق نوكی نأ يغبنی يھ وا وھف ، كلذ ىلع ةولاعو
 . ةطبارتم صنلاو روھمجلا نیب ةقلاعلا

●There seems to be diversity in approaches to the translation of plays.  
 . تایحرسملا ةمجرت  تاجاھتنإ يفً اعونت كانھ نأ ودبی

Some translators tend to translate the play as dramatic text to be recorded on the page and 
studied as an academic area, 

v يمیداكأ لاجمك سردُیو قرولا ىلعً انودم نوكی يك يمارد صنك ةیحرسملا ةمجرتل نوھجتی نیمجرتملا ضعبف ، 
 

 and others argue for the need to translate it for performing on the stage.  
v ىرخأ ةغلب( . حرسملا ةبشخ ىلع اھئادآ لجا نم اھتمجرت ىلا ةجاحلا لجأ نم نوشقانتی نورخآو( 

 
This dual perspective tends to give the translator the opportunity to be more focused on the 

aim and purpose of the translation. (For more details, see Perteghella, 2006.) 
  

  . ةمجرتلا نم ضرغلاو فدھلا ىلعً ازیكرت رثكأ نوكیل ةصرفلا مجرتملا ءاطعلإ لیمت  هذھ ةیئانثلا رظنلا تاھجو
 )لایقتریپ باتك رظنا لیصافتلا نم دیزمل(
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●Furthermore, Landers (2001: 56) suggests that one of the most appropriate approaches used 
in translating Drama in general, and its dramatic textual and theatrical difficulties, 

 
 ةیصنلا اھلكاشم و ماع لكشب اماردلا ةمجرت يف ةمدختسملا ةمئلاملا تاجاھتنلإا رثكأ دحأ نأ زردنلا لوقی ، كلذ ىلع ةولاعو

 …وھ ةیماردلا ةیحرسملاو
 
 is ‘adaptation’ in which dialogue, for example, must be not only “intelligible but 

also speakable”.  
 .ثدحتللً لاباق ً اضیا نكلو طقف  مھفللً لاباق نوكی لا نأ يغبنی  ،لاثملا لیبس ىلع، راوحلا  ھیف يذلاو ) فیكتلا (
 
 ) انتئیبو انعمتجم يف ھب ثدحتنو ھمدختسن يلل قفاوم نوكی مزلا اماردلا يف ھفوشن يللا راوحلا وا ملاكلا ينعی  (
 

In translating the title of Shakespeare’s play “King Lear” into Arabic, for instance, the 
translator tends to use the adaptation method rather than ‘straight’ translation.  

 
  مادختسلإ لیمی مجرتملا نإف ً،لاثم ،  ةیبرعلا ىلا )ریل كلملا  King lear ( ریبسكش مایلو ةیحرسم ناونع ةمجرت يفف

 . ةرشابملا ةمجرتلا نعً لادب  فیكتلا ةقیرط
 

Instead of rendering it to " ىمعلأا ریل كلملا " , he or she would render it into )ةثلاثلا ھتانبو ىمعلأا خیشلا(  
 
 ) ةثلاثلا ھتانبو ىمعلأا خیشلا (   اھلعجی/ت  فوسف  ) ىمعلأا ریل كلملا( اھلعج نمً لادبف 
 

 because translation tends to be culture bound and TL reader oriented and also because 
adaptation is a good way “to enhance appeal and topicality for a local audience” (ibid.: 56). 

 
 ىلثملا ةقیرطلا وھ  فیكتلا  نلأً اضیأو  ةفدھتسملا ةغللا ئراقل ھھجوم و ةفاقثلاب ةدیقم نوكت نلأ لیمت ةمجرتلا نلأ
 " يلحملا روھمجلل  ةیلحم عیضاوملا لعج و باذجنلإا زیزعتل
 

Drama translators are normally faced with a multifaceted task where they strive to translate 
the play into a performable piece of work, or as a literary dramatic text used for academic 
study,  

 صنك وأ ، ذیفنتلل ةلباق لمع نم ءٍزج ىلإ ةیحرسملا ةمجرتل نوعسی ثیح ھجولأا ةددعتم ةمھمً ةداع اماردلا يمجرتم ھجاوی
 ، ةیمیداكلأا ةساردلل مدختسُی يمارد يبدأ

but also to achieve communication in a style that would reflect the main stylistic features of 
the original text of the play.  

 
 . ةیحرسملا نم يلصلأا صنلل ةیسیئرلا ةیبولسلأا صئاصخلا سكعیس يذلا بولسلأاب لصاوتلا قیقحتلً اضیا لب

As a creative translator, you need to adopt the roles of both writer and translator at the same 
time,  

 ،تقولا سفن يف مجرتملاو بتاكلا نم لك راودأ ينبت ىلإ جاتحت ، يعادبا مجرتمكو
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to be able to express, for example, the strong emotional conflicts of the characters, the 
suspense, and a personal understanding of the whole genre of playwriting.  

 لمجمل يتاذلا مھفلاو ،قیوشتلا ،تایصخشلل ةیوقلا ةیفطاعلا تاعارصلا ،لاثملا لیبس ىلع ، نعریبعتلا يفً ارداق نوكت يكل
 . تایحرسملا ةباتك نم  عونلا اذھ

●The translator of Shakespeare, for example, is bound to face a formidable difficulty in 
dealing with his obscure cultural and intertextual allusions;  

 .ةضماغلا ةیصنلا نیبامو ةیفاقثلا ھتاحیملت عم لماعتلا يف ةلئاھ ةبوعص ھجاوی نأ دب لا ،لاثملا لیبس ىلع ،ریبسكشل مجرتملا 
 
his archaisms; his use of images, metaphors, puns, ambiguities, and grammar; the musicality 

of his verse; and the presence of performance-oriented theatrical signs inscribed in the text. 
 دجاوت و ، هرعش ةیقیسومو ، وحنلاو ، تامھبملاو ،ةیروتلاو ، تاراعتسلإاو ، روصلل ھمادختساو ، ةروجھملا ھظافلاو
   . صنلا يف ةجردملا يحرسملا ءادلآل ةھجوملا تاراشلإا
 

●To illustrate this, let us immerse ourselves in the following scene (Act III, Scene III) of a 
play written by Shakespeare in the sixteenth century called “The Merchant of Venice”  

(c. 1600/1994),  
 نرقلا يف ریبسكش اھبتك ةیحرسم نم )ثلاثلا دھشملا ،ثلاثلا لصفلا( يلاتلا دھشملا يف انسفنأ رمغن انوعد ،كلذ حیضوتلو

 ، "ةیقدنبلا رجات" ىمست رشع سداسلا
and try to appreciate some, if not all, of the drama features mentioned above. 

  .ً اقباس هروكذملا اماردلا صئاصخ عیمج نكی مل نإ ضعب كاردا لواحنلو
 

 As a starting point, you need to do the following:      يلیامب موقت نا جاتحت ، ةیادبلا يف
 

1.understand the text and its function; 
   ھتفیظوو صنلا  مھف

2.interpret the text and its function;  
  ھتفیظوو صنلا ریسفت

3.familiarise yourself with the intentions of the text and those of the writer. 
  بتاكلاو صنلا دصاقم ىلع كسفن دیوعت

4.identify your readership and the setting of the text; 
    صنلا تادادعا و  كءارّق دیدحت

5.choose an appropriate method to translate the text;  
  صنلا ةمجرتل ةمئلاملا ةقیرطلا رایتخا

6.try to ensure that your translation has the same emotional and persuasive charge as the 
original, and affects the reader in the same way as the original; 

 . لصلأا ةقیرط سفنب ءيراقلا ىلع رثؤتو ، لصلأا يف امك ةعنقملاو ةیفطاعلا ةنحشلا سفن اھل كتمجرت نأ دكأتت نأ لواح
 

7.then start to translate it into Arabic. 
 . ةیبرعلا ىلا اھتمجرت يف أدبا مث
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v Translating Shakespeare as central text     ةیسیئر صوصنك ریبسكشل  ةمجرتلا
           

●Quantitatively, Shakespeare is considered to be among the most widely translated writers 
and the most frequently performed playwrights in world literature.  

 
  هادؤملا ةیحرسملا باتك رثكاو عساو قاطن ىلع مھل مجرُت نیذلا باتكلا رثكا نیب نم ریبسكش ربتعی ،ةیمكلا ةیحانلا نمف

 .يملاعلا بدلأا يف ً ارارم
 

In qualitative terms, Shakespeare has helped shape cultural identities, ideologies and 
linguistics and literary repertoires across the world and the challenge of translating him 
has attracted leading  writers, politician and many others captain of cultures. 

