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Periods of American Literature Outlined
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1607-1776 : Colonial Period
1765-1790 : The Revolutionary Age
1775-1828 : The Early National Period
1828-1865 : The Romantic Period (Also known as: The American Renaissance
or The Age of Transcendentalism)
1865-1900 : The Realistic Period
1900-1914 : The Naturalistic Period
1914-1939 : American Modernist Period [Modernism]
1920s, 1930s : Jazz Age, Harlem Renaissance, and The Lost Generation
[Modernism]
1939-present : The Contemporary Period [Postmodernism]
1950s : Beat Writers [Postmodernism]

1960s, 1970s : Counterculture Literature [Postmodernism]
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The Very Beginning
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In the beginning, America was a series of British colonies on the east coast of the
present-day United States. Therefore, its literary tradition begins with the
tradition of English literature. However, very quickly unique American
characteristics and the breadth of its production began to develop an American
writing tradition.
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Some consider Captain John Smith to be the first American author; Smith wrote
The General History of Virginia, New England, and the Summer Isles (1624).
Similar writers of interest include Daniel Cox, John Hammond, Gabriel Thomas,
George Percy, Daniel Denton, John Lawson and William Strachey.
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Poetry was also written in those early days, Nicholas Noyes wrote Doggerel verse
(comic poetry with irregular rhyme/ rhythm and cheap/ trivial meanings). Edward
Taylor and Anne Bradstreet were popular, and Michael Wigglesworth was known
for his bestselling poem The Day of Doom.
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Early Settlers & The Great Awakening
A S 9muall 9 191 O gido giaunad|

It is almost impossible for the history of the early American settlers not to be
mainly about religious questions; the very rich topics for their early writings. A
journal written by John Winthrop discussed the religious foundations of the
Massachusetts Bay Colony.
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Jonathan Edwards and Cotton Mather represented the Great Awakening, a
religious revival in the early 18th century that asserted strict Calvinism (Calvinism
is a theological system and an approach to the Christian life that emphasizes
God's sovereignty in all things). Other Puritan and religious writers include
Thomas Hooker and Samuel Willard.
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Colonial Period
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The Colonial Period of American Literature spans the time between the founding
of the first settlement at Jamestown to the outbreak of the Revolution. The
writings of that time centered on religious, practical, or historical themes. The
most influential writers of the Colonial Period include John Winthrop, Cotton
Mather, Benjamin Franklin, and Anne Bradstreet.
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The Revolutionary Age
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During the Revolutionary Age, 1765-1790, some of the greatest documents of
American history were authored. In 1776, Thomas Paine authored Common Sense
and Thomas Jefferson wrote The Declaration of Independence. In 1781, The
Articles of Confederation were ratified. Between 1787 and 1788, Alexander
Hamilton, James Madison, and John Jay wrote The Federalist Papers. Finally, in
1787, The Constitution of the United States was drafted and in 1789 it was
ratified.
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The Early National Period
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The Early National Period of American Literature saw the beginnings of literature
that could be truly identified as "American". The writers of this new American
literature wrote in the English style, but the settings, themes, and characters were
authentically American. In addition, poets of that time wrote poetry that was
relatively independent of English precursors. Three of the most recognized writers
of that time were Washington Irving, James Cooper, and Edgar Allan Poe.
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Transcendentalism
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The period 1828-1865 in American literature is commonly identified as the
Romantic Period in America, but may also be referred to as the American
Renaissance or the Age of Transcendentalism. The writers of this period produced
works of originality and excellence that helped shape the ideas, ideals, and
literary aims of many American writers. Writers of the American Romantic Period
include Ralph Waldo Emerson, Henry David Thoreau, Edgar Allan Poe, Herman
Melville, Nathaniel Hawthorne, Harriet Beecher Stowe, Henry Wadsworth
Longfellow, Emily Dickinson, and Walt Whitman.
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Realism
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Following the Civil War, American Literature entered into the Realistic Period. The
major form of literature produced in this era was realistic fiction. Unlike romantic
fiction, realistic fiction aims to represent life as it really is and make the reader
believe that the characters actually might exist and the situations might actually
happen. In order to have this effect on the reader, realistic fiction focuses on the
ordinary and commonplace. The major writers of the Realistic Period include
Mark Twain, Henry James, Bret Harte, and Kate Chopin
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http://etext.lib.virginia.edu/railton/index2.html
http://guweb2.gonzaga.edu/faculty/campbell/enl311/james.htm
http://www.underthesun.cc/Classics/Harte/
http://www.womenwriters.net/domesticgoddess/chopin1.htm
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Naturalism
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The years 1900-1914 mark American Literature's Naturalistic Period. Naturalism
claims to give an even more accurate depiction of life than realism. In
accordance with a post-Darwinian thesis, naturalistic writers hold that the
characters of their works are merely higher-order animals whose character and
behavior is entirely based upon heredity and environment. Naturalistic writings
try to present subjects with scientific objectivity. These writings are often frank,
crude, and tragic. Stephen Crane, Jack London, and Theodore Dreiser are the
most studied American Naturalists.
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Modernism
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Between 1914 and 1939, American Literature entered into a phase which is still

referred to as "The Beginnings of Modern Literature"”. Like their British

counterparts, the American Modernists experimented with subject matter, form,
and style and produced achievements in all literary genres. Some well-known
American Modernist Poets include Robert Frost, William Carlos Williams, Edna St.
Vincent Millay, and E.E. Cummings. Included among American Modernist Prose
Writers are Edith Wharton, Sinclair Lewis, and Willa Cather.



http://www.gonzaga.edu/faculty/campbell/crane/
http://sunsite.berkeley.edu/London/
http://www.library.upenn.edu/collections/rbm/dreiser/
http://www.english.uiuc.edu/maps/poets/a_f/frost/frost.htm
http://www.english.uiuc.edu/maps/poets/s_z/williams/williams.htm
http://www.english.uiuc.edu/maps/poets/m_r/millay/millay.htm
http://www.english.uiuc.edu/maps/poets/m_r/millay/millay.htm
http://literaryexplorer.blondelibrarian.net/authors/eecummings.html
http://guweb2.gonzaga.edu/faculty/campbell/wharton/bio.htm
http://www.bartleby.com/65/le/LewisSin.html
http://cather.unl.edu/
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The American Modernist Period also produced many other writers that are
considered to be writers of Modernist Period Subclasses. For example, F. Scott
Fitzgerald is considered a writer of The Jazz Age, Langston Hughes and W.E.B.
DuBois writers of The Harlem Renaissance, and Gertrude Stein, T.S. Eliot, Ezra
Pound, and Ernest Hemingway writers of The Lost Generation.
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Postmodernism (The Contemporary Period)
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Postmodern literature is a form of literature which is marked, both stylistically
and ideologically, by a reliance on such literary conventions as fragmentation,
paradox, unreliable narrators, often unrealistic and downright impossible plots,
games, parody, paranoia, dark humor and authorial self-reference. Postmodern
authors tend to reject outright meanings in their novels, stories and poems, and,
instead, highlight and celebrate the possibility of multiple meanings, or a
complete lack of meaning, within a single literary  work.
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http://www.sc.edu/fitzgerald/
http://www.sc.edu/fitzgerald/
http://faculty.pittstate.edu/~knichols/jazzage.html
http://www.redhotjazz.com/hughes.html
http://www.redhotjazz.com/hughes.html
http://www.redhotjazz.com/hughes.html
http://www.duboislc.org/html/DuBoisBio.html
http://www.duboislc.org/html/DuBoisBio.html
http://www.csustan.edu/english/reuben/pal/chap9/9intro.html
http://www.bartleby.com/65/st/Stein-Ge.html
http://literaryexplorer.blondelibrarian.net/authors/tseliot.html
http://www.english.uiuc.edu/maps/poets/m_r/pound/pound.htm
http://www.english.uiuc.edu/maps/poets/m_r/pound/pound.htm
http://literaryexplorer.blondelibrarian.net/authors/ehemingway.html
http://literaryexplorer.blondelibrarian.net/lostgen.html
http://literaryexplorer.blondelibrarian.net/lostgen.html
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. American literary tradition begun with
- The tradition of English literature

. The first American author is?

