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Introduction to American Literature 

Dr. Bassam Abuzeid 

Lecture Three -Romanticism 

Influence of European Romanticism on American writers 

 ينالأمريكي الكتاب علي الأوروبية الرومانسية تأثير

 The European Romantic movement reached America in the 

early 19th century.  

 اٌمزْ أٚائً بأِز٠ى١ فٟ الأٚرٚث١خ اٌزِٚبٔظ١خ اٌذزوخ ٚصٍذ . 

 American Romanticism was just as multifaceted and 

individualistic as it was in Europe.  

 أٚرٚثب فٟ وبْ وّب ٚاٌفزد٠خ الأٚجٗ ّزؼذدحو فمػ اٌزِٚبٔظ١خ خالأِز٠ى١ دجبء . 

 Like the Europeans, the American Romantics demonstrated 

a high level of moral enthusiasm, commitment to 

individualism and the unfolding of the self, an emphasis on 

intuitive perception, and the assumption that the natural 

world was inherently good, while human society was filled 

with corruption. 

 اٌذّبص ِٓ ػبي ِظزٜٛ ػٍٝ الأٚرٚث١١ٓ ِضً ١ٓالأِز٠ى١ اٌزِٚبٔظ١ْٛ أصجذ 

 ذذطٟ،اٌ ّفَٙٛاٌ ػٍٝ اٌززو١ش ٌذاد،ا ٚوشف اٌفزدٞ ٚالاٌزشاَ الأخلالٟ،

 اٌّجزّغ اِزلأ د١ٓ فٟ أصلا، اج١ذ وبْ اٌطج١ؼٟ اٌؼبٌُ أْ افززاض ٚػٍٝ

  اٌفظبد ِغ اٌجشزٞ
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 عنوان.........

 Romanticism became popular in American politics, philosophy 

and art.  

 ٚاٌفٓ ٚاٌفٍظفخ الأ١ِزو١خ، اٌظ١بطخ فٟ شؼج١خ اٌزِٚبٔظ١خ أصجذذ . 

 The movement appealed to the revolutionary spirit of America as 

well as to those longing to break free of the strict religious 

traditions of early settlement.  

 اٌزمب١ٌذ ِٓ اٌزذزر إٌٝ اٌشٛق هٌٍز ٚوذٌه الأِز٠ى١خ اٌضٛر٠خ اٌزٚح إٌٝ ذزوخاٌ ٔبشذد 

 . ّجىزحاٌ ٌٍزظ٠ٛخ اٌصبرِخ اٌذ١ٕ٠خ

 The Romantics rejected rationalism and religious intellect.  

 اٌذ٠ٕٟ ٚاٌفىز اٌؼملا١ٔخ اٌزِٚبٔظ١ْٛ رفط . 

 It appealed to those in opposition of Calvinism, which includes the 

belief that the destiny of each individual is preordained.  

 فزد وً ِص١ز ثأْ الاػزمبد ٠زعّٓ ٚاٌذٞ ،ٌٍىبٌف١ٕ١خ رٍه فٟ اٌّؼبرظخ ٔبشذد ٛ٘ 

 . ِذزَٛ

 The Romantic Movement gave rise to New England 

Transcendentalism which portrayed a less restrictive relationship 

between God and Universe.  

 ٝػلالخ صٛرد اٌزٟ اٌّزؼب١ٌخ اٌفٍظفخ أغلأذ ١ٔٛ ظٙٛر إٌٝ اٌزِٚبٔظ١خ اٌذزوخ أػط 

 . ٚاٌىْٛ الله ث١ٓ رم١١ذا ألً

 The new philosophy presented the individual with a more personal 

relationship with God.  

 َأوضز الله ِغ شخص١خ ػلالخ ٚجٛد ِغ ٌٍفزد جذ٠ذح فٍظفخ لذ . 

 Transcendentalism and Romanticism appealed to Americans in a 

similar fashion, for both privileged feeling over reason, individual 

freedom of expression over the restraints of tradition and custom.  