 
 ربع ةیبدلأا تاطوطخملاو تایوغللاو تایجولویدیلأاو، ةیفاقثلا تایوھلا لیكشت يف ریبسكش دعاس ،ةیعونلا ةیحانلا نمو

  . تافاقثلا ءامعز نم  دیدعلا و نیدئارلا نییسایسلاو باتكلا بذج دق  ھلامعا ةمجرتل  يدحتلا ناكو ،ملاعلا
 

●The translator of Shakespeare tend to face many problems such as  Shakespeare’s obscure 
cultural and intertextual allusions,  

 
 ، ةضماغلا ةیصنلا نیبام و ةیفاقثلا تاحیملتلا لثم ةدیدع لكاشم ةھجاومل لیمی ریبسكشل مجرتملا
 

his archaisms and daring neologisms, his contrastive use of words of Anglo-Saxon and 
Romance origin,  

 ،ةینیتلالا لوصلأا و نوسكاسولجنلأا ةغل تاملكل داضتملا ھمادختساو ، ةئیرجلا ةدیدجلا ظافللااو تاروجھملاو
 

his use of homely images, of mixed metaphors and of iterative imagery, 
 

 ، رركتملا زاجملا نم و ھتوافتملا تاراعتسلإا نم ةفولأملا روصلل ھمادختساو
 

 the repartition of thematic key words, the personification, Shakespeare’s puns, ambiguities 
and malapropism, the musicality of his verse,  

 
 ةیقیسومو ، ظافللأا مادختسا ءوسو ضومغلا ،ریبسكش ةیروتو ،دیسجتلاو ،ةیعوضوملا ةیسیئرلا تاملكلا میسقت ةداعإو

 ،هرعش
 

the presence of performance-oriented theatrical signs inscribed in the text, the embedding of 
dialects and foreign language, and so on. 

 
 . اذكھو ، ھیبنجلأا ةغللاو تاجھللا  جامدإو ، صنلا يف ةجردملا يحرسملا  ءادلآل ةھجوملا تاراشلإا دوجوو
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§ Let’s immerse ourselves in the following scene of a play written by Shakespeare in the 
16th Century called Merchant of Venice, Act3, Scene3 P404  and try appreciate some if not all 
the drama features mentioned above and try to translate it into Arabic as a homework 
for you  (see Practical A below): 

 : ریبسكشل ھیقدنبلا رجات ةیحرسم نم دھشملا اذھل ةمئلاملا ةمجرتلا رایتخا بولطملا §
 

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler  
 

SHYLOCK  
Gaoler, look to him: tell not me of mercy;  
This is the fool that lent out money gratis:-  
Gaoler, look to him.  
 

ANTONIO  
Hear me yet, good Shylock. 

 
A. لباقم نود نم ضرقأ يذلا قمحلأا وھ اذھو ؛ةمحر نم يل سیل لوقی  :ملسو ىلإ علطتنو ،ناجسلا  :يبارملا 
 .ھیلإ رظنلاو ،ناجسلا - :لاملا

 .دیج يبارملاو ،نلآا ىتح ينعمست وینوطنا          
 

B.  اھیأ  .دئاوف نودب لاملا ضرتقا يذلا قمحلأا وھ اذھ  .ةمحرلا ينلأست لا ،ھیلإ رظنا ، ناجسلا اھیأ  :كولیاش 
 .ھیلإ رظنا ناجسلا

 بیطلا كولیاش ای ينعمسا  :وینوطنأ          
 

C .  ناجس ای  .لباقم نودب لاملا ضرتقأ يذلا اذھ ،ھمحرأ  نأ ينم بلطت لاو ناجسلا اھیأ ھیلا رظنا :كولیاش   
 ..ھیلا رظنا

 .بیطلا كولیاش ای كلسر ىلع :وینوطنأ   
 

D . رظنا .لباقم نودب لاملا نادتسا يذلا اذھف ھمحرأ نل ،ھیلا رظنا ناجس ای :كولیاش. 
 كولیاش يزیزع ای دعب ينعمست  مل   :وینوطنأ   
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Example 
●Now when translating a song, as a form of musical drama, for example,  the translator 

needs to approach the task as a written text, for page and for stage and even for vocal 
translation as well. 

 نوكیل ،  بوتكم صنك  ھمھملا عم لماعتی نا جاتحی مجرتملا نإف ،ً لاثم ، ةیقیسوملا اماردلا نم عونك ، ةینغا ةمجرت دنع
 . كلذك ةیئانغلا ةمجرتلا لجا نم ىتحو حرسملا ىلعو قرولا ىلع

 
●So how would you translate the following Arabic song into English?  Would you translate 

the first part of the song below as A, B, C, D, or something else?   
  يلیامك نوكتس لھ ؟ ةیزیلجنلإا ىلا ةیلاتلا ةیبرعلا ةینغلأا نم لولأا ءزجلا مجرتتس فیكً اذا 
 
 رجحلابو ةنوباــصلاب رمق ای كَّشو لِّسغ
  .... رمق ای كنیو
 يشو لسغ مع
 
     رسكنا ولحلا طشملاب رمق ای كرعش طِّشم
  ..... رمق ای كنیو
 يرعش طشم مع
 

A.Wash your face, moon, with some soap and stone 
Where are you moon? 
I’m washing my face! 
 

B.    Have you washed your beautiful face my moon? 
Have you washed it with some soap and stone? 
Where are you my cheeky moon? 
I’m washing my face!  
 

C.    Wash your face, little moon! 
       With soap and with stones. 

Where are you little moon? 
‘Washing my face!’ 
   

D.     Wash your face, sweet  love; 
     With soap and stone  
     With a hey, and a ho, 
     Where are you  sweet love? 
     Washing my face with a hey and a ho! 

 

 كلذلو ةدیصق تسیلو  ةیقیسوم ةیمارد ةینغا هذھ (
 ) اھتیقیسوم بسانیام نع ثحبن
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 : ةرضاحملا رخآ نیرامت
9.5 Practical 1 
  
●Consider any possible cross-cultural interpretations of the following speech by Shylock, 

taken from the play “The Merchant of Venice” by William Shakespeare (c. 1600/1994: 
404), that might cause problems to you in your translation. Then translate it into Arabic, 
making an effort to apply the ACNCS criteria to your translation.  

 
             Act 3, Scene 3 
         SCENE III. Venice. A Street.  Page 404 
 

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler  
 

SHYLOCK  
 

Gaoler, look to him: tell not me of mercy;  
This is the fool that lent out money gratis:-  
Gaoler, look to him. 

  
ANTONIO  
Hear me yet, good Shylock.  

 
SHYLOCK  

 
I'll have my bond; speak not against my bond:  
I have sworn an oath that I will have my bond.  
Thou call'dst me dog before thou hadst a cause;  
But, since I am a dog, beware my fangs:  
The duke shall grant me justice. I do wonder,  
Thou naughty gaoler, that thou art so fond  
To come abroad with him at his request.  

 
ANTONIO  
I pray thee, hear me speak.  

 
9.5 Practical 2 
 
●Consider any possible cross-cultural interpretations of the following dialogue 

between Juha and his wife, an excerpt taken from Juha tales by Rose Ghuraib (1981) that 
might cause problems for you in your translation. Then translate it into English, making 
an effort to apply the ACNCS criteria to your translation. 

 
 ھُتجَوزَ تناكف .ةعنصَ فرِعَی لاوً لامع نسحُی لا ھَّنكل ،ةذَیذللا لكِآملا يلإً اھرِشَ ،ةَتكُْنلا نَسَحَ ،نِاسَللا قَلَْطً لاجُرَ احجِ ناك
 اردِاق كُلعَجَت يتلا دَوُقُنلا عمجَْتو لغَِتشَت نأ بجَی ،ذیذللا ماعطلا يف بغرت تَمْدُ ام" :ھل لوُقَتو لمَعَ نع ثحَبلاب ھحُصَنَت
 .ھِئارشِ ىلع
 ً!لامَعَ نسحُِأ لا و لغشُلا ىلع ردِقَْأ لا ينَّنكِل :احج
 .ھیَلعَ يرِاكُتوَ ارامحِ يَرَِتشَْت نَأ كیلع حرَِتقَْأً لامعَ نسِحُت لا تمْدُ ام :ةجوزلا
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 ةرشاعلا ةرضاحملا
Translation of orations 

 تاباطخلا ةمجرت
 
 .) ةباطخلا (  ىنعملا سفنب  rhetoric و .orationو oratory ةملك : ةظحلام

 
●An oratory is an elaborate and prepared speech. It is the art of swaying an audience by 

eloquent speech.  
 . غیلبلا ملاكلاب روھمجلا ةلامتسا نف ھنا . زھجمو سوردم ملاك وھ ةباطخلا نف
 

In ancient Greece and Rome oratory was included under the term rhetoric, which meant the 
art of composing as well as delivering a speech.  

 
 . ملاكلا ءادآ نف كلذكو فیلأتلا نف ينعی وھو ، ةباطخلا نف حلطصم تحت تجردُأ  امورو میدقلا قیرغلإا ةباطخ
 

Oratory first appeared in the law courts of Athens and soon became important in all areas of 
life.  