- Captain John smith
. captain john smith wrote

- The general history of Virginia, New England and summer isles.
. they were rich topics for early American writings

- American settlers & Religious questions
. itis the written or literary work produced in the area of the united states & its

preceding colonies
- American literature
It is still referred to as "The Beginnings of Modern Literature
- Modernism

. naturalistic writers hold that the characters of their works are merely
- higher-order animals
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American Colonial Literature
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The immigration of the Pilgrims to New England occurred in stages. But that they
had to go somewhere became apparent soon enough. Theirs was the position of
the Separatist: they believed that the reforms of the Anglican Church had not
gone far enough, that, although the break with Catholicism in 1535 had moved
some way toward the Puritan belief in and idea of religious authority grounded
solely in Scripture.
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To establish themselves as rightful interpreters of the Bible independent of an
inherited social and cultural order, they removed from the Anglican Church in
order to re-establish it as they believed it truly should be. This of course meant
leaving the country, and they left for Holland in 1608 and for the New World in
1620.
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e American Colonial literature refers to the writings that emerged from the
original U.S. colonies during the period from 1607 to the late 1700s.
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e It was largely influenced by British writers and was created to inform
people about Puritans’ life, religious disputes, and settlement issues.
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e Many of the characteristics of Colonial American literature can be found in
the poems, journals, letters, narratives, histories and teaching materials
written by settlers, religious figures and historical icons of the period.
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Genres that the Puritans favored:

Sermons
Religious poetry
Historical narratives
THEY DID NOT FEEL THAT LITERATURE WAS FOR ENTERTAINMENT; Novels
and plays were frowned upon, due to a perceived lack of practical religious
value
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How did religion shape the literature of the Puritan period?
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We will look into themes, formats, and purposes of the Puritan writers to answer
this question.
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The Puritans wrote about the religious foundations of many of their settlements,
especially the exodus from Britain, and employed the constant theme that God
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should be worshipped. They also used texts that prepared them for worship. This
literature helped spread the message of God, suggesting that "life was a test" and
the soul would face damnation if that test was failed. Ambition and hard work
were continuously stressed. Many of the Puritan works were written in poetry
form. Anne Bradstreet's poetry, the "Bay Psalm Book," and Pastor Edward Taylor's
"Preparatory Mediations" are good examples of religious texts of the era.
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So, when was the Puritan Part of the Colonial Period?
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Early 1600’s to about 1750 or so.

The reason we call this part of the Colonial Period (which represents all of the
time that the British ruled the colonies in North America) the PURITAN period
is because of the overarching influence of the Puritans and their specific
religious practices.

In 1620, a hundred or so English men and women settled in Plymouth,
Massachusetts, fleeing from religious persecution.

An example of such persecution:
One Englishman who had written a pamphlet to reform the Church of England
was put in jail, fined, whipped, had the top of his ears cut off, his forehead burned
with a hot iron, and his nose slit.
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Puritan DIVINE MISSION
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John Winthrop

“We shall be as a City upon a Hill, the eyes of all people are upon us; so that if we
shall deal falsely with our God in this work we have undertaken and so cause him
to withdraw his present help from us, we shall be made a story and a by-word

through all the world.”

From his Bay Colony Journal
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Puritan Thought
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Three Puritan Principles

1- They wished to have their feelings changed through God’s grace. They wanted
to be cleansed of envy, vanity, and lust.

2- They valued plainness—simplicity, especially in church.
3- They saw their bringing Christianity to America as a divine mission.
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Puritan Terms and Influences

Predestination: the idea that God knows where each person will end up in
eternity.

The Puritans believed that those who were blessed with wealth and prosperous
family lives were a part of those “elected” to go to heaven.

This concept can be seen in “Sinners in the Hands of an Angry God” by Jonathan
Edwards.
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Puritan Terms and Influences
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Protestant work ethic: The Puritans believed that hard work was a way of
winning God’s favor, and wealth accumulated through hard, honest work
was seen as a sign of Godliness.

This “protestant work ethic” is a major foundation of the American way of
life

Plain style: Believe it or not, William Bradford (Of Plymouth Plantation) is
well known for his plain style.
This simply means that his prose is not ornamental, and is not intended to
be showy.
This falls in line with the Puritan belief that one should not call attention to
oneself.
This is opposite of Shakespeare, whose writing in England was very showy
and meant to showcase his skill as a writer.
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How did religion shape the literature of the Puritan period?
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Religious values were put above all else in every area of these people’s lives.
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This led to a focus on practical literature (sermons, hist. narrative, poetry
with a spiritual message).

This also led to a certain style of writing that mirrored the Puritans style of
living. (plain style)

Themes were religious in nature and reflected Puritan values.
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The Puritan 10 Commandments
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1) Thou shalt not miss church and community meetings.

2) Thou shalt work hard and support my fellow pilgrims.

3) Thou shalt worship a strict and Christian God.

4) Thou shalt put the Lord first in my life and obey his words.

5) Thou shalt live by the 10 Commandments as written in the Holy Bible.

6) Thou shalt not dress in bright colors or dance in a wicked manner.

7) Thou shalt not perform witchery nor conjure the devil.

8) Thou shalt not have any opinions or beliefs not held by the entire community.
9) Thou shalt build my home simply and not clutter it with decorations.

10) Thou whom shalt disobey these commandments will be banished or be
hanged.
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Puritan Writers to Remember

William Bradford Of Plymouth Plantation (HISTORICAL NARRATIVE)
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Anne Bradstreet “Upon the Burning of Our House,” and “To My Dear and Loving
Husband.” (POETRY)
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Puritan Writing
Colbiwd gl bliS

The Purpose of Literature is To Educate
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Examples on Anne Bradstreet’s Poetry
Cofwsly O yado Ao dhial

New England

Alas, dear Mother, fairest Queen and best,
With honor, wealth, and peace happy and blest, What ails thee hang thy head,
and cross thine arms,
And sit i’ the dust to sigh these sad alarms?
What deluge of new woes thus over-whelm
The glories of thy ever famous Realm?
What means this wailing tone, this mournful guise?
Ah, tell thy Daughter; she may sympathize.
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Dear Mother: England
Thy Daughter: America

Anne Bradstreet’s “For Deliverance From A Feaver”

O, heal my Soul, thov know'st | said,
Tho' flesh consume to novght;

What tho' in dust it shall bee lay'd,

To Glory't shall bee brovght.

Thou heardst, thy rod thou didst remove,
And spar'd my Body frail,

Thou shew'st to me thy tender Love,
My heart no more might quail.

O, Praises to my mighty God,

Praise to my Lord, | say,

Who hath redeem'd my Soul from pitt:
Praises to him for Aye!

cablass U8 el (S48 ¢ of
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Commentary: Bradstreet is relieved that God has delivered her from her fever.