 ٌشؼٛر ثبٌٕظجخ طٛاء ِّبصٍخ، ثطز٠مخ ١ِزو١١ٌٓلأ ٚاٌزِٚبٔظ١خ اٌّزؼب١ٌخ اٌفٍظفخ دٔبشذ 

 . ٚاٌؼزف اٌزمب١ٌذ ل١ٛد ػٍٝ اٌزؼج١ز ٚاٌفزد٠خ اٌذز٠خ اٌؼمً خلاي ١ِّش

http://en.wikipedia.org/wiki/Transcendentalism
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 It often involved a rapturous response to nature. 

 ٌٍٞٛطج١ؼخ دّبص اطزجبثخ الأد١بْ ِٓ وض١ز فٟ ٠ٕط . 

  It encouraged the rejection of harsh, rigid Calvinism, and 

promised a new blossoming of American culture.  

 ٌٍضمبفخ جذ٠ذ اسد٘بر ِزدٍخ ٚٚػذ ،وبٌف١ٕ١خ جبِذح ، لبطٟ رفط ػٍٝ شجؼزٙب 

 .الأ١ِزو١خ

 American Romanticism embraced the individual and rebelled 

against the confinement of neoclassicism and religious tradition.  

 ٚاٌزمب١ٌذ اٌذذ٠ضخ اٌزم١ٍذ٠خ ِٓ اٌذجض ػٍٝ ٚرّزدٚا اٌفزد اٌزِٚبٔظ١خ أِز٠ىب ادزعٕذ 

 . اٌذ١ٕ٠خ

 The Romantic Movement in America created a new literary genre 

that continues to influence American writers.  

 بٌىزبةث ؤصز٠ شاي٠ لا ٞذاٌ جذ٠ذ أدثٟ ٔٛع أِز٠ىب فٟ اٌزِٚبٔظ١خ اٌذزوخ وٛٔذ 

 . الأ١ِزو١١ٓ

 Novels, short stories, and poems replaced the sermons and 

manifestos of yore.  

 اٌخٛاٌٟ الأ٠بَ فٟ ٚاٌج١بٔبد ٚاٌخطت ٚاٌمصبئذ اٌمص١زح ٚاٌمصص اٌزٚا٠بد اطزجذاي . 

 Romantic literature was personal, intense, and portrayed more 

emotion than ever seen in neoclassical literature.  

 ْفٟ الأغلاق ػٍٝ اٌؼبغفخ ِٓ أوضز ٚصٛرد شذ٠ذح، شخص١خ زِٚبٔظٟاٌ الأدة وب 

 . اٌجذ٠ذ اٌىلاط١ىٟ الأدة

 America's preoccupation with freedom became a great source of 

motivation for Romantic writers as many were delighted in free 

expression and emotion without so much fear of ridicule and 

controversy.  

 ١ٓزِٚبٔظ١اٌ ٌٍىزبة اٌزذف١ش ِٓ ىج١زاٌ ّصذراٌ دز٠خ ِغ ١ِزوبلأ اٌشبغً اٌشغً صجخأ 

 اٌظخز٠خ ِٓ اٌىض١ز خٛف دْٚ ٚاٌؼبغفخ اٌزؼج١ز دز٠خ ِٓ وض١ز فٟ طؼذاء ٚوبٔٛا

 .ٚاٌجذي
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 They also put more effort into the psychological development of 

their characters, and the main characters typically displayed 

extremes of sensitivity and excitement. 

 ػزض ػبدح ٚ شخص١برُٙ،ٌ إٌفظٟ إٌّٛ فٟ اٌجٙذ ِٓ اٌّش٠ذ ٚظؼٛا أ٠عب 

   .ٚالإصبرح اٌذظبط١خ ِٓ اٌّزطزفخ اٌزئ١ظ١خ اٌشخص١بد

 The works of the Romantic Era also differed from 

preceding works in that they spoke to a wider audience, 

partly reflecting the greater distribution of books as costs 

came down during the period.  