 .ةایحلا تلااجم عیمج يف ةمھم تحبصأ ام ناعرسو انیثأ يف نوناقلا مكاحم يف ً لاوأ ةباطخلا ترھظ
 

Classic Rome's great orators were( Cato the Elder, Mark Antony, and Cicero).  
 ).ورسیس و ،ينوتنأ كرام ، ربكلأا وتاك( مھ ةمیدقلا امورل ءامظعلا ءابطخلا

 
●The theory of rhetoric was discussed by Aristotle and Quintilian; and three main classes of 

oratory were later designated by classical rhetoricians: 
 

 لبِق نم  ةیسیئر تائف ثلاث ىلا دعب امیف ةباطخلا تفنصُ دقو ، نایلیتنیوك و لتوتسیرا لبِق نم ةباطخلا  ةیرظن تشقون
 :ءامدقلا ةباطخلا ءاملع
 

 (a) deliberative—to persuade anaudience (such as a legislature) to approve or disapprove a 
matter of public policy;  

)a(   روھمجلا عانقلإ  — ةیرواشتلا ) ؛ ةماع ةسایس ةلأسم ضفر وا ةقفاومل )ةیعیرشتلا ةئیھلا يف امك 
 

(b) forensic—to achieve (as in a trial) condemnation or approval for a person's actions;  
)b(  صخش لاعفأ  لوبق وأ ةنادإ قیقحتل  — ةیئاضقلا ) ةمكاحملا يف امك ( 
 

(c) epideictic—"display rhetoric" used on ceremonial occasions.  
)c( ةیئاقللإا — )ةیلافتحلإا تابسانملا يف مدختسُت )ةباطخلا ضرع .  
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●Rhetoric was included in the medieval liberal arts curriculum. In subsequent centuries 
oratory was utilized in three main areas of public life—politics, religion, and law.  

 
  تلااجم ثلاث يف ةباطخلا تمدختسُأ ةقحلالا نورقلا يفو . ىطسولا روصعلا يف ةرحلا نونفلا جھنم يف ةباطخلا تجردُأ
 . نوناقلاو ، نیدلا ، تاسایسلا  —  ةماعلا ةایحلل ةیسیئر
 

During the Middle Ages, the Renaissance, and the Reformation, oratory was generally 
confined to the church, which produced a (soul-searing )orator such as Martin Luther. 

 
 يتلا ، ةسینكلا ىلعً ةرصتقم ماع لكشب ةباطخلا تناك ، حلاصلإا رصعو ، ةضھنلا رصع ، ىطسولا روصعلا للاخ
 . رثول نترام كَ  )سوفنلا عاجوأ (  بیطخ تجتنا
 

●With the development of parliaments in the 18th cent., great political orators appeared.  
 . ءامظعلا نویسایسلا ءابطخلا رھظ ،رشع نماثلا نرقلا يف تاناملربلا روطت عمو

Because these politicians usually spoke to men of their own class and education, their orations 
were often complex and erudite, abounding in classical allusions. 

 ةدقعم مھبطخ تناك امً ابلاغو ، ةیمیلعتلاو ةیعامتجلاا مھتقبط سفن نم صاخشلأ نوثدحتیً ةداع نویسایسلا ءلاؤھ نأ ببسب
 . ةمیدقلا تاءاحیلإاب ةرخازو ،  ةقمعتمو

●Religious sermons, normally addressed to a wide audience of diverse classes of people, tend 
to replete with religious allusions and appeal to the emotions, which profoundly influence 
the oratorical style of many orators or speakers.  

  دشانتو ،ةینیدلا تاھیونتلاب ةئیلم نوكت نلأ لیمت ،سانلا نم ىتش تٍائف نم عساو روھمج ىلإً ةداع ةھجوم ، ةینیدلا بطخُلا
 . نیثدحتملا وأ ءابطخلا نم دیدعلل يباطخلا بولسلأا ىلع قمعب رثؤت يتلا ،فطاوعلا

 
●The oratorical style could be described as bombastic like that of Hitler and Mussolini,  
and intimate and conversational, as in the "fireside chats" of President Franklin D. Roosevelt. 
 

 باتك يف امك  يرواحتلا و يفطاعلاِبو ، ينیلوسوم و رلتیھ  بولسأك  قمّنملاِب ھفصو نكمی يباطخلا بولسلأا
 . تلفزور ونلاید نیلكنارف سیئرلل )ةئفدملا بناجب تاشدرد(
 

● Now, television forced additional demands on the orator (usually now called the public 
speaker), who not only had to sound good but also had to look good.  

  كلمی لا نا ھیلع يذلاو ،)  ماعلا ثدحتملاب نلآا ىمسیامً ةداع  ( بیطخلا ىلع ةیفاضإ بلاطم نویزفلتلا ضرف ،نلآاو
 .ً ادیجً ارھظمً اضیا لب  طقفً ادیجً اتوص      
 

Still, most politicians, notably John F. Kennedy, succeeded in utilizing the ubiquitous 
television camera to heighten the impact of their speeches. 

 ریثأت ةدایزل  هرشتنملا نویزفلتلا تاریماك مادختسا يف اوحجن ، يدینیك نوچ  صخلأاب ، نییسایسلا مظعم نإف ،  كلذ عمو
 . مھتاباطخ
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v The Translation of Orations   تاباطخلا ةمجرت

●Translating orations ranges in terms of difficulty from translating simple farewell speeches 
of University outgoing students to the most difficult oratorical speeches of the Prophet 
Muhammad (p.b.b.u.h).   

 تاباطخلا ىلا ةعماجلا  يجیرخل ةطیسبلا عادولا تاباطخ ةمجرت نمً اءدب ةبوعصلا ثیح نم تاباطخلا ةمجرت توافتت
 . ملسو ھیلع الله ىلص دمحم انیبنل ةبوعص رثكلأا ةیغلابلا

 
Our main concern here is the translation of religious orations.  

 . ةینیدلا تاباطخلا ةمجرت وھ انھ انمھیام
 

I would however like to start with the following general example of oration:  
 : يلاتلا  ةباطخلا نم ماعلا لاثملا اذھب أدبا نا دوأ كلذ عمو
 

●General orations as in translating farewell speeches, for example, especially those of 
outgoing students,  

 ، نیجرختملا بلاطلا صخت يتلا كلتً اصوصخو ،ً لاثم  عادولا بطخ ةمجرت لثم ھیماعلا تاباطخلاف
 

tend to be emotive with hints of gratitude and appreciation along with expressions of future 
prospects for both the audience and the outgoing students. 

 
 . نیجیرخلاو روھمجلا نم لكل ةیلبقتسملا تاعقوتلا تارابع بناج ىلا ریدقتلاو ركشلل تاھیونت عم ةیفطاع نوكت نلأ لیمت
 

Example 1   لاثم
 
●For example, let’s now look at the following short and adapted example of an outgoing student 

speech addressed to outgoing students at their graduation ceremony in the UK, and see how you 
would translate it into Arabic: 

 تایلاولا يف مھجرخت لفح يف نیجیرخلا بلاطلل ھجوم جیرخ بلاط باطخل يلاتلا دمتعملا ریصقلا لاثملل رظنن انوعد، لاثملا لیبس ىلع
 :ةیبرعلل اھمجرتتس فیك رظناو ، هدحتملا

 
Distinguished Guests  ماركلا انفویض  
Ladies and Gentlemen,    روضحلا ةداسلا
My Fellow Students بلاطلا يئلامز   
Good Afternoon ھتاكربو الله ةمحرو مكیلع ملاسلا   
 
●I am greatly honored to be chosen to stand up here to represent my fellow graduates and 

welcome you to our Graduation Day. 
 .انجرخت لفح يف مكب بحرأ نأو نیجِّرختملا يئلامزً ّلاثمم مویلا انھ فقأ نأ ةداعس ينلأمی يل رٌیبك فٌرشل ھَّنإ
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●Today marks an extraordinary day in our lives. We have worked long and hard to get to 

this point. 
 .فدھلا اذھل لوصولل اندھتجا دقل  ،انتایح يفً امیظعً اموی انل ةبسنلاب مویلا لِّكشی

  We have successfully achieved our Degrees. We have acquired knowledge, skills and 
experience. We have made new friends. 

 .ةدیدج تاقادص انینب اننأ امك ،ةربخلاو تاراھملاو ةفرعملا انبستكا دقل   .حاجنب مولبدلا تاداھش ىلع انلصح دقل
 

●As we take centre stage today to receive our Certificates we are also going to lift the 
curtain and recognise the people behind the scenes. 

 
●On this special day, we wish to extend our sincere gratitude and gratefulness to our 

Dean, for his outstanding support and encouragement. Whenever we needed him, he 
was always there for us, very welcoming and helpful.  

 
Thank you, sir, for the time and attention you give to us and to our fellow students.  

 
●A special thank-you goes from every one of us to every staff member, Principals, 

Managers, Tutors, Teachers and Administrators at this University where we have 
learned so much and acquired good knowledge and excellent academic and practical 
skills.  