Early in the poem, she clearly expresses her fear of God's displeasure and vows to

accept her death as a pathway to God's glory, she seems extremely relieved to

that He allows her to live.
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American Colonial literature refers to the writings that emerged
a. From the original U.S. colonies during the period from 1607 to the
late 1700s.
American Colonial literature was largely influenced by
a. British writers
American Colonial literature was created
a. Toinform people about Puritans’ life, religious disputes, and
settlement issues.
Genres that the Puritans favored:
a. Sermons
b. Religious poetry
c. Historical narratives
THEY DID NOT FEEL THAT LITERATURE WAS
a. FOR ENTERTAINMENT
The Puritans wrote about the religious foundations of many of their
settlements, especially
a. the exodus from Britain
This literature helped spread the message
a. of God, suggesting that "life was a test"

The Puritan had Principles
a. Three
The Puritans believed that hard work was a way of
a. Winning
10- The puritans put above all else in every area of these
people’s lives.
a. Religious values
11- Among the Puritan Writers to Remember are
a. William Bradford, Jonathan Edwards & Anne Bradstreet
12- The Purpose of Puritan Literature is To
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a. Educate
Examples on Anne Bradstreet’s Poetry include

a. New England & For Deliverance From A Feaver”
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American Romanticism and Transcendentalism
ddlaiadl daudd)l g a,sg,»v‘ duilag ol

American Romanticism
4S5yl duuila gyt

Romanticism became popular in American politics, philosophy and art. The
movement appealed to the revolutionary spirit of America as well as to those
longing to break free of the strict religious traditions of early settlement. The
Romantics rejected rationalism and religious intellect. It appealed to those in
opposition of Calvinism, which includes the belief that the destiny of each
individual is preordained. The Romantic Movement gave rise to New England
Transcendentalism which portrayed a less restrictive relationship between God
and Universe. The new philosophy presented the individual with a more personal
relationship with God. Transcendentalism and Romanticism appealed to
Americans in a similar fashion, for both privileged feeling over reason, individual
freedom of expression over the restraints of tradition and custom. It often
involved a rapturous response to nature. It encouraged the rejection of harsh,
rigid Calvinism, and promised a new blossoming of American culture.
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Transcendentalism
Aol dawddd!

Proposes a belief in a higher reality than that found in sense experience or
in a higher kind of knowledge than that achieved by human reason.
Suggests that every individual is capable of discovering this higher truth on
his or her own, through intuition.

Transcendentalism was strongly influenced by Deism, which although
rationalist, was opposed to Calvinist orthodoxy.

Deists hold that a certain kind of religious knowledge is either inherent in
each person or accessible through the exercise of reason.
Transcendentalism also involved a rejection of strict Puritan religious
attitudes

Unlike the Puritans, the Transcendentalists saw humans and nature as

possessing an innate goodness.
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The Influence of Romanticism
Mujj"j}t

The celebration of:
Individualism
the beauty of nature
the virtue of humankind
Elevation of the human mind in a way that can reach the sublime—God
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Nature and the Over-soul:
Transcendentalist writers expressed semi-religious feelings toward nature
They saw a direct connection between the universe & the individual soul
Divinity permeated all objects, animate or inanimate
The purpose of human life was union with the “Over-soul” — a sort of
convergence of the individual, God & Nature
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Transcendentalist Beliefs
og.’l:.'io.ﬂ RV

Intuition, not reason, is the highest human faculty
A rejection of materialism
Simplicity is the path to spiritual greatness
Nature is a source of truth & inspiration
Non-conformity, individuality & self-reliance
Baial udg & 8y el 92 (il
dooldl a9,
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The Must-Knows of Transcendentalism
dlaiell dawdd)) (e By oo o bo

1- Essay: The Transcendentalists love writing essays; many of the most important
Transcendentalist ideas are communicated in essay form.

2- Poetry: The Transcendentalists love writing poems about nature, about God,
about their spiritual experiences.

3- Intuition: The Transcendentalists believe in the power of attaining knowledge/
cognition without evident rational thought.

4- Correspondence: The Transcendentalists believe that we are a reflection of the
universe, and the universe is a reflection of us. In other words, everything
corresponds to everything else.

5- Social Reform: Opposition to slavery and the inequality of women.

6- Individualism: The Transcendentalists believe in this moral /social outlook that
emphasizes the value of the individual. Individualists promote the exercise of
one's goals and desires and so value independence and self-reliance.
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7- Nature: The Transcendentalists believe that we have to understand the
phenomena of the physical world collectively, including plants, animals, the
landscape, and other features and products of the earth, as opposed to humans
or human creations.

8- The Dial (1840-1844): This journal was founded by the Transcendentalists
because not so many publishers were prone to publish Transcendentalist writing,

9- The Transcendental Club: This informal club brought together many of the
leading luminaries of Transcendentalism, including Ralph Waldo

Emerson and Henry David Thoreau, among others. The Club organized get-
togethers beginning in 1836.
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Major Transcendentalist Works
At I O gadlaiad! Jlos!

» Ralph Waldo Emerson’s famous essay: “Self-Reliance” (1841)
= Henry David Thoreau’s: Walden (1854) [book] / “Civil Disobedience” (1849)
[essay]

(1841) " juadl (de slaxeNI" pgidl Ogunyol gullg )y Jlao =
(1849) "dell Oluas" Jlie 9 (1854) "OMlg" 9)95 dutsd G ib oS =

More Transcendentalists
Ogalaiall (e el

1- Edgar Allan Poe- "Narrative of Arthur Gordon Pym", "A Tell Tale Heart", "The
Raven", inventor of the American short story, known for his Gothic writings, and
viewed the countryside as a phantasm or an illusionary mental image.

2- Washington Irving-"Rip Van Winkle", "Sleepy Hollow", is the father of American
Literature, saw the country as an escape from city life, and fought for copyright
infringement laws for authors.
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Anti-Transcendentalists
O laiall cpaaliand!
Nathanial Hawthorne and Herman Melville
Jedheo Olospg (yg3gn JLSBU

- Both explore the darker side of nature and human nature

- Both consider life in its tragic dimension, a combination of good and evil
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Quotations from “Self-Reliance”
"I e slaasYI" oo oluwlidl

“There is a time in every man’s education when he arrives at the conviction
that envy is ignorance; that imitation is suicide...”
“Trust thyself...”
“Whoso would be a man, must be a nonconformist.”
“Nothing is at last sacred but the integrity of your own mind.”
“No law can be sacred to me but that of my own nature. Good and bad are
but names very readily transferable to that or this; the only right is what is
after my constitution; the only wrong what is against it...”
" Yol Azl oy Jgz daassdl 0L LBYI I s Loutis Jy S ka3 39 Sla”
i 35"
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. The Romantics rejected
a. Rationalism and religious intellect.
. Transcendentalism was strongly influenced by
a. Deism
. Unlike the Puritans, the Transcendentalists saw humans and nature as
a. Possessing an innate goodness.
. The Dial (1840-1844): This journal was founded by
a. the Transcendentalists
. Heis considered the inventor of the American short story
a. Edgar Allan Poe
. He is known for his Gothic writings, and viewed the countryside as a
phantasm or an illusionary mental image
a. Edgar Allan Poe
. He is considered the father of American Literature
a. Washington Irving
. He saw the country as an escape from city life, and fought for copyright
infringement laws for authors
a. Washington Irving
. Sleepy Hollow is written by
a. Washington Irving
10.A Tell Tale Heart is written by
a. Edgar Allan Poe
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Realism

The Age of Realism (1865-1910)
141 +-VA10 &adlgll pac

Realism is a literary movement in the late 19th century America. Writers strove
for detailed realistic and factual description; they tried to represent events and
social conditions as they actually are, without idealization. This form of literature
believes in fidelity to actuality in its representation.
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What did great writers say about realism?
+» William Dean Howells: he must write what he observed and knew.
¢ Henry James: Life should be the main object of the novel.
+* Mark Twain: writers should keep in their mind the soul, the life, and the
speech of the people.
Cauadlgll e slodaall QUSI JB 13k
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Context and background
dalsdlg Bl
- The Civil War (1861-1865)

- Fast growing of the United States due to the time of steel and steam, electricity
and oil.
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The Age of Realism came into existence by the outbreak of the American Civil
War and after Romanticism. It is as a reaction against the lie of romanticism and
sentimentalism. Realism turned from an emphasis on the strange toward a
faithful rendering of the ordinary, a slice of life as it is really lived. It expresses the
concern for commonplace and the low, and it offers an objective rather than an
idealistic view of human nature and human experience. Realist literature probes
for the tension beneath the ordinary surface of life.
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Verisimilitude and Objectivity
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William Dean Howells, Henry James, and Mark Twain were the best
representative writers of realism. They lumped together as realists who had some
features in common:

A. ‘Verisimilitude’ (truthlikeliness) detail derived from observation.
B. An objective rather than an idealized view of nature and experience
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The Definition of Literary Realism
dooVl dundlgll Cyal

Broadly defined as "the faithful representation of reality" or "verisimilitude,"

realism is a literary technique practiced by many schools of writing.