 ٙبأٔ د١ش ِٓ اٌظبثمخ الأػّبي ِٓ اٌزِٚبٔظ١خ ػصز أػّبي أ٠عب رخزٍف 

 زىب١ٌفو اٌىزت رٛس٠غ س٠بدح جشئ١ب ٠ؼىض ِّب أٚطغ، جّٙٛر إٌٝ رذذصذ

  . اٌفززح ٘ذٖ خلاي بر١ٔٙلاا

 The Romantic period saw an increase in female authors and 

also female readers. 

 الإٔبس ٚاٌمزاء اٌىزبة ِٓ اٌزِٚبٔظ١خ فٟ س٠بدح اٌفززح شٙذد أ٠عب.  

 Poe, Emerson, and Hawthorne are near perfect representations for 

Romanticism.  

 ،ْٛاٌزِٚبٔظ١خ ٌزّض١ً ّضب١ٌخاٌ لز٠ت ّب٘ ٚ٘ٛصٛرْ ا٠ّزط . 

 Poe's poetry has that happy, lyrical, and metrical verse.  

 ٞخّٛسٚٔاٌٚ غٕبئ١خ،اٌ ظؼ١ذح،اٌ رٍه ا٠٢خ ثٛ شؼز ٌذ  . 

 His subjects may be gloomy, but his poems contain sentimentality 

and supernatural characteristics and are about exploring the human 

psyche.  

 ٌٍطج١ؼخ خبرلخ ٚخصبئص ػبغفخ ػٍٝ رذزٛٞ لصبئذٖ ٌٚىٓ ،ّٛاظ١غاٌ لبرّخ رىْٛ لذ 

 . اٌجشز٠خ إٌفض ػٓ ٚاطزىشبف
 For example, "The Raven" is about a sleepless narrator who is absolutely 

haunted by a raven.  

 ٍٝاٌّضبي، طج١ً ػ ""The Raven"  "رّبِب ِطبرد اٌذٞظب٘ز اٌ اٌزاٚٞ دٛي رذٚر 

  . اٌغزاة لجً ِٓ
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 This man is mourning the death of his lost Lenore and is very 

melancholy.  

 جذا ٚدشْ ١ٕٛرٌ ٚفبح ٖفمذٌ دذاد اٌزجً ٘ذا . 

 The raven shows up and makes his perch and will not leave. 

 ٠غبدر  ٌٚٓ ِٛلؼٗ ٠ٚجؼً اٌغزاة ٠ظٙز . 

  The man asks questions about grief, but the raven will only 

answer "nevermore."  

 أثذا ثؼذ ١ٌض" فمػ ٠ج١ت طٛف اٌغزاة ٌٚىٓ اٌذشْ، دٛي أطئٍخ اٌزجً ٠ظأي ." 

 This event would never occur in real life, which makes the poem 

Romantic.  

 اٌزِٚبٔظ١خ اٌمص١ذح ٠جؼً اٌذٞ الأِز اٌذ١بح، ٛالغث ٠ذذس ٌُ اٌذذس ٘ذا . 

 The poem also is about exploring the depths of this man's grief. 

Similarly, Emerson is Romantic.  

 ا٠ّزطْٛ ٚثبٌّضً،. اٌزجً ٘ذا دشْ أػّبق اطزىشبف ػٓ ٟ٘ اٌمص١ذح أ٠عب 

  . رِٚبٔظٟ

 Actually he is transcendental, but this can be seen as an offshoot of 

Romanticism. 

 ٟاٌزِٚبٔظ١خ ػٓ ِٕجضك أٔٗ ػٍٝ ٘ذا إٌٝ ٠ٕظز أْ ٠ّىٓ ٌٚىٓ ِزؼبٌٟ، ٘ٛ اٌٛالغ ف. 

 In "Self Reliance," Emerson espouses the ideas of 

Transcendentalism.  

 ٟف " Self-Reliance  "ٕٝاٌّزؼب١ٌخ اٌفٍظفخ أفىبر ا٠ّزطْٛ رج . 

 He tells the reader things like the importance of trusting 

oneself and that we don't know everything by knowledge; 

some things are learned through experience.  