 
●It is the wish of every graduate of us to extend our love and appreciation to our loving 

parents for their prayers, love and guidance.We are sure that today they are proud of 
our success and very happy for us. 

 
●Last but not least, we would like to take the pledge that what we have learned and 

acquired of knowledge and skills we will use for the benefit of our beloved country, 
in its continued growth, development and expansion. 

 
●Once again, thank you for being here today sharing with us our sense of pride and 

happiness, in our success.   
 
 

               Thank you    
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v Religious orations (non-prophetic type):   ) يوبن ریغلا عونلا( ةینیدلا تاباطخلا
 
●Religious orations (non-prophetic type): as mentioned earlier, religious speech, short or 

long, tend to appeal to both hearts and minds, using a high stylistic approach to a wide 
audience of diverse classes of people in a variety of situation and settings. 

 
 لوقعلاو بولقلا  ءادنل ھجتی ، لیوط وا ریصق ، ينید ثٌیدح  يھ ،ً اقباس ركذُ امك : )يوبن ریغلا عونلا( ةینیدلا تاباطخلا

 .عاضولأاو تلااحلا فلتخم يف سانلا نم ىتش تائف نم عساو روھمجل يقارلا يبولسلإا جھنلا مادختساب ،
 
●Consider the following oration, for example, delivered by Abu Bakr as-Siddeeq after the 

Muslims pledged allegiance to him, in terms of its literary textual quality, interpret it 
accordingly and then translate it, paying particular attention to its language, structure and 
content. 

 قلعتی امیف ، ھل ءلاولاب نوملسملا دھعت ام دعب قیدصلا ركب وبأ نم ةدمتسملا ،لاثملا لیبس ىلع، ةیلاتلا ةباطخلل رظنا 
 . اھنومضمو اھءانبو ، اھتغلل اھابتنا طعاو ، اھمجرت مث كلذلً اقفو اھرسفو ،يبدلأا اھصن ةدوجب

 
●Note that oratorical speech tends to be more allegorical, emotional and connotational, and 

you need to reflect this in your translation accordingly.  
 ةمجرتلا يف كلذ سكعت نأ كیلعو ،تلالاد ھلو ایفطاعو ً،ایزاجم رثكأ نوكی نأ ىلإ لیمی  يباطخلا ملاكلا نأ ظحلا

 .كلذل اقفو كب ةصاخلا
 

Linguistically, however, you need to ensure that your use of vocabulary and grammatical 
structure feels and sounds natural.  

 .ةطاسبلا يدبُی و رعشُی يوحنلا ءانبلاو تادرفملل كمادختسا نأ دكأتت نأ جاتحت ، كلذ عم،ً ایوغلو
Ultimately you should achieve effective communication in an elegant rhetorical style. 

 . قینأ يغلاب بولسأب رثؤملا لصاوتلا قیقحت بجی فاطملا ةیاھن يف
 

Example 1 
 

  :  لَاقف سِانلاب بَطخف مَاق قَیدصِّلا رٍكب ابأ سُانلا عَیاب امل(      

ٌ ةنامأ قُدصلا ،ينوموِّقف تُأسأ نإ و ،ينونیعأف تُنْسحأ نْإف ،مكرِیخب تُسلو مكیلع تُیلوُ دق يِّنإف ،سُانلا اھُّیأ ُ،دعب امأ      

 َّقحلاَ ذخآ ىتح يدنع فٌیعض مكیف ُّيوقلاو ُ،الله ءَاش نْإ ھَّقح ھیلع عَجرُْأ ىتح يدنع ٌّيوق مكیف فُیعضلاو ٌ،ةنایخ بُذكلاو

ُ الله مھَّمع لاإ مٍوق يفُ ةشحافلا عُیشت لاو ،لِّذلابُ الله مھَبرض لاإ اللهِ لِیبس يفَ داھجلا مٌوقُ عدیلا ُ،الله ءَاش نْإ ھنم

 ) "ُالله مُُكمْحری مكِتلاص ىلإ اوموق ،مكیلع يلَ ةعاط لاف ھَلوسرو اللهَ تُیصع اذإف ھَلوسرو اللهَ تُعْطأ ام ينوعیطأ ،ءِلابلاب
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●Having said that, which of the following translations do you think is most appropriate for the above 
bolded sentence and why? Then complete the translation of the above speech according to the 
ACNCS criteria recommended for creative translation. 

 ؟ ةمجرتلا لمكا مث ؟ اذاملو ةقباسلا ةعطقلا يف ھللضملا ةلمجلل ةمئلاملا اھنا دقتعت ةیلاتلا تامجرتلا يأ
 

A.Having said that, O people, I have been appointed as your leader and I'm not  your best, 
If I do well help me , and if I do bad straighten me out. 

 
B.O people, I have been selected as your custodian but I am not the best among you. So 

when I do well, support me; and when I do wrong, correct me. 
 
C.O people, I have been entrusted with the rule of you and I am not the best among you. So 

If I do well, support me and if not straighten me out.    
 
D.O people, I have been elected as your leader and I am not the best of you. Support me if 

I do well, and correct me if I do wrong. 
 
Example 2   
 
●Let’s now look at the following excerpt taken from an English religious sermon and try to translate 

it into Arabic:   ةینیدلا ةباطخلا هذھ مجرت
 

“Life is a warfare: a warfare between two standards: the Standard of right and the 
Standard of wrong. It is a warfare wide as the world; it rages in every nation, every city, 
in the heart of every man. Satan desires all men to come under his Standard, and to this 
end lures them with riches, honours, power, all that ministers to the lust and pride of man. 
God on the contrary, invites all to fight under His Standard: the standard of Islam and 
His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory against Satan 
and his army. Now comes the imperious cry of command: Choose! God or Satan? 
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make, is 
summed up the life of every man.”    
 
• Now how would you translate the following into Arabic?  Is it A, B, C, D, E, F or something 

else?    ھحیحصلا يھ تارایخلا يآو ةیبرعلا ىلا يلیام مجرتتس  فیك نلآاو
   
(Life is a warfare: a warfare between two standards: the Standard of right and the Standard 

of wrong. ) 
A . أطخلاو حصلا نیب برح ةایحلا 
B . طلغلاو باوصلا نیب برح ةایحلا 
C . لطابلاو قحلا نیب ةكرعم ةایحلا 
D . رشلاو ریخلا نیب ةكرعم عم ةایحلا  
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  Religious orations (prophetic type)   : ) يوبنلا عونلا( ةینیدلا تاباطخلا
 
●Religious orations (prophetic type): Unlike any other type of text translator, 

the translator of Prophet Muhammad’s orations (r) should have additional characteristics 
which would make him/her outstanding: 

 الله ىلص دمحم لوسرلا بطخ مجرتم نإف ، صوصنلا نم رخآ عون يأ مجرتم فلاخب : )يوبنلا عونلا ( ةینیدلا بطخُلا
 :ً اقوفتم ا/ھلعجتس يتلاو ةیفاضإ صئاصخ كلمی نأ بجی  ملسو ھیلع

 
 the translator should be God-fearing, religiously knowledgeable, bilingual and bicultural 

person, above all should have this extra bit of rhetoric and style in both SL and TL. 
 

 ءزج ولو ھیدل نوكی نا يغبنی كلذ لك قوفو، ةفاقثلاو ةغللا يئانث صخشو ،ً اینید ھقفتم و ، الله فاخی نأ مجرتملا ىلع بجی
 . ةفدھتسملا ةغللاو ردصملا ةغل نم لك يف بولسلأاو ةباطخلا نف نم ً لایئض

 
 
●For example, let’s now look at excerpts taken from the Prophet’s (r)  Last Sermon and see 

how  Halimah (2012) tried to achieve equivalence in English, communicative purpose of the 
sermon, in a style that signals  that this is a translation of a Last Sermon  of 
Prophet Muhmmad (r )  reported by Ibn Ishaq: 

 
 
 : ھمیلح روتكدلا اھمجرت فیك ىرنلو ملسو ھیلع الله ىلص لوسرلل ھیعادولا ھبطخلا نم ذوخأملا فطتقملل رظنن انوعد

 
 بطخو ، مھجح ننس مھملعأو ، مھكسانم سانلا ىرأف ، ھجح ىلع ملسو ھیلع الله ىلص الله لوسر ىضم مث : قاحسإ نبا لاق(

  : لاق مث ، ھیلع ىنثأو الله دمحف ، نیب ام اھیف نیب يتلا ھتبطخ سانلا

  ؛ ادبأ فقوملا اذھب اذھ يماع دعب مكاقلأ لا يلعل يردأ لا ينإف ، يلوق اوعمسا ، سانلا اھیأ

 مكبر نوقلتس مكنإو ، اذھ مكرھش ةمرحكو ، اذھ مكموی ةمرحك ، مكبر اوقلت نأ ىلإ مارح مكیلع مكلاومأو مكءامد نإ ، سانلا اھیأ