B8=all ¢ "verisimilitude" of "a3lsl Baball Juwidll" @b auly Blas e 523 &1 ¢« dundlgll 0]
AUSI Gaylde (30 doall lguolel dol 405 p

Although strictly speaking, realism is a technique, it also denotes a particular kind
of subject matter, especially the representation of middle-class life.
Ole g gall (1o (e 95 e S5 LgS) 405 s 2l 331 gaedl Aadlgll OF o o)1 e
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A reaction against romanticism, an interest in scientific method, the

systematizing of the study of documentary history, and the influence of rational
philosophy all affected the rise of realism.
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According to William Harmon and Hugh Holman, "Where romanticists transcend

the immediate to find the ideal, and naturalists plumb the actual or superficial to

find the scientific laws that control its actions, realists center their attention to a

remarkable degree on the immediate, the here and now, the specific action, and
the verifiable consequence" (A Handbook to Literature, 428).
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Main Characteristics
dut JI LaSlasdl

. Descriptions based on knowledge or experience (in contrast to imagination,
which inspires Romanticism).

. Round/ dynamic characters motivated by real-life urges like greed, lust,
confusion more than honor, chivalry, service, etc.

. Characters are more complex mixes of good and bad compared to popular or
extreme romance narratives, where characters are more symbolic types, like
gallant heroes, dastardly villains, innocent and helpless women, faithful
servants.

. The many conflicts and complications inherent in everyday reality.
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. Greater attention to detail (verisimilitude) may create a more detailed setting

with potential distractions from simple narrative.
. Speech in realism is more vernacular and idiomatic, like common people of
particular classes or regions talk. Romantic rhetoric often strains to be more

elevated or universal and tends to extremes of intimacy or excess.

Presence of humor. In contrast, Romanticism generally takes itself seriously.
. Humans are in control of their own destiny and are superior to their

circumstances.
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http://coursesite.uhcl.edu/HSH/Whitec/terms/V/verisimilitude.htm
http://coursesite.uhcl.edu/HSH/Whitec/terms/R/RomantRhet.htm
http://coursesite.uhcl.edu/HSH/Whitec/terms/W/WitHumor.htm
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Father of Realism:
William Dean Howells (1837-1920)
(VY - VATY) 3ol (0 pldsg 1aumdlgll (s
Dean of American literary Realism/ "the father of American Realism."
Novelist, dramatist, poet, critic, journalist, editor (of Atlantic Monthly)
He broke new grounds which led to the achievements of Mark Twain and
Henry James.
In Howells' view, writing should be "simple, natural, and honest" and should
not delve into "romantic exaggeration."
His famous definition of the function of a writer indicates his limitations as a
Realist writer

“Our novelists, therefore, concern themselves with the more smiling aspects
of life...and seek the universal in the individual rather than the social
interests."
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William Howells’ The Rise of Silas Lapham (1885)
"YAAO LY M dgas0 " 39l pliig

*» The Rise of Silas Lapham is a novel written by
William Dean Howells in 1885 about the
materialistic rise of Silas Lapham from rags to

riches, and his ensuing moral susceptibility. :
Silas earns a fortune in the paint business, but " i Jlit l
he lacks social standards, which he tries to (//)g if ]" '!n
attain through his daughter's marriage to the Dean o J ﬂ
. . e , Anzc); e
aristocratic Corey family. Silas's morality does
not fail him. He loses his money but makes the
right moral decision when his partner proposes

the unethical selling of the mills to English

settlers.
Soladl dgasall (e 1885 ple (§ oy (o pldug gxS dlg,y » The Rise of Silas Lapham <
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Some Works on Realism
duadl gl Jos s

1- Mark Twain’s:

- The Adventures of Huckleberry Finn

- The Adventures of Tom Sawyer

- The Jumping Frog of Calaveras County (Short Story)
2- Henry James’:

- The Portrait of A Lady

- The Turn of the Screw
3- Edith Wharton’s

- The Age of Innocence



http://en.wikipedia.org/wiki/Novel
http://en.wikipedia.org/wiki/William_Dean_Howells
http://en.wikipedia.org/wiki/Materialism
http://en.wikipedia.org/wiki/Rags_to_riches
http://en.wikipedia.org/wiki/Rags_to_riches
http://en.wikipedia.org/wiki/Morality
http://en.wikipedia.org/wiki/Aristocracy
http://pixhost.ws/avaxhome/big_show.php?/avaxhome/f6/51/000a51f6.jpeg
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daul JI 5 soloeall e Al
. Realism is a literary movement in the
a. late 19th century America
. William Dean Howells said that
a. He must write what he observed and knew.

The Age of Realism came into existence by the
a. outbreak of the American Civil War and after Romanticism

. Itis as a reaction against the lie of romanticism and sentimentalism.

a. Realism
. William Dean Howells, Henry James, and Mark Twain were the best
representative writers of
a. Realism
. The faithful representation of reality" or "verisimilitude

a. Realism

. He is considered the father and dean of realism
a. William Dean Howells (1837-1920)

. The Rise of Silas Lapham (1885) was written by
a. William Dean Howells

. Silas earns a fortune in
a. the paint business

10. The Adventures of Huckleberry Finn is written by

a. Mark Twain
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Naturalism
dlaadall gl damanlall

e Itis more pessimistic than Realism, primarily.
e The Naturalist writers believed that larger forces were at work:

Nature, Fate, and Heredity.

e Their writing was inspired by hardships, whether it was war, the frontier, or
urbanization.
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Naturalism

e Literary movement that was an extension of Realism. It depicts real people
in real situations like realism, but believed that forces larger than the
individual —nature, fate, heredity—shaped individual destiny.
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e Although naturalism is often associated with realism, which also seeks to
accurately represent human existence, the two movements are
differentiated by the fact that naturalism is connected to the doctrine of
biological, economic, and social determinism.
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e The term naturalism was initially coined by Emile Zola, the renowned
French author who is also credited as a key figure in the development of
French literary naturalism.
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e American writers were particularly influenced by the British and French
models and began to adapt the form to reflect American social, economic,
and cultural conditions.
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e \Viewed as a combination of realism and romanticism, critics contend that
the American form is heavily influenced by the concept of determinism—
the theory that heredity and environment influence and determine human

behavior.
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Naturalism — Characteristics

Characters:

usually ill-educated or lower-classes

live governed by the forces of heredity, instinct, passion, or the
environment

the criminal, the fallen, the down-and-out

Themes:

= Survival (man against nature, man against himself)
= Determinism (nature as an indifferent force on the lives of human beings)
= Violence
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Themes in More Detail:

oo Sy S 3530

1. Charles Walcutt, an American critic, identifies survival, determinism, violence,
and taboo as key themes.
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2. The "brute within" each individual, composed of strong and often warring
emotions: passions, such as lust, greed, or the desire for dominance or pleasure;
and the fight for survival in an amoral, indifferent universe. The conflict in
naturalistic novels is often "man against nature" or "man against himself" as
characters struggle to retain a "veneer of civilization" despite external pressures
that threaten to release the ‘brute within’.
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3. The forces of heredity and environment as they affect--and afflict--individual
lives.
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4. Nature as indifferent force acting on the lives of human beings. The romantic

vision of Wordsworth--that "nature never did betray the heart that loved her"--
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here becomes Stephen Crane's view in "The Open Boat": ‘she was indifferent,
flatly indifferent.
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5. An indifferent, deterministic universe. Naturalistic texts often describe the
futile attempts of human beings to exercise free will, often ironically presented, in
this universe that reveals free will as an illusion.
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Characteristics
oaibasl

1- Dismissing the validity of comforting moral truths.