 شٟء وً ٔؼزف لا ٚإٔٔب بٌٕفضث اٌضمخ أ١ّ٘خ ِضً أش١بء ٌٍمبرئ ٠مٛي ِٓ 

 . اٌزجزثخ خلاي ِٓ الأش١بء ثؼط رؼٍُٚ اٌّؼزفخ،
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 The philosophy makes sense but is "out there" enough for it 

to be hard to incorporate into everyday life.  

 فٟ زذرطاٌ اٌصؼت ِٓ ٠ىْٛ أْ جًلأ ٠ىفٟ ِب" ٕ٘بن" ٌٚىٓ إٌّطك ِٓ فٍظفخ 

 . ا١ِٛ١ٌخ اٌذ١بح

 Discussing abstract ideas without translation to real life is 

Romantic as well.  

 أ٠عب رِٚبٔظ١خ ٟ٘ اٌذم١م١خ اٌذ١بح فٟ رزجّخ دْٚ اٌّجزدح الأفىبر ِٕبلشخ . 

 In his poem "Give All to Love," he also talks of the 

importance to trusting oneself and giving oneself over to the 

divine power of love.  

 ٟلص١ذرٗ ف Give All to Love,"  "، ٔفظٗ صمخ أ١ّ٘خ ػٓ أ٠عب ٠زذذس 

 . اٌذت ِٓ إ١ٌٙخ لذر ِٓ أوضز إٌفض ٚإػطبء

 In Hawthorne's short stories, these abstract qualities take on 

a symbolic meaning.  

 ٟرِشٞ ِؼٕٝ ػٍٝ رأخذ ّجزدحاٌ اٌصفبد ٘ذٖ ٙٛصٛرْ،ٌ مص١زاٌ مصصاٌ ف . 

 In "The Birthmark," Alymer was so involved in achieving 

perfection that he ended up killing his wife in the process.  

 ٟف " The Birthmark"،  فٟ سٚجزٗ ثمزً ٔزٙٝفأ اٌىّبي زذم١كٌ شبرنأ١ٌّز 

 . اٌؼ١ٍّخ ٘ذٖ
 As virtual mentor says, "Nature in romantic literature is moral; it 

bears symbolic meaning, and humans who challenge it with 

inadequate respect for the immanent power of the divine generally 

learn lessons in humility" (virtual mentor). 

 ثً ،أخلالٟ ٘ٛ اٌزِٚبٔظٟ الأدة فٟ اٌطج١ؼخ: "٠مٛي الافززاظٟ اٌّزشذ وّب 

 ٗجٛ٘ز٠ لٛح وفب٠خ ٌؼذَ دززاَا ِغ ٠زذذْٚ اٌذ٠ٓ ٚاٌجشز رِش٠ب، ِؼٕٝ ٠ذًّ

 (.اٌظب٘زٞ اٌّزشذ" ) اٌزٛاظغ فٟ درٚطب ػِّٛب ٌزؼٍُ
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Who are they again? أخرى؟ مرة هم من  

 So who were these Romanticism writers? First of all they were a 
diverse group of individuals varying from different backgrounds 
and styles, but one thing that they had in common was that they 
were all individualistic minded writers.  

 ِٝزٕٛػخ ِجّٛػخ وبٔٛا وً ٚلجً أٚلا اٌزِٚبٔظ١خ؟ وزبة ٘ؤلاء وبٔٛا اٌذ٠ٓ دز ِٓ 

 ِشززن ٌذ٠ُٙ وبْ اٌذٞ اٌٛد١ذ اٌشٟء ٌٚىٓ ِخزٍفخ، ٚأطب١ٌت ِخزٍفخ خٍف١بد ِٓ الأفزاد

 . اٌزفى١ز فزد٠خ وزبة ج١ّؼب وبٔٛا أُٔٙ ٘ٛ
 Here is a list of the authors below with their major works and 

importance: 

 اٌّّٙخٚ اٌزئ١ظ١خ أػّبٌُٙ ِغ أدٔبٖ اٌىزبة ِٓ لائذخ ٕ٘ب: 

 Nathaniel Hawthorne- "Young Goodman Brown", "The Scarlet 
Letter", "The House of Green Gables", one of the anti-romantics. 