 سوءر مكل نكلو ، عوضوم ابر لك نإو ، اھیلع ھنمتئا نم ىلإ اھدؤیلف ةنامأ هدنع تناك نمف ، تغلب دقو ، مكلامعأ نع مكلأسیف ،

  . نوملظت لاو نوملظت لا ، مكلاومأ

 نورقحت امم ھب يضر دقف كلذ ىوس امیف عطی نإ ھنكلو ، ادبأ هذھ مكضرأب دبعی نأ نم سئی دق ناطیشلا نإف ، سانلا اھیأ دعب امأ

  )، مكنید ىلع هورذحاف ، مكلامعأ نم
 
 
 :قباسلا فطتقملا نم ریبك ءزجل روتكدلا ةمجرت يلاتلا لاثملا
 

Example 3 
 ؛ ادبأ فقوملا اذھب اذھ يماع دعب مكاقلأ لا يلعل يردأ لا ينإف ، يلوق اوعمسا ، سانلا اھیأ

 “O People! Listen carefully to what I say, for I don't know whether I will ever meet you 
again here after this year.” 
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 مكبر نوقلتس مكنإو ، اذھ مكرھش ةمرحكو ، اذھ مكموی ةمرحك ، مكبر اوقلت نأ ىلإ مارح مكیلع مكلاومأو مكءامد نإ ، سانلا اھیأ
 مكل نكلو ، عوضوم ابر لك نإو ، اھیلع ھنمتئا نم ىلإ اھدؤیلف ةنامأ هدنع تناك نمف ، تغلب دقو ، مكلامعأ نع مكلأسیف ،
   . نوملظت لاو نوملظت لا ، مكلاومأ سوءر

●“O People! Verily your blood and your property are sacred and inviolable until you appear 
before your Lord, as the sacred inviolability of this day of yours, this month of yours and 
this very town of yours.  You will indeed meet your Lord and that He will indeed reckon 
your deeds. I have  conveyed the Message of Allah to you.  Return the goods entrusted to 
you to their rightful owners. Allah has forbidden you to take usury (interest), therefore all 
interest obligation shall henceforth be waived.  Your capital, however, is yours to keep. 
You will neither inflict nor suffer any inequity.”  

 

 
 : ةرضاحملا ةیاھن نیرامت

10. 3. Practical 1  

●Translate the following oratory into Arabic. Make an effort to achieve the ACNCS criteria in your 
new translation.  

  
● I Have a Dream 

     by Martin Luther King, Jr. 
 
     Five score years ago, a great American, in whose symbolic shadow we stand today, signed 

the Emancipation Proclamation. This momentous decree came as a great beacon light of 
hope to millions of Negro slaves who had been seared in the flames of withering injustice. 
It came as a joyous daybreak to end the long night of their captivity. 

 
10. 3. Practical 2 
 
●Translate the following excerpt taken from the Prophet’s r  Last Sermon into English. Make an 

effort to achieve the ACNCS criteria in your new translation.  
  

 

 لا نأ نھیلعو ، ھنوھركت ادحأ مكشرف نئطوی لا نأ نھیلع مكل ، اقح مكیلع نھلو ، اقح مكئاسن ىلع مكل نإف ، سانلا اھیأ دعب امأ   
 نھقزر نھلف نیھتنا نإف ، حربم ریغ ابرض نھوبرضتو عجاضملا يف نھورجھت نأ مكل نذأ دق الله نإف نلعف نإف ، ةنیبم ةشحافب نیتأی
 ، الله ةنامأب نھومتذخأ امنإ مكنإو ، ائیش نھسفنلأ نكلمی لا ناوع مكدنع نھنإف . اریخ ءاسنلاب اوصوتساو فورعملاب نھتوسكو
 ، الله تاملكب نھجورف متللحتساو

  . ھیبن ةنسو الله باتك ، انیب ارمأ ، ادبأ اولضت نلف ھب متمصتعا نإ ام مكیف تكرت دقو ، تغلب دق ينإف ، يلوق سانلا اھیأ اولقعاف    
 هاطعأ ام لاإ ھیخأ نم ئرملا لحی لاف ، ةوخإ نیملسملا نأو ، ملسملل خأ ملسم لك نأ نملعت ، هولقعاو يلوق اوعمسا ، سانلا اھیأ   
 ھیلع الله ىلص الله لوسر لاقف ؛ معن مھللا : اولاق سانلا نأ يل ركذف ؟ تغلب لھ مھللا ؛ مكسفنأ نملظت لاف ، ھنم سفن بیط نع
 . دھشا مھللا : ملسو
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 ) ةیقیبطت ةرضاحم (                  :ةرشع ةیداحلا ةرضاحملا
 
11. 1. Examples of  Translating contemporary Poetry.   رصاعملا رعشلا ةمجرت ىلع ةلثما
 
●Consider the following three stanza of a poem from Treasury of Poetry & Rhymes, selected by Alistair 

Hedley (2000), and translate them into Arabic. Make an effort to achieve the ACNCS criteria in 
your translation. ةیبرعلا ىلا تایبلأا هذھ مجرت  

 
My Mother 

 Who fed me from her gentle breast, 
And hushed me in her arms to rest, 
And on my cheek sweet kisses prest? 
      My Mother 
 When sleep forsook my open eye,  
Who was it sung sweet hushby, 
And who rocked me that I should not cry? 
       My Mother 
 Who sat and watched my infant head, 
When sleeping on my cradle bed, 
And tears of sweet affection shed? 
        MY Mother 
 
Consider the following contemporary poem written by Judie A. Halimah (2017, and translate 
it into Arabic. Make an effort to achieve the ACNCS criteria in your translation٠ 

  : ةرصاعملا ةدیصقلا هذھ مجرت
 

In the  valley of roses 
 In  the valley of roses,                                    
Where the river smoothly flows.                
The birds chirp and sing,                                 
And the wind softly blows.                           
 
A small breeze at dusk,                                  
Where two lovers stand,                                
By the growing roses,                                   
Always hand in hand.                                           
           ***** 
A secret love story,                                       
Locked in the heart,                                             
A hidden flame,                                                 
They stand never to part.                             
         ***** 
Forever in a magical pose,                        
Where he hands her a dark red rose. 
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Now, how would you translate the second two lines into English? Is it A, B, C, or something else? 
 

 رھَنلاب رِحبلا ءِاقلك                         رِشبلا نبْإی كًتایحو
 رِجحلا قَوف يوسَی يوسَی                        رِحبلل قفدتی يرجی

 
A. Your life son of Adam is like the sea meeting the river. 
    Running towards the sea to settle and settle above the seabed. 
 
B.  Your life man is like meeting the river with sea 
    Running towards the sea to join it with settlement.  
 
C.  Man’s life is passing away, 
     Fast like a stream in its way, 
     To the sea to stay. 
 

 لثم ةعیرس يضمت كتایح … لوقت اھتمجرت نا ثیح ھیبرعلا تایبلأا نمً ادج ىنعملا ةبیرقو ةیفاق اھل ةیرعش اھنلأ ةحیحصلا يھ C ةباجلإا 
 نا هانعمل رظنن اھاندجو نإف يرعش توصو ھیفاق اھل يتلا كلت رعشلا ةمجرت يف لاوأ زیمنً اذا … كانھ ىقبیل رحبلا ىلا ھقیرط يف رھنلا
 يرعش توصب نوكت نا وھ مھلأا نلأ   C ةباجلإا يف رجحلا ركذُی مل ظحلان ولف …ً لایلقً اصقان ناك ول ىتح ةیبرعلا تایبلأا نمً ابیرق ناك
 . ھیبرعلا تایبلأل ماعلا ىنعملا قفاوت نأو ةیفاقبو
 

Another example, how would you translate the following line of a poem into English? Is it A, B, C, or 
something else? 

 
 عاض دق كَّلكُ رِبقلا يف                     ً اعاتموً لاام ذخُأت نْل   
 عاَط نإ دٌبع رسَخی ام                   فٌوخ لاف لُمعلا بَاط نْإ
 

A. You will not take with you money or goods to the grave  
     If your work is good don’t be afraid 
     He who obeys never gets lost. 
 
B. You will take neither money no goods to the grave being lost 
    Don’t be afraid if you have done good deeds 
    As he who obeys God will never go astray. 
 
C. Man, it’s time you stopped seeking money, 
     Just think of thy destiny, 
     Nothing you’ll take with you 
    To the grave but few 
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11. 2. Examples of Translating a Short Story   ةریصقلا ةصقلا ةمجرت ىلع ةلثما
 

 . ةنماثلا ةرضاحملاب ةدوجوم هریصقلا ةصقلا ةمجرت ةقیرطل ةریصق ةعجارم انھ روتكدلا ركذ  (.
Example 
●For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut & 

Chat’ and see how it has been translated by different translators each of which tried to achieve 
equivalence in English, communicative purpose of the excerpt in a style that signals that this is a 
translation of an Arabic short story written by an Arabic writer living in a certain ecological, social, 
cultural setting. 