2- Attempting to achieve extreme objectivity and frankness.

3- Presenting characters of low social and economic classes who were determined
by their environment and heredity.

4- Describing the miserable lives of the downtrodden and the abnormal.

5- Treating frankly with the topics of human passion and sexuality: men and
women are over-whelmed by blind forces of nature.

6- Naturalistic novels use urban setting and offer panoramic drama that is often a
chronicle of despair/ degeneration
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The Emergence of Naturalism
dladall Cadde LS

In the late nineteenth century, industrialization, urbanization,
mechanization, and an influx of immigrants from all over the world resulted
in extreme changes on the American landscape.
The short fiction of American literary naturalism depicts the experiences of
impoverished and uneducated people living in squalor and struggling to
survive in a harsh, indifferent world.
Major thematic concerns of the form include the fight for survival—man
against nature and man against society; violence; the waste of individual
potential because of the conditioning forces of life; and man's struggle with
his animalistic, base instincts.
As a result, the short stories of this literary movement are often regarded
as depressing, slice-of-life documentations of sad, unfulfilled lives.
A handful of significant American authors, such as Stephen Crane,
Theodore Dreiser, and Frank Norris, utilized the form, which noticeably
declined in popularity by the early twentieth century.
Critics note, however, the literary movement's continuing influence on
contemporary American authors.
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The Naturalistic Novel
diladall dylg )

The naturalistic novel usually contains two tensions or contradictions, and . . . the
two in conjunction comprise both an interpretation of experience and a particular
aesthetic recreation of experience. In other words, the two constitute the theme
and form of the naturalistic novel.
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The First Tension

JoVI gl all

= The first tension is that between the subject matter of the naturalistic novel
and the concept of man which emerges from this subject matter.
The naturalist populates his novel primarily from the lower middle class or
the lower class. . . . His fictional world is that of the commonplace and
unheroic in which life would seem to be chiefly the dull round of daily
existence, as we ourselves usually conceive of our lives.
But the naturalist discovers in this world those qualities of man usually
associated with the heroic or adventurous, such as acts of violence and

passion which involve bodily strength and which culminate in desperate
moments and violent death.
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The Second Tension
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= The second tension involves the theme of the naturalistic novel. The
naturalist often describes his characters as though they are conditioned
and controlled by environment, heredity, instinct, or chance. But he also
suggests a compensating humanistic value in his characters or their fates
which affirms the significance of the individual and of his life. The tension
here is that between the naturalist's desire to represent in fiction the new,
discomfiting truths which he has found in the ideas and life of his late
nineteenth-century world, and also his desire to find some meaning in
experience which reasserts the validity of the human enterprise.
In George Becker's famous and much-annotated and contested phrase,
naturalism's philosophical framework can be simply described as
"pessimistic materialistic determinism.”
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Practitioners and Examples:
(eWie e diely caddedl runylos

- Ellen Glasgow’s Barren Ground

- James T. Farrell’s Studs Lonigan

- John Steinbeck’s The Grapes of Wrath

- Richard Wright’s Native Son

- Norman Mailer’s The Naked and the Dead
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. It is more pessimistic than Realism
a. Naturalism
. Naturalism believed that forces larger than the individual
shaped individual destiny.
a. Nature, Fate, Heredity
. Naturalism is connected to the doctrine of
a. Biological, economic, and social determinism.
. The term naturalism was initially coined by
a. Emile Zola
. The short fiction of American literary naturalism depicts the experiences of
a. impoverished and uneducated people
. Major thematic concerns of the form include
a. the fight for survival ,man against nature and man against society
b. violence
c. The waste of individual potential and Man’s struggle with his
animalistic, base instincts.
d. All the above
. The naturalistic novel usually contains two
a. Tensions or contradictions
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American Modernism & Postmodernism
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What is Modernism?
p{NeN] P Lo

Modernism is a cultural wave that originated in Europe and swept the United
States during the early 20th century. Modernism impacted music, art and
literature by radically undoing traditional forms, expressing a sense of modern life
as a sharp break from the past and its rigid conventions. In literature, the
elements of modernism are thematic, formal and stylistic.
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Characteristics of Modernist Fiction
Bl Llgy yasbas

1- A rejection of the 19th century literary tradition (including Realism, Naturalism)
with a wide range of experimental and avant-garde trends (all the —isms:
Dadaism, surrealism, expressionism, futurism, etc.)

2- Sense of disillusionment and loss of faith in religion, ethics, and the American
Dream (success in life as a result of hard work)

3- Emphasis on bold experimentation in style and form, reflecting the
fragmentation of society

4- A rejection of bourgeois values

5- Discontinuity and fragmentation

6- Lack of causality
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7- Juxtaposition and multiple points of view
8- “Self” is seen as artificial, a social fiction of undetermined status

9- Individual is stripped of the traditional defining categories of personhood.

10- Crisis/ suffering of the psyche with a sense of urban dislocation/ alienation
11- Insufficiency of language

12- Oppositional relations between the individual and the social alienation

13- First person narrator, often unreliable

14- Some works by male writers tend to be misogynistic
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Literary Styles of Modernism:
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1- Stream of consciousness narration:

A narrative mode which seeks to portray an individual’s point of view by giving
the written equivalent of the character’s thought processes, either through loose
interior monologue or in connection to action.
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2- Juxtaposition:
Two images that are otherwise not commonly brought together appear side by
side or structurally close together, thereby; forcing the reader to stop and
reconsider the meaning of the text through the contrasting images, ideas, motifs,
etc. For example, “He was slouched alertly” is juxtaposition.
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Value Differences in the Modern World

Pre-Modern World: Modern World (Early 20th Century):
Ordered Chaotic
Meaningful Futile
Optimistic Pessimistic
Stable Fluctuating
Faith Loss of faith
Morality/Values Collapse of Morality/Values
Clear Sense of Identity Confused Sense of Identity and Place in
the World
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Significant American Modernist Writers
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1- Ernest Miller Hemingway (1899 —1961) was an American novelist, short-story
writer, and journalist. Hemingway suffered from increasing physical and mental
problems. In 1961, following an ill-advised and premature release from a mental
hospital where he had been treated for severe depression, he committed suicide
at his home in Ketchum, Idaho with a shotgun.
Works:
- 'A Farewell to Arms'
- 'The Old Man and the Sea'
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2- Robert Frost (1874 —1963) was an American poet. His work frequently used
themes from rural life in New England, using the setting to examine complex
social and philosophical themes.Works:
- 'Nothing Gold Can Stay’
'The Road Not Taken’
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3- William Faulkner (1897 —1962) was an American novelist and poet whose
works feature his native state of Mississippi. Faulkner was known for an
experimental style with meticulous attention to diction and cadence, in contrast
to the minimalist understatement of his peer Ernest Hemingway.
Novels:

- As | Lay Dying
- The Sound and the Fury
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4- Francis Scott Key Fitzgerald (1896 —1940) was an American Jazz Age author of
novels and short stories. He is regarded as one of the greatest twentieth century
writers. Fitzgerald was of the self-styled "Lost Generation," Americans born in the
1890s who came of age during World War I.
Works:
The Beautiful and Damned
The Great Gatsby
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Shift to Postmodernism
Lldod! das o I J gl

