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Marked by a strong and intentional break with

tradition
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Belief that the world is created in the act of
perceiving it;

that is, the world is what we say it is.
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There is no such thing as absolute truth
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All things are relative
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No connection with history or institutions
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Their experience is that of alienation, loss, and
despair.
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Championship of the individual and celebration of

inner strength.
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Life is unordered.
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Concerned with the sub-conscious.
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Known as "The Lost Generation" American writers of
the 1920s Brought Modernism to the United States.
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For writers like Hemingway and Fitzgerald, World
War I destroyed the illusion that acting virtuously

brought about good.
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Ernest Hemingway - The Sun Also Rises

Farewell to Arms narrates the tale of an ambulance

driver searching for meaning in WWI.
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F. Scott Fitzgerald - The Great Gatsby shows through
its protagonist, Jay Gatsby, the corruption of the

American Dream.
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Modernism was a cultural wave that originated in
Europe and swept the United States during the early

20th century
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In literature, the elements of modernism are

thematic, formal and stylistic.
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Destruction

collapse of Western civilization's classical traditions
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Fragmentation
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T.S. Eliot's "The Waste Land," which depicts a
modern waste land of crumbled cities. The poem itself
is fragmented, consisting of broken stanzas and
sentences
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Modernist literature embraces fragmentation as a
literary form, since it reinforces the fragmentation
of reality and contradicts Hegelian notions of totality
and wholeness.
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Loss and Exile
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Modernist literature is also marked by themes of loss
and exile.
Narrative Authority
use of personal pronouns
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There is no longer an anonymous, omniscient third-
person narrator,
many modernist novels and poems feature multiple
speakers
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Social Evils
Modernist novels did not treat lightly fopics about

social woes, war and poverty.
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Harlem Renaissance
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The Harlem Renaissance was a cultural movement that
spanned the 1920s. At the time, it was known as the
"New Negro Movement", named after the 1925
anthology by Alain Locke
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Though it was centered in the Harlem neighborhood
of New York City,
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The Harlem Renaissance is unofficially recognized to
have spanned from about 1919 until the early or mid
1930s.
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The zenith of this "flowering of Negro literature", as
James Weldon Johnson preferred to call the Harlem
Renaissance, was placed between 1924 (the year that




Opportunity: A Journal of Negro Life hosted a party
for black writers where many white publishers were in
attendance) and 1929 (the year of the stock market
crash and the beginning of the Great*Depression)
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Important Features
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1.*Harlem Renaissance (HR) is the name given to the
period from the end of World War I and through the
middle of the 1930s Depression, during which a group
of talented African-American writers produced a
sizable body of literature in the four prominent
genres of poetry, fiction, drama, and essay
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2.*The notion of "twoness" , a divided awareness of
one's identity, was intfroduced by W.E.B. Du Bois, one
of the founders of the National Association for the
Advancement of Colored People (NAACP).and the
author of the influential book The Souls of Black
Folks (1903)
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Common themes: alienation, marginality, the use of
folk material, the use of the blues tradition, the
problems of writing for an elite audience.
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4 *HR was more than just a literary movement: it
included racial consciousness, "the back to Africa"
movement led by Marcus Garvey
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Novels of the Harlem Renaissance
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Fauset, Jessie Redmon: There is Confusion, 1924;
Plum Bun, 1928; The Chinaberry Tree; 1931; Comedy,
American Style, 1933

Hughes, Langston: Not Without Laughter, 1930
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Harlem Renaissance
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In 1904 several middleclass African American
families moved away from the decaying conditions of
Black Bohemia of midtown into the newly-built suburb

of Harlem

aihal) U Cpaaiiall 48 EY) (S e O (e a1 1904 ale b
SV Aiaall Ty 8 (Last 52 UM (e apaldl) Cag Hall (cpa | gl adans sial)
A b ol paall al gl
In 1910 a large block along 135th and Fifth Ave was




bought up by various African American realtors and a
church group
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The Harlem Renaissance, also known as the New
Negro Movement, was a literary, artistic, cultural,
intellectual movement that began in Harlem, New York
after World War I and ended around 1935 during the