 
 ھیرغتو ھیلع حلت تناك باھذلا ةركف نأ ریغ ،قیمع مون يف تقولا كلذ يف طغی ناك قلاحلا نأ يفً اریثك ركفی مل      

  .فیصلا زع يف شطع لفطل ةظوب ءارغإ
 

A.He did not expect that the barber might be sleeping deeply at this time! But the idea of 
going was tempting him, as a child gives up to the temptation of tasty ice cream on a hot 
summer day.  

 
B.He did not think that the barber might be falling asleep, but the idea of going was 

persistent  and tempting him like a child being tempted by an ice cream in the middle of a 
hot summer. 

 
C.  The possibility that the barber might be sound asleep at this time of the day did not cross 

his mind, not once because the thought of going to the barber’s was as tempting as a cold 
ice-cream for a child who is thirsty in the middle of a summer hot day. 

 
D.He did not think much of the possibility that the barber might be sound asleep at this time 

of the day.   Nevertheless the thought of going to the barber was as persistent and 
tempting as that of the temptation of an ice cream for a thirsty child in the middle of a hot 
summer day. 

  
E. He did not think a lot about the possibility that most barbers would be sleeping at 

this time of the day.  Nevertheless, he thought more and more of going to the barbers 
so that the temptation grew stronger just like a young child has a big temptation for an 
ice cream on a hot summer day. 
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11. 3 Practical 1 
Translate the following Poem into Arabic. Use your creative ability in your translation.  

MUHAMMAD THE PROPHET  (p.b.b.u.h) 
 
A red rose has grown up in a desert, 
Among fields of spine scent thorn apples, 
To grant a flourished life to the dead desert, 
To make smooth pinks out of thorn apples. 
*    *    *    *    *     
As a plank of wood to a lonely man, 
Groping among waves of a stormy ocean, 
Crying out, help! Help! Drowning is man! 
Help! Help! Man is in Corruption! 
*    *    *    *    * 
A shining star in the wide-clouded sky 
Has appeared to make a day out of a night. 
As a merry bird from branch to another fly 
To grand gaiety to children not fright. 
 
Muhammad Whom Allah taught up, 
The Infallible in whom we must trust, 
The Orphan who Allah brought up, 
The Truthful whose speech will last. 
*    *    *    *    * 
All his life in hardship was spent, 
To give us relief through believe in Allah, 
To give a chance for sinners to repent, 
To say, there is no god but Allah. 
*    *    *    *    * 
A.M. Halimah  June’79 
 
 11.3  Practical 2 
 
●Translate the following story by Muhammad Qarania (2001) into English, and then explain the 

procedures you adopted in producing your translation. Be as creative as possible (i.e. novel and 
appropriate) in your translation.  

 بئذلا عرصم
 

 نٍیمس دٍیص نْع ثِحَبلاو جِورخُلا ىلع هدُعِاسُت دْعَُت مْلُ ھَتَّوق َّنأ رَعش دقف ،هِرمأ يف رُِّكفی ذَخََأو ً،انیزح ھِنیرع يف ةِباغلا دُِّیس سَلج        
 رََّرق كلذل ،اھیلع ھَترطیس دَِقفَْیف ،كلذب ةِباغلا تُاناویح مََلعت نْأ فَاخو .هرِمأ يفً اّیِلمَ رََّكف .ِّنِّسلا يفً انعاطً اریبك رَاص نْأ دَعب ُ،ھُلكأی
 .عِوضوملا يف ھِِیأر ذِخْأو ھِِترواشمل بِئذلا ءَاعدتسا
 ةِباغلا دَِّیس ىرأ يلام" :لاقف ،بِحاشلا ھِھجو ىلع مُسَِترَْت نِزحُلاو ىسلأا تِاملاع حَمََلف ،ھِیْدی نَیب سَلجو ،دِسَلأا نِیرع ىلإ بُئذلا مَدَِق      
 "؟ًانیزحً امجاو
 مِكْحُ يف ِّيضِمُلا ىلع يندُعاست لا يتَلاح تْحَبصأ دقل ...ٍّمھم رٍمأ يف كَعَم رَواشتلأ كَیلإ تُلْسرأ دقل .بُئذلا اھُّیأ عْمسا ":دُسلأا لاق        
 “؟لُوقت اذامف .كَِتحیصن ىلإ عَمتسأ نأ ُّبحُأو ..يمسج يف ُّبدَِی زِجعلاب رُعشْأ ينَّنإ .ةِباغلا
 لا يتلا تِاناویحلا عِیمج نم صََّلختأو ،َّيقیقحلا ةِباغلا دَِّیس حَبصأ يكٌ ةردانوٌ ةیبھذٌ ةصَرُْف اھنإ" :هِّرس يف لاق َّمُثً لایلق بُئذلا رََّكف      
 طِسب يف َّرمَِتست نأ بُجیو ،لِداعلا مِكاحلا لَاثم كَمِكحُ ةِدّم لَلاخ يدِّیس ای تَنك دقل ":لَاقو ةِباغلا دِِّیس ىلإ رَظن مث ."...ينُّبحت
 ".عِوضوملا نَامتكَ لاإ كَیلع امف .رِملأاَ ةقیقح ةِباغلا تُاَناوََیحَ مَلعت نأ ىشخأ ينكلو ،اھِّلك ةِباغلا ىلع كِترطیس
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 )ةیقیبطت ( : ةرشع ةیناثلا ةرضاحملا
2.2 Examples of  Translating Religious orations  
 

 هرركم اھنلا اھل عوجرلا وجرا ةینیدلا تاباطخلا نع ةطیسب ھعجارم انھ روتكدلا ركذ
 

●Look at the following short rhetorical speech by Abu Bakr ALSidiq addressed to all people 
when Prophet Muhammad  (r) passed away in 11H in Madinah.  

 
 ھیلع الله ىلص يبنلا يفوت امدنع سانلل ھنع الله يضر قیدصلا ركب  وبأ ھلاق يذلا يلاتلا ریصقلا يغلابلا باطخلل رظنا

 . هرونملا ةنیدملا يف هرجھلا نم هرشع ھیداحلا ھنسلا يف ملسو
 

How would you translate an oratory like that of Abu Bakr AlSidiq into English and achieve 
equivalence in English, communicative purpose of his speech, in a style that signals  that 
this is a translation of Abu Bakr AlSidiq: 

 
 ، ھباطخ يف يلاصیلإا ضرغلاو ةیزیلجنلإا ةئفاكملا ققحتو ةیزیلجنلإا ىلا قیدصلا ركب وبأ باطخكً اباطخ مجرتتس فیك

 : قیدصلا ركب وبأ تاباطخل ةمجرت يھ ةمجرتلا هذھ نا ىلا ریشی يذلا بولسلأاب
 

Now how would you translate the following into English?  Is it A, B, C, or D? 
 

 :دعب امأ :ھیلع ىنثأو الله دمح نأ دعبً ابیطخ سانلا يف ركب وبأ ماقف
 ".تومی لا يح الله نإف الله دبعی ناك نمو ،تام دقً ادمحم نإفً ادمحم دبعی ناك نم نإف "
 

A. If you are used to worship Muhammad, Muhammad is dead, and those who worship 
God, God is alive and does not die." 

 
B. If you were worshiping Muhammad, Muhammad has passed away, and those who 

were worshiping God, God is still alive and does not die." 
 
C. Hear me out!  If you were used to worship Muhammad, Muhammad is dead, and 

those who worship God, God is alive and does not die." 
 
D. Hear me out, people, if you used to worship Muhammad, Muhammad is dead, but if 

you are worshiping Allah, Allah is alive and does not die." 
 

§ Let’s look at the following short rhetorical speech by our great Khalifa Abu 
Bakr ALSidiq addressed to Abu Obaida bin AlJarrah on his way to lead an army and see how 
we can translate it into English. Is it A, B, C, or something else? 

 
 : لضفلأا يھامو ھیزیلجنلإل تمجرُت فیك رظناو قیدصلا ركب وبأ اھلاق يتلا ھیلاتلا هریصقلا ھباطخلل رظنا
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  :ھل لاق مث ھعدوف هاعد ةشیجب حارجلا نب ةدیبع يبأ ثعب ىلع قیدِّصلا مزع امل        

 ،نیملسملا ءاحلصو ،برعلا تاتویبو ،سانلا فارشأ يف جرخت كنإ ،ھب رمأ امب لمعی مث ،ھل لیق ام مھفی نأ دیری نم عامس عمسا"     

 نكیلو ،كبحص نم ةبحص نسحأ ،ةنسحلا ةینلاو ةبسحلا ىلع نولتاقی مویلا مھو ،ةیمحلا ىلع كاذ ذإ نولتاقی اوناك ،ةیلھاجلا ناسرفو

 ".الله ءاش نإ دغ نم جرخُأ ً،لایكو ¸اب ىفكو الله ىلع لكوتو ً،انیعم ¸اب ىفكو ¸اب نعتساو ،ءاوس قحلا يف كدنع سانلا

 
A. "Listen to hear who wants to understand what he was told, then working as ordered, 

you graduated in the supervision of the people, and houses the Arabs, and good 
Muslims, and the Knights of ignorance. 