As with all stylistic eras, no definite dates exist for the rise and fall of
postmodernism's popularity. 1941, the year in which Irish novelist James Joyce
and British novelist Virginia Woolf both died, is sometimes used as a rough
boundary for postmodernism's start. Another common divide is the end of the
Second World War, which saw a critical assessment of human rights in the wake
of the atomic bombings of Hiroshima and Nagasaki, the Holocaust, , the fire-
bombing of Tokyo, and Japanese American internment. It also coincides with the
beginning of the Cold War and the American Civil Rights Movement (1955-1968).

sl gazr o Jodl 92 LS, Blasedl das bo &t bogiws $la3Y Badoee frolgd dzgi Y

(P9 Sy dS7ie Bgaed Ul . alg9 Liumpd dillay il &8lg g wgr e (SIS G191 4xd
e Sl Cadll Gliel § OLuid! 3 giond bt Loy g 31, 2501 daallall Loyl iyl
Ll g ol LS. QLI (oYl JlasieVlg , 58k pmiiy Loyl 292 48,09, SHELY Lasisg a0
(1968-1955) 4 ,0Y1 dbdell (gl dSy>g 83)WI oyl




54| Page

Some Characteristics of Postmodernism
&Bldsdl da b yalbas jan

1- There is no absolute truth - Postmodernists believe that the notion of truth is a
contrived illusion, misused by people and special interest groups to gain power
over others.
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2- Truth and error are synonymous - Facts, postmodernists claim, are too limiting
to determine anything. Changing erratically, what is fact today can be false
tomorrow.
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3- Self-conceptualization and rationalization - Traditional logic and objectivity are
spurned by postmodernists. Preferring to rely on opinions rather than embrace
facts, postmodernist spurn the scientific method.
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4- All religions are valid - Valuing inclusive faiths, postmodernists fall towards New

Age religion. They denounce the exclusive claims of Jesus Christ as being the only
way to God
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5- Ownership - They claim that collective ownership would most fairly
administrate goods and services.
ledsly ) 8131 ASYI o due ozl 4SUadl OF Ogacss - &Skl - 5
6- Disillusionment with modernism - Postmodernists regret the unfulfilled
promises of science, technology, government, and religion.
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7- Morality is personal - Believing ethics to be relative, postmodernist’s subject

morality to personal opinion. They define morality as each person’s private code
of ethics without the need to follow traditional values and rules.
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8- Globalization — Many postmodernists claim that national boundaries are a

hindrance to human communication. Nationalism, they believe, causes wars.

Therefore, postmodernists often propose internationalism and uniting separate
countries.
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Subgenres of Postmodernism — The Beat Generation
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The Beat Generation, American social and literary movement originating in the
1950s and centered in the bohemian artist communities of San Francisco’s North
Beach, Los Angeles’ Venice West, and New York City’s Greenwich Village. Its
adherents, self-styled as “beat” (originally meaning “weary,” but later also
connoting a musical sense, a “beatific” spirituality, and other meanings) and
derisively called “beatniks,” expressed their alienation from conventional, or
“square,” society by adopting an almost uniform style of seedy dress, manners,
and “hip” vocabulary borrowed from jazz musicians. Generally apolitical and
indifferent to social problems, they advocated personal release, purification, and
illumination through the heightened sensory awareness that might be induced by
drugs, jazz, sex, or the disciplines of Zen Buddhism. Apologists for the Beats,
among them Paul Goodman, found the joylessness and purposelessness of
modern society sufficient justification for both withdrawal and protest.
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Subgenres of Postmodernism — The Counterculture Movement/ Writings
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The Counterculture of the 1960srefers to an anti-establishment cultural
phenomenon that developed first in the United Kingdom (UK) and the United
States (US) and then spread throughout much of the Western world between the
mid-1960s and the mid-1970s, with London, New York City, and San Francisco
being hotbeds of early countercultural activity. The aggregate movement gained
momentum as the Civil Rights Movement continued to grow, and would later
become revolutionary with the expansion of the U.S. government's
extensive military intervention in Vietnam. As the 1960s progressed, widespread
social tensions also developed concerning other issues, and tended to flow along
generational lines regarding women's rights, traditional modes of authority,
experimentation with psychoactive drugs, and differing interpretations of
the American Dream.
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. a cultural wave that originated in Europe and swept the United States
during the early 20th century
a. Modernism
. Juxtaposition and multiple points of view are among the main features of
a. Modernism
. 8- “Self” is seen as artificial, a social fiction of undetermined status
a. Modernism
. Two images that are otherwise not commonly brought together appear
side by side or structurally close together
a. Juxtaposition
. Ernest Miller Hemingway is considered
a. A Modernist
. he committed suicide at his home in Ketchum, Idaho with a shotgun.
a. Ernest Miller Hemingway
. An American poet. His work frequently used themes from rural life in New

England, using the setting to examine complex social and philosophical

themes.
a. Robert Frost (1874 —1963)
. He isregarded as one of the greatest twentieth century writers.
a. Francis Scott Key Fitzgerald
. Francis Scott Key Fitzgerald was an
a. An American Jazz Age author of novels and short stories
10.The postmodernists believe that Truth and error are
a. synonymous
11.among the main Characteristics of Postmodernism
a. There is no absolute truth
b. Truth and error are synonymous
c. Self-conceptualization and rationalization
d. All the above
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Harlem Renaissance, The Jazz Age, and The Lost Generation
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The Harlem Renaissance was a cultural movement that spanned the 1920s. At
the time, it was known as the "New Negro Movement", named after the 1925
anthology by Alain Locke. Though it was centered in the Harlem neighborhood of
New York City, many French-speaking black writers from African and Caribbean
colonies who lived in Paris were also influenced by the Harlem Renaissance.
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The Harlem Renaissance is unofficially recognized to have spanned from about
1919 until the early or mid 1930s. Many of its ideas lived on much longer. The
zenith of this "flowering of Negro literature", as James Weldon Johnson preferred
to call the Harlem Renaissance, was placed between 1924 (the year that
Opportunity: A Journal of Negro Life hosted a party for black writers where many
white publishers were in attendance) and 1929 (the year of the stock market
crash and the beginning of the Great Depression).

Important Features:

1. Harlem Renaissance (HR) is the name given to the period from the end of
World War | and through the middle of the 1930s Depression, during which a
group of talented African-American writers produced a sizable body of literature
in the four prominent genres of poetry, fiction, drama, and essay.
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2. The notion of "twoness" , a divided awareness of one's identity, was
introduced by W.E.B. Du Bois, one of the founders of the National Association for
the Advancement of Colored People (NAACP).

"One ever feels his two-ness - an American, a Negro; two souls, two thoughts, two
unreconciled stirrings: two warring ideals in one dark body, whose dogged
strength alone keeps it from being torn asunder."
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Common themes: alienation, marginality, the use of folk material, the use of the
blues tradition, the problems of writing for an elite audience.
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HR was more than just a literary movement: it included racial consciousness, "the
back to Africa" movement led by Marcus Garvey, racial integration, the explosion
of music particularly jazz, spirituals and blues, painting, dramatic revues, and
others.
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Selected Novels of the Harlem Renaissance:
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1- Jessie Redmon Fauset’s There is Confusion

2- Langston Hughes’ Not Without Laughter

3- Claude McKay’s Home to Harlem

4- Wallace Thurman’s The Blacker the Berry; a Novel of Negro Life
5- Carl Van Vechten’s Nigger Heaven
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Characteristics of Harlem Renaissance Poetry:
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1- Intent:

Intent is a primary characteristic of all Harlem Renaissance literature,
including poetry. The intent of this poetry was to improve and uplift African
Americans through historical awareness and a popular culture that reflected self-
awareness and self-worth in black Americans. All of this intent was expressed by
the phrase "The New Negro," introduced by sociologist Alain LeRoy Locke in 1925.
The term describes a new wave of African-American intellectuals who used poetry
and other forms of artistic and cultural expression to subvert racial stereotypes
and address the racial, economic, cultural and social impediments facing black
Americans at the turn of the century.
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Characteristics of Harlem Renaissance Poetry:
b § gl ol pailas