 ًغبثٍش ث١ذ" ،"اٌمزِشٞ اٌذزف" ،"ثزاْٚ غٛدِبْ بةاٌش" ٘ٛصٛرْ، ٔبصب١ٔ 

 . اٌزِٚبٔظ١١ٓ ذظ دذأ ،"الأخعز

 Edgar Allan Poe- "Narrative of Arthur Gordon Rym", "A Tell Tale 
Heart", "The Raven", inventor of the American short short, known 
for his Gothic writings, and viewed the countryside as a phantasm 
or an illusionary mental image. 

 غٛردْٚ آرصزطزد " ثٛ، ألاْ إدغبر "، "A ّخززعاٌ ،"اٌغزاة"ٚ،" اٌمٍت دىب٠خ ألٛي 

 ثبػزجبرٖ اٌز٠ف ػٍٝ ٚاغٍغ اٌمٛغ١خ، وزبثبرٗ ػٓ ٚاٌّؼزٚف ، الأجً لص١ز الأِز٠ىٟ

 .ػم١ٍخ ١ّ٘ٚخ صٛرح أٚ اٌزُٛ٘

 Washington Irving-"Rip Van Winkle", "Sleepy Hollow", is the 
father of American Literature, saw the country as an escape from 
city life, and fought for copyright infringement laws for authors. 

 الأِز٠ىٟ، الأدة ٚاٌذ ٘ٛ ،"ٌ٘ٛٛ ط١ٍجٟ" ،"٠ٕٚىً فبْ ر٠ت" ا٠زف١ٕغ، ٚاشٕطٓ شٙذد 

 اٌّؤٌف دك ػٍٝ اٌزؼذٞ لٛا١ٔٓ جًلأ ٚدبرثٛا اٌّذ٠ٕخ، بحد١ ِٓ ٘زٚة اٌجٍذ ثٛصفٙب

 .اٌىزبة ػٓ
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 Walt Whitman- the controversial "Leaves of Grass", "Franklin 
Evans", one of the bridge poets between American Romanticism 
and the 20th century.  

 اٌشؼزاء ِٓ دذأ ،"ا٠فبٔش فزأى١ٍٓ" ،"اٌؼشت أٚراق" ٌٍجذي اٌّض١ز ٠ٚزّبْ، ٚاٌذ 

 .02 ٚاٌمزْ الأِز٠ى١خ اٌزِٚبٔظ١خ ث١ٓ جظزو

 Henry David Thoreau- "Civil Disobedience", he was a practical 
transcendentalist. 

 ِٞظزؼً ػٍّٟ وبْ ،"اٌّذٟٔ اٌؼص١بْ" صٛرٚ، د٠ف١ذ ٕ٘ز. 
 Harriet Beecher Stowe- "Uncle Tom's Cabin". The "little lady who 

started the Civil War" and kept European nations from aiding the 
south in the Civil War. 

 الأ١ٍ٘خ اٌذزة ثذأد ٚ ٖاٌصغ١ز ظ١ذحاٌ" أثمٝ". رَٛ اٌؼُ وٛر" طزٛ، ث١زشز ٘بر١٠ذ "

 .الأ١ٍ٘خ اٌذزة فٟ اٌجٕٛة ِظبػذح ػٓ الأٚرٚث١خ اٌذٚي

 James Fenimore Cooper- "The Last of the Mohicans" and was the 
father of the American novel. 

 ْآخز" وٛثز ف١ٕ١ّٛر ج١ّض ٚوب ِٓ Mohicans" ٚالأِز٠ى١خ اٌزٚا٠خ ٚاٌذ. 

 Emily Dickinson- "is My verse...alive", one of the bridge poets 
between American Romanticism and the 20th century. 

 ٍٟث١ٓ جظزا اٌشؼزاء دذأ ،"اٌذ١بح ل١ذ ػٍٝ...  ثٍذٞ شؼز ٘ٛ" د٠ىٕظْٛ، إ١ِ 

 02 ٚاٌمزْ الأِز٠ى١خ اٌزِٚبٔظ١خ
 

 