 
B. Listen like someone who is interest in understanding what is said to him, then does 

what he is ordered to do. You are leaving with the nobles of the people, and the 
masters of Arabs, the righteous of the Muslims and warriors of Pre-Islamic era. 

 
C. Listen up like someone keen to understand what is being said to him, and then does 

what he is being ordered to do. You are leaving with the noblest of the people, and the 
best amongst the Arabs, the most righteous of the Muslims and the best warriors of the 
pre-Islamic era , who used to fight out of zeal but now they fight for God’s sake. 

  
§ Let’s look at another example of a short rhetorical speech by Abu Bakr ASSiddiq addressed to 

all people when he was given Pledge of allegiance  as the leader of the Muslim Ummah and  see 
how we can translate it into English. Is it A, B, C, D or something else? 

 :لاقف سانلاب بطخف ماق قیدِّصلا ركب ابأ سانلا عیاب امل
  

  " ،ينوموقف تأسأ نإ و ،ينونیعأف تنسحأ نإف ،مكریخب تسلو مكیلع تیلوُ دق ينإف ،سانلا اھیأ ،دعب امأ"
 

A. Having said that, O people, I have been appointed as your leader and I'm not your best, 
If  I  do well help me , and if I do bad straighten me out. 

 
B. O people, I have been selected as your custodian but I am not the best among you. So 

when I do well, support me; and when I do wrong, correct me. 
 
C. O people, I have been entrusted with the rule of you and I am not the best among 

you.  So If I do well, support me and if not straighten me out. 
 
D. O people, I have been elected as your leader and I am not the best of you. Support me 

if I do well, and correct me if I do wrong. 
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12. 3 Examples of Translating General orations ةماعلا تاباطخلا ةمجرت ىلع ةلثما  
 
●For example, let’s now look at an excerpt taken from “Dirty Hands” by John P. Delaney S.J. and see how 

we can achieve equivalence in English, communicative purpose of the speech, in a style that signals that 
this is a translation of a person proud of manual jobs:Now, how would you translate the following lines 
into Arabic? Is it A, B, C, or something else? 

 لضفلأا ةغیصلا رتخاو… ةیودیلا ھلامعأب روخفً اصخش نا نیبی يذلا بولسلأاب ةیبرعلا ىلا تمجرُت فیك فرعاو يلاتلا لاثملل رظنا
  
Dirty Hands by John P. Delaney S.J. 
 
“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and 
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that way 
by playing bridge or drinking afternoon tea out of dainty cups.” 
  

A . مل انأ . نفاثملاو ضباقملاو خاسولاا نم روخف انأو .ةبلصتمو يدقعو ماخلا مھو .ةرذق يھف ،معن .ةرذق يدی روخف انأ 
 ادیج يرماسلا بعل وأ ،ذیذل سوؤك نم رھظلا دعب ياشلا برش وأ رسج بعللا قیرط نع ةقیرطلا هذھب اھیلع لصحت
 .ةیریخلا تاركلا يف دیج نلعملا

 
B .  مل انأف .  ایاوزلاو خاسولااب روخف انأو .لمعلا راثآ اھیلعو ةنشخ يھو .ةخسو اھنإ ،معن .ةخسولا يدیب روخف انأ 

 .ةقینأ سوؤك نم رھظلا دعب ياشلا برش وأ جاربلأاا ةبعل بعللا قیرط نع ةقیرطلا هذھب اھیلع لصحأ
 

 C .  امھتكامسبو ةنشخلا يفك دقعبو خاسولأا هذھب روخف  ،يدنع رخفلل ةاعدم امھ ناتنشخلا ناتخسولا يدی 
 ياشلا برشو قارولااب بعللا نمو ةھفرم ةایح ةجیتن اتسیلو يشیع ةمقل بسكل داجلا يلمع ءارج نم امھنلأ       
 .ةرخاف سوؤكب        

 
 

Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else? 
  
“I got them that way by working with them, and I'm proud of the work and the dirt. Why 
shouldn't I feel proud of the work they do - these dirty hands of mine?” 
  

A . لمعلا نم رخفلاب رعشأ لا اذاملف .و خاسولأابو لمعلاب روخف انأو ،اھب لمعلا للاخ نم ةقیرطلا هذھب اھیلع تلصح 
 ؟ماغللأا نم ةرذقلا يدیلأا هذھو - ھب نوموقی يذلا

  
B . يذلا  لمعلاب رخفلاب رعشأ لا اذاملو ،خسولابو لمعلا اذھب روخف انأف ،اھب لمعلا للاخ نم لكشلا اذھب اھیلع تلصح 

 .هذھ ةخسولا يدی ھب موقت
  

C . امھیلع ةقلاعلا خاسولأابو نیدیلا نیتاھ  ھب اتماق يذلا لمعلاب روخف ينإ  ،امھب ادھاج تلمع يننلأ اذكھ امھنإ 
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 : هرضاحملا رخآ نیرامت 
12. 4 Practical  1 
  
Translate the following excerpt into Arabic.  Use your creative ability in your translation. 
 

Dirty Hands 
 

      I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and 
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that 
way by playing bridge or drinking afternoon tea out of dainty cups. 
 
      I got them that way by working with them, and I'm proud of the work and the dirt. Why 
shouldn't I feel proud of the work they do - these dirty hands of mine? 
 
      My hands are the hands of plumbers, of truck drivers and street cleaners; of carpenters; 
engineers, machinists and workers in steel. They are not pretty hands; they are dirty and 
knobby and calloused. But they are strong hands, hands that make so much that the world 
must have or die. 
  

 
12. 4  Practical 2 

●  Translate the following excerpt into English. Use your creative ability in translation. 

 :لاقف سانلاب بطخف ماق قیدِّصلا ركب ابأ سانلا عیاب امل 

 قدصلا ،ينوموقف تأسأ نإ و ،ينونیعأف تنسحأ نإف ،مكریخب تسلو مكیلع تیلوُ دق ينإف ،سانلا اھیأ ،دعب امأ"         

 ىتح يدنع فیعض مكیف يوقلاو ،الله ءاش نإ ھقح ھیلع عجرأ ىتح يدنع يوق مكیف فیعضلاو ،ةنایخ بذكلاو ةنامأ

 مھمّع لاإ موق يف ةشحافلا عیشت لاو ،لذلاب الله مھبرض لاإ الله لیبس يف داھجلا موق عدیلا ،الله ءاش نإ ھنم قحلا ذخآ

 مكتلاص ىلإ اوموق ،مكیلع يل ةعاط لاف ھلوسرو الله تیصع اذإف ھلوسرو الله تعطأ ام ينوعیطأ ،ءلابلاب الله

 .الله مكمحری
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  : رشع ةثلاثلا ةرضاحملا
 

13.2 Examples of  Translating Contemporary Poetry رصاعملا رعشلا ةمجرت ىلع ةلثمأ  
  

●For example, let’s look at the following contemporary poem by Alistair Hedley (2001) and see how we 
can translate it and achieve equivalence in Arabic, communicative purpose of the poem whether in a 
prosaic style or in poetry. Remember this poem is written for children! 
 

 ةدیصق تناك ءًاوس ةدیصقلا نم يلاصیلإا ضرغلاو ةیبرعلا يف ةءافكلا ققحنس فیك ىرنلو ھیلاتلا هدیصقلل رظنن انوعد لاثملا لیبس ىلع
  لافطلأل ةبوتكم ةدیصقلا هذھ ركذت . يرعش مأ يرثن بولسأب 
 

●Now how would you translate the following into Arabic? Is it A, B, C, D, E or something else? 
 
 When pain and sickness made my cry, 
Who gazed upon my heavy eye, 
And wept, for fear that I should die? 
                My Mother 

 
A . يكبأ ضرملاو مللأا ينلعج امدنع                                           D . املأ يكبأو ضرملا ينكلمتی امدنع ً 

  يتوم نمً افوخ يكبتو يتحار ىلع رھست                                                           ةلیقثلا ينیعب قَّدح نم       
  يمأ                                                                            ؟تومأ نأً افوخ ىكبو      

   يمأ                          
 

B .   ضرم وأ ملأ نم يكبأ امدنع                                                  E . مِللألو ضرملل يكبا  
 مِرِوَلا ينیع يف قدح نم                                                                    نیتلیقثلا ينیعب رظنی نم   
 مِدعلا فوخ ينیكبی نم                                                                  .؟تومأ نأ نم افوخ يكبیو  

  يمأ يمأ ، يكبت يمأ                                                                        .يمأ                        
     

C .   ينیكبی ضرمو ملأ 
                              .ينیضرتو رھست نم اینیع   
 ؟يتوم نم افوخ يكبتو   

 يمأ                        
************************ 
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Now how would you translate the following into English?  Is it A, B, C, D or something else? 
  