2- Focus and Themes:

Harlem Renaissance poetry is characterized by a focus on the black American
experience and relevant themes. Much of the poetry of the Harlem Renaissance is
characterized as an examination of the historical place of the contemporary
African American with regards to history and the future.

ggegll 9 1S -2
15 91 Agaatdl (5,3 le g gally slagandl ASop9l Aol o SR uiluivy phld yad aeiy
45)18Y1 (S Ayl LW e o b @)la 3 agll pac yad o 48U e, g2 Ao
riadly Foyldb (3lait Lesd (p polaoll

3- Musical Themes:

Much of the poetry of the Harlem Renaissance is characterized in both theme
and content by the influence of traditionally "black" forms of music. The
repetitive structure and recurring themes of blues music characterize the
structure of many Renaissance poems. The interplay between jazz musicians and
the call-and-response structure of slave songs also impacted the structure of
Renaissance poetry. In its references to the black American past and experience
of slavery, poetry of the era often alluded to African American spirituals. With
regards to themes, much literature of the Harlem Renaissance included
references the national popularity of blues and jazz.
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Let America Be America Again
by Langston Hughes
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Let America be America again

Let it be the dream it used to be

Let it be the pioneer on the plain

Seeking a home where he himself is free

(America never was America to me.)

Let America be the dream the dreamers dreamed--
Let it be that great strong land of love

Where never kings connive nor tyrants scheme
That any man be crushed by one above

(It never was America to me.)
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In this classic poem Hughes dreams of the day when America can be what it was
originally intended to be—a true democracy, with freedom, equality, and justice
for all-while reminding us America has never fully lived up to this standard.
Hughes deftly moves verse by verse, addressing the struggle for equal rights and
his hope for a brighter future.
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The Jazz Age was a period in the 1920s and 1930s in which jazz music and dance
styles rapidly gained nationwide popularity. The Jazz Age's cultural repercussions
were primarily felt in the United States, the birthplace of jazz. Originating in New
Orleans as a fusion of African and European music, jazz played a significant part in
wider cultural changes in this period, and its influence on pop culture continued
long afterwards. The Jazz Age is often referred to in conjunction with the Roaring
Twenties. American author F. Scott Fitzgerald is widely credited with coining the
term, first using it in the title of his 1922 short story collection, Tales of the Jazz
Age.
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The Lost Generation

glall e

The Lost Generation, a group of American writers who came of age during World
War | and established their literary reputations in the 1920s. The term is also used
more generally to refer to the post-World War | generation.
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The generation was “lost” in the sense that its inherited values were no longer
relevant in the postwar world and because of its spiritual alienation from a United
States that, basking under Pres. Warren G. Harding’s “back to normalcy” policy,
seemed to its members to be hopelessly provincial, materialistic, and emotionally
barren. The term embraces Ernest Hemingway, F. Scott Fitzgerald, John Dos
Passos, E.E. Cummings, Archibald MacLeish, Hart Crane, and many other writers
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who made Paris the centre of their literary activities in the 1920s. They were
never a literary school.
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The Harlem Renaissance was a
a. cultural movement
. The Harlem Renaissance was known as
a. New Negro Movement
. The Harlem Renaissance was named after
a. the 1925 anthology by Alain Locke
. One of the important features of Harlem renaissance is
a. The notion of "twoness
. alienation, marginality, the use of folk material, the use of the blues
tradition, the problems of writing for an elite audience are main features in
a. Harlem Renaissance literature
. HR was more than just a literary movement: it included
a. Racial consciousness
. Let America Be America Again is poem written by
a. Langston Hughes
. The Jazz Age is often referred to in conjunction with the
a. Roaring Twenties
. American author is widely credited with coining the term “ Jazz
Age” , first using it in the title of his 1922 short story collection, Tales of the
Jazz
a. F.Scott Fitzgerald
10. A group of American writers who came of age during World War | and
established their literary reputations in the 1920s.
a. The Lost Generation,
11.The term is also used more generally to refer to the post-World War |
generation.
a. The Lost Generation,
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Because | Could Not Stop for Death
A Poem by Emily Dickinson (1830-1886)
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Because | could not stop for Death,
He kindly stopped for me;

The carriage held but just ourselves
And Immortality.

We slowly drove, he knew no haste,
And | had put away

My labour, and my leisure too,

For his civility.

We passed the School, where Children
strove at Recess, in the Ring,

We passed the Fields of Gazing Grain,
We passed the Setting Sun.

Or rather, he passed us;

The dews grew quivering and chill,
For only gossamer my gown,

My tippet only tulle.

We paused before a house that seemed
A swelling of the ground;

The roof was scarcely visible,

The cornice but a mound.

Since then 'tis centuries; but each
Feels shorter than the day

| first surmised the horses' heads
Were toward eternity.
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Type of Work:

“Because | Could Not Stop for Death” is a lyric poem on the theme of death (lyric
means expressing the writer's emotions, usually briefly and in stanzas or
recognized forms). The poem contains six stanzas, each with four lines. A four-line
stanza is called a quatrain. The poem was first published in 1890 in Poems, Series
1, a collection of Miss Dickinson's poems.
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Commentary and Theme:

“Because | Could Not Stop for Death” reveals Emily Dickinson’s calm acceptance
of death. It is surprising that she presents the experience as being no more
frightening than receiving a gentleman caller—in this case, her fiancé (Death
personified).
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The journey to the grave begins in Stanza 1, when Death comes calling in
a carriage in which Immortality is also a passenger. As the trip continues in Stanza
2, the carriage trundles along at an easy, unhurried pace, perhaps suggesting that
death has arrived in the form of a disease or debility that takes its time to Kkill.
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Then, in Stanza 3, the author appears to review the stages of her life: childhood
(the recess scene), maturity (the ripe, hence, “gazing” grain), and the descent into
death (the setting sun)—as she passes to the other side. There, she experiences a
chill because she is not warmly dressed. In fact, her garments are more
appropriate for a wedding, representing a new beginning, than for a funeral,
representing an end.
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Her description of the grave as her “house” indicates how comfortable she feels
about death. There, after centuries pass, so pleasant is her new life that time
seems to stand still, feeling “shorter than a Day.”
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The overall theme of the poem seems to be that death is not to be feared since it
is a natural part of the endless cycle of nature. Her view of death may also reflect
her personality and religious beliefs. On the one hand, as a spinster, she was
somewhat reclusive and introspective, tending to dwell on loneliness and death.
On the other hand, as a Christian and a Bible reader, she was optimistic about her
ultimate fate and appeared to see death as a friend.
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Vocabulary explained
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...gossamer my gown: Thin wedding dress for the speaker's marriage to Death.
...tippet: Scarf for neck or shoulders.
...tulle: Netting.
...house: Speaker's tomb.
...cornice: Horizontal molding along the top of a wall.
..Since . . . centuries: The length of time she has been in the tomb.
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Figures of Speech
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Alliteration: Qg >l (bl

Because | could not stop for Death (line 1)
he knew no haste (line 5)

My labor, and my leisure too (line 7)

At recess, in the ring

gazing grain (line 11)

setting sun (line 12)

For only gossamer my gown (line 15)

My tippet only tulle (line 16)

toward eternity (line 24)

Anaphora: Gl Wl

We passed the school, where children strove
At recess, in the ring;

We passed the fields of gazing grain,

We passed the setting sun. (lines 9-12)

Paradox: dudaall cld)lael!

Since then 'tis centuries, and yet each

Feels shorter than the day

| first surmised the horses' heads (lines 21-23)

Personification: Juwuxd!

We passed the setting sun.