Great Depression
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The movement raised significant issues affecting the
lives of African Americans through various forms of
literature, art, music, drama, painting, sculpture,
movies, and protests
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Although the center of the Harlem Renaissance began
in Harlem, New York, its influence spread throughout
the nation and beyond and included philosophers,




artists, writers, musicians, sculptors, movie makers
and institutions that "attempted to assert..a
dissociation of sensibility from that enforced by the

American culture and its institutions.”
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An African-American cultural movement of the 1920s
and 1930s, centered in Harlem, that celebrated black
traditions, the black voice, and black ways of life.
Arna Bontemps, Langston Hughes, Zora Neale
Hurston, James Weldon Johnson, Jean Toomer, and
Dorothy West were some of the writers associated
with the movement
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Harlem Renaissance Definition An African-American
cultural movement of the 1920s and 1930s, centered
in Harlem that celebrated black traditions, the black
voice, and black ways of life
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Characteristics of Harlem Renaissance Poetry The
Harlem Renaissance was a literary and cultural
movement that began with the inception of the 20th
Century.
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All of this intent was expressed by the phrase "The
New Negro," introduced by sociologist Alain LeRoy
Locke in 1925
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Poetry of the Renaissance also addressed themes of
American identity and the American dream
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In two famous poems, Langston Hughes wrote, "I, too,
am America" and "What happens to a dream
deferred?"
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The repetitive structure and recurring themes of




blues music characterize the structure of many
Renaissance poems
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With regards to themes, much literature of the
Harlem Renaissance included references the national
popularity of blues and jazz
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On page 287 of the book "The Harlem Renaissance,"
author Michael Feith asserts that poetry of the
period was characterized by the influenced of
African American folk poetry and oral traditions and
contemporary American experimentation in modernist
free verse
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Authors Cary D. Wintz and Paul Finkelman further
declare on page 84 of their "Encyclopedia of the




Harlem Renaissance, Volume 1" that Harlem
Renaissance poetry from Chicago was characterized
by the influence of an avant-garde style that arose in
that city during the First World War

84 daia b | smnl (ki 53 ) 5 (( Sias 60 S )) sl
o i S0 el jls Aiag el () 6l e diags juac Ao g ge
Y1 asallall all A il ey i el (53 (2, caldl )) sl

»au=iBecause I could not stop for Death
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lyric poem on the theme of death
Jsha 4 aal gl )l
contains six stanzas, each with four lines
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A four-line stanza is called a quatrain
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The poem was first published in 1890
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The journey to the grave begins in Stanza 1, when
Death comes calling in a carriage in which Immortality
is also a passenger
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Because I could not stop for Death,




He kindly stopped for me;
The carriage held but just ourselves
And Immortality
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As the trip continues in Stanza 2, the carriage
trundles along at an easy, unhurried pace, perhaps
suggesting that death has arrived in the form of a

disease or debility that takes its time to kill
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We slowly drove, he knew no haste,
And I had put away
My labour, and my leisure too, For his civility
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Then, in Stanza 3, the author appears to review the
stages of her life: childhood (the recess scene,
maturity the ripe, hence, "gazing” grain), and the
descent into death (the setting sun)as she passes to

the other side
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We passed the school where children played,
Their lessons scarcely done;
We passed the fields of gazing grain
We passed the setting sun
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Her description of the grave as her
"house" indicates how comfortable she

feels about death
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We paused before a house that seemed
A swelling of the ground;




The roof was scarcely visible,
The cornice but a mound
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There, after centuries pass, so pleasant is her new life
that time seems to stand still, feeling "shorter than a

Day
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Since then 'tis centuries; but each
Feels shorter than the day
I first surmised the horses'
heads Were toward eternity
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The overall theme of the poem seems to
be that death is not to be feared since it
is a natural part of the endless cycle of

hature




Characters:
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Speaker: A woman who speaks from the
grave.
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Death: Suitor who called for the narrator

to escort her to eternity
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Immortality: A passenger in the carriage
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Children: Boys and girls at play in a
schoolyard. They symbolize childhood as

a stage of life
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Death (Mortality), Warfare, Men (Masculinity) and

Honor
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The Story of an Hour
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The Tell- Tale Heart
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1- human being
2- Fear of discovery

3- The evil within
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<*» I was never kinder to the old man
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The Adventures of Huckleber'r'y Finn
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Huckleberry Finn
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Society and its Rules and Laws
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