 ً لایلذ ىتفلا َشیعی نأ َبیعلا نكلو *** ًاریقف ىتفلا نًوكی نأ بُیعلا سًیل 
 

A.It is not shameful to be poor  but it is shameful to live in humiliation 
B.To be poor it is not a shame   but it is to live in humiliation 
C.It is not a shame to be poor    but it is to live in degradation 
D.It is not a shame to be poor    but it is to live in disgrace 

 
 

13.3 Examples of  Translating General Orations ةماعلا تاباطخلا ةمجرت ىلع ةلثمأ  
 

●For example, let’s now look at the following excerpt from an oration and see how we can achieve 
equivalence in English, communicative purpose of the speech, in a style that signals that this is a 
translation of a person who addressing people to fight against corruption in a very emotive manner. 

  … رثؤم بولسأب داسفلا وبراحی نا سانلل ام صخش ھجو فیك فرعاو ةباطخلا نم ةیلاتلا غیصلل رظنا
 

Now, how would you translate the following oratory into Arabic? Is it A, B, C, or something else? 
 

“Bribery is a religious crime, and a national betrayal.  Help us fight against bribery.”   
 

A .  ةوشرلا ةبراحم ىلع اندعاسف ةنایخلا نطوو ةمیرجلا نید يھ ةوشرلا. 

B .   اعم اھبراحنل ،نطولل ةنایخو ،ھیلع بقاعت مثإ ةوشرلا.ً 

C .  ةوشرلا ةبراحم يفً انوع نك .ةینطو ةنایخو ،ةینید ةمیرج ةوشرلا، سانلا اھیأ 

 
 

●Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else? 
 

 . داسفلا ةحفاكم يف ًً اعم نكنلف ،رصحنا  هانبراح اذإو ،رشتنا ھنع انتكس اذإ ءابولاك داسفلا  ،سانلا اھیأ
 

A.    O people, if we remained silent about epidemic of corruption it would spread, and if 
we fought against it we would limit it, let’s be together in the fight against corruption.  
  
B.    O people, corruption is like an epidemic which would spread if we were quiet about 
it. But if we fought it, it would shrink, so be a partner in the fight against corruption. 
  
C.    O people, corruption is like an epidemic which spreads if we are silent about it, but 
it shrinks if we fight it.  So let’s unite in our fight against it 

 
  يصخشلا ھیأرب لضفا B نا حمل هرضاحملا يف روتكدلا
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13.4 Examples of Translating Excerpts of Short Stories.   ةریصقلا صصقلا ءازجأ ةمجرت ىلع ةلثما

 رركم … اھترضاحم نم ھسبتقم هریصقلا ھصقلا ةمجرت ةقیرط نعةطیسب ةعجارم انھ روتكدلا ركذ

Example 
●For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story 
‘Cut, and chat’ and see how it has been translated by different translators each of which tried to achieve 
equivalence in English. 
 

 نكل ،بارغتسلاا نم ةجوم ھنایك يف ترسف ,ھتداع ریغ ىلعً احوتفم هدجو قلاحلا ناكد باب لصو امدنع(   
 ةرشع ةثلاثلا وأ ةیناثلا زواجتی مل يبص ىوس ةبتعلا ھلوخد دنع دجی مل ھنأ ذإ ،ةبیخلا ھیلع تمیخ ام ناعرس
 ) هرمع نم    
 

A. When he arrived at the barber shop, he found the door open as usual. He was 
surprised and very glad, but quickly a cloud of disappointment filled him, because 
he did not expect to find a young boy, who was about twelve or thirteen years old 
working alone. 

 
B. When he reached the door of the barber shop, he found the door open unusually. 

This brought into him a wave of astonishment but suddenly he was disappointed 
because he saw a boy of 12 or 13 years old inside as he entered the shop.  

 
 
C.    When he reached the door of the barber shop, he unusually found the door open.     
Initially he was happily surprised but his happiness quickly disappeared and a wave of 
disappointment went through his veins because he only found a boy of around twelve or 
thirteen years old as he stepped in the shop. 
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 : ةرضاحملا ةیاھن نیرامت 
 
13. 5 Practical 1  
 
●Translate the following poem written by Judie A. Halimah (2017) into Arabic. Make an effort to 

achieve the ACNCS criteria in your new translation.  
 

My Donkey - My Friend 
 
Dawn breaks out, 
Behind the mountains, green, 
And my donkey stands in the valley, 
Beside a running stream. 
               ***** 
A picture of obedience, 
He bends, and I mount his back, 
Then together we travel, 
Up the mountain track. 
              ***** 
A symbol of hard work and labour, 
To my wish, he does attend, 
His heart pure and loyal, 
My donkey, my best friend. 
             ***** 
And whilst he eats, under the swaying branches of a tree, 
I think of how much his humble character means to me. 

 
 
13. 5 Practical 2  
 
●Translate the following poem written by Judie A. Halimah (2017) into Arabic. Make an 

effort to achieve the ACNCS criteria in your new translation.  
  

 "؟كَُیأر وھ اذھأ" :لَاقو كَسامت مثً ةظحلُ دسلأاَ دعترا     
 ".يسفنب ءٍيش َّلك رُّبدتأسو ،نَمیَلأا كََدعاس نوكأس ":بُئذلا لَاق    
 دسلأا لأس ؟بُئذلا اھیأ مِاعطلا نع اذامو    

 .كل ءٍادغَ ةبجو ھُلعجت ذٍئدنعو كََنیرع لُخدیف ،كَیلإ تِاناویحلاَ دحأ مٍوی لك وعدأس    
 ً.انسح    

 نَباَ دھاشف ،اھِتاناوََیحَ نع ثُحبی ةِباغلا ىلإ بُئذلا قَلطنا امنیب ،مِاعطلا نمُ ھَبیصن رَظتناو ،ھِِنیرع يف ةِباغلاُ دِّیس مَاقأ    
 دِسلأا ىلإ ىوآ نُبا بَھذ ."لِاحلا يف ھیلإ ضِماف ،كلذل كَرَاتخا دقو ،ھل دٍعاسم ىلإ ةٍجاحب ةِباغلاَ دِّیس نإ" :ھل لاقف .ىوآ
 ً.ادبأ كلذَ دعب جْرخی مل ھنكلو ...ھِیلع لَخدو ،ھِنیرع يف
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 ةقباسلا تارضاحملا يف ھلوانت مت امل ةماع ةعجارم رشع ةعبارلا ةرضاحملا
  رابتخلإل جذومن عم

 
Please, choose one answer and circle the appropriate letter: (one point for each correct answer 

1) Translation is considered as  being creative when it is   

A.novel and appropriate.   .)حص (

B.new and relevant 

C.fresh and imaginative 

D.modern and productive   

  

2) The most appropriate translation of ‘ الله ركذ نم رثكأ ’ is   

E.Remember your God and mention him as much as you can. 

F.Make a lot of mention of God  

G.Make dhikr of Allah whenever possible.   )حص(

H.Make praising exercises of God   

 

 .. ھقیفوتو ¸ دمحب مت

 

 متناو مكسوؤر ءانحنا لاطو .. راظتنلإا لاط نأ دعب .. رامثلا فطق فراشم ىلعو .. راھنلا رون باتعا ىلعو .. انھ
 لاو نیعم لاف ..هدحو ھیلع لكوتلاو … الله قیفوت ىلا نیضام .. اھوعفرت نا مكل نآ ..  ملعلا دراوم نم نولھنت

 .. ھللاج لج وھ لاا قفوم لاو رسیم

 ىلا مكدشری و مكرئاصب رینی نا الله توجرو .. سبقب اھنم مكتیتأ …  يبر لئاضف نم و ..  يتبحمو يدّو اذھ .. يبابحا
 .. باوص لك

 
 ) ھناطلس ( مكتخا  …  ةداعسلاو قیفوتلا  مكلو يل الله لأسأ

	

 علاطلإا و دیدجلا جھنملاب قلعتملا ھقباسلا ماوعلأا فلمب ةدوجوم ةیلمعلا نیرامتلا لولح مظعم  : ةمھم ةظحلام
 تارضاحم ىلع يوتحی ناك قباسلا ھجھنم … اھل راركتلا ھتداع نمو  روتكدلا بولسأ ةفرعمل يرورض اھیلع
 ةفاضاو تارقفلا ضعب رییغت عم جھنملا اذھ يف اھءاغلإب ماقو ةفیرشلا ثیداحلأاو ةینآرقلا تایلآا ةمجرت نع
 يرظنلا ءزجلاب مامتھلاا وجرأ … ةدیدج تارضاحم ثادحتسإ ىلا ةفاضإ تارضاحملا ةیقب ىلع ةدیدج تارقف
 ریبك قرافب ةیلمعلا نم رثكا ةیرظنلا رابتخلإا ةلئسأ لعجوً اضیا ھبولسأ رییغتب ماق روتكدلاف ھلامھا مدعو
 .  ةدیدجلا اصوصخ

 