Or rather, he passed us (lines 12-13)
Comparison of the sun to a person

Death is personified throughout the poem
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Meter
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In each stanza, the first line has eight syllables (four feet); the second, six syllables
(three feet); the third, eight syllables (four feet); and the fourth, six syllables
(three feet). The meter alternates between iambic tetrameter (lines with eight
syllables, or four feet) and iambic trimeter (lines with six syllables, or three feet).
In iambic meter, the feet (pairs of syllables) contain an unstressed syllable
followed by a stressed syllable.

(e las dayyl) aolio diled e (g pdado S (3 UV slaudl
(e a5 2536) aolia diww , 3 ol
(e &5 dayyl) ol (3Lad el ol
(el &536) abolie diww ,goly)l ol
el 36 crwg (UeeliS dayl o) abolie &5l 13 ylaud) el £y o yaddl 039 sk
(sl 5D 9 ,éb‘.fu D I3 ylawd)
ddy sdiie p& platie e, yaidl Ol § (abliaedl oo (n29)) deelad! 0585 (Gpaidl =l (§
Hope is the Thing with Feathers
A Poem by Emily Dickinson (1830-1886)
opelom lay G 651 92 § SVl
Hope is the thing with feathers
That perches in the soul, by “»A—A‘-’ I ¢ JaY!
And sings the tune without the words, by sl e s

And never stops at all, “"—M% 5™ oalll Sy
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And sweetest in the gale is heard;
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And sore must be the storm
That could abash the little bird
That kept so many warm.

And on the strangest sea; L by 5 (50

Yet, never, in extremity, 22h jue woldh a4
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About the Poem
Bduadll oy
In this poem, Emily Dickinson communicates that hope is like a bird because of its
free and independent spirit. Hope is similar to a bird in its ability to bring comfort
and consolation. Dickinson uses techniques such as extended metaphor and
imagery to describe hope throughout her poem. The poem is introduced with,
“Hope is the thing with feathers.” Dickinson’s use of the word “thing” denotes
that hope is something abstract and vague. By identifying hope as a thing,
Dickinson gives intangible concept characteristics of a concrete object. The
opening line of this poem also sets up the extended metaphor of comparing hope

n «u

to a bird in the word “feathers.” “Feathers represent hope, because feathers offer

the image of flying away to a new hope and a new beginning.
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Line two of Dickinson’s poem further broadens the metaphor by giving hope
delicate and sweet characteristics in the word “perches.” Dickinson’s choice of

the word also suggests that, like a bird, hope is planning to stay. “Hope rests in

our soul the way a bird rests on its perch.” The next line continues with hope
singing to our souls. The line “And sings the tune—without the words,” gives the
reader a sense that hope is universal. Hope sings without words so that everyone
may understand it, regardless of language barriers. The closing line of the first
stanza, “And never stops at all,” implies that hope is never ending. Hope cannot
be stopped or destroyed. Dickinson’s point is emphasized in the words “never”
and “at all.” In just one line, there are two negative words, which highlight
Dickinson’s message.
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The second stanza depicts hope’s continuous presence. “And sweetest in the gale
is heard,” is ironic because hope’s most comforting song is heard during a “gale,”

a horrible windstorm.
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One of the messages of the poem seems to say that whatever life throws at the
individual there is always the dove-like glimmer of hope that sits in all of us that is
so strong that its voice can still be heard in the "gale" of stormy times.
bausa Wils Hlgd ,cebias (o 3,4l e Bl caill lagos 4l zd 95 Buadl] il (il Of 9w
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Everyone goes through stormy times in their life and no matter where you are on
earth or from which "strangest sea" you inhabit but there is no need to despair.
Hope through the metaphor Dickinson uses, is a bird that "perches in the soul" of
everyone, regardless of race, gender or status. It is something that everyone has
to "keep them warm" against the storm of life, and it never stops singing nor does
it ask "a crumb" of the user.
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Hope is something that is present within us that we take for granted and usually
think little of, until that is we come across poetry like this to capture our
attention.
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There is a definite contrast within the poem between hope on the one side as
represented with the words like "warm," "Soul," "sweetest;" and in the pain of life

as represented in words like "storm," "gales,

battle between these two elements, it is clear which one comes out on top as the

chillest." Although there is a clear

voice of hope can still be heard through the gales and storms. It is clear that

whatever the battles we may face, hope wins through in the end.

w9, " )" e Ui Dl dlidied @k WS JeII o Buadll 3o sty (pld Sl

A of o pill e Mol sl / "Il / "l d5Y1 Sl § Jratall Blll o

oY g0 flows Sy Cu dodiiall @ b o0 grdlgll (0 1 Y1 cppaiall (i e doidly 3Syas

G Tn IV 0L lgzlg (@1 casbaadl B lage OF Ll ziblgll (a9 ciolgally Uy I
Dl

Literary Terms Related to Lecture 8
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1- Alliteration: is the repetition of initial sounds in neighboring words.
Example:
Sweet smell of success, a dime a dozen, bigger and better, jump for joy

Byglxedl LI (3 AoV WlguodI 5SS 9o 199 yell wlizr -1
:Jle
C)_c'z.)\ oo y2all, Juadlg 4S1 lus Bl REVES] Clqd.]\ 4=y

2- Anaphora: The deliberate repetition of a word or phrase at the beginning of
several successive verses, clauses, or paragraphs.

One of the devices of repetition, in which the same phrase is repeated at the
beginning of two or more lines.

Example:

(see: Because | could not stop for Death)
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3- Metaphor: Metaphor is a figure of speech where two distinctly different things
are compared without using adverbs of comparison, 'as’, 'like’, etc.
Example:
He is a horse. Thou art sunshine.
il 093 zudly JSiw (nadisee oppel OyLES G pIRIN JBLEI (p0 JSCi R Bylaiwdy!l -3
I LIS PR Al U FIN | [ e
Jle
Ola> 4
48 sndl juatdl

4- Meter: refers to the varying, nevertheless recognizable pattern of stressed and
unstressed syllables that occur in regular units in the lines of a verse. Each regular
unit is called a foot. Depending upon the number of feet in a line, a line can be
called monometer (if it has one foot), dimeter (if it has two feet), trimeter,
tetrameter and so on till nonameter (if a line has nine meters in it).
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5- Paradox: reveals a kind of truth which at first seems contradictory. Two
opposing ideas.
Example:
Stone walls do not a prison make, Nor iron bars a cage.
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6- Personification: is giving human qualities to animals or objects. Making
inanimates as animates.
Example:
A smiling moon, a jovial sun
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7- Rhyme: When two similar sounding words are repeated in a stanza of a poem,
it is known as a rhyme. Rhymes that appear on the end of the lines are called end
rhyme which is the most common type of rhyme in poetry. There is also internal
rhyme where rhyming words appear in the same line. Apart from this, rhymes can
also be divided into masculine rhymes and feminine rhymes. Rhyming words that
end with a stressed syllable is called the masculine rhyme, while those that end
with an unstressed syllable are known as feminine rhyme.

Example:

Roses are red

Violents are blue

Sugar is sweet

And so are you.
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8- Simile: is the comparison of two unlike things using like or as
Example: He eats like a horse.
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9- Stanza: is a unified group of lines in poetry.
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10- Theme: is the general idea or insight about life that a writer wishes to express.
All of the elements of literary terms contribute to theme. A simple theme can
often be stated in a single sentence.
Example: "After reading (this book, poem, essay), | think the author wants me to
understand
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American Fiction:
Short Story
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“The Story of an Hour”
By Kate Chopin (1851-1904)
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Type of Work:
"The Story of an Hour" is a short story centering on a young married woman of

the late nineteenth century as she reacts to a report that her husband has died in
a train accident.
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Publication:

"The Story of an Hour“was first published in December 6, 1894, under the title
"The Dream of an Hour.”
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Setting:
The action takes place in a single hour in an American home in the last decade of
the nineteenth Century.
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Observance of the Unities
dodstiull daalyldl Ooligll

The story observes the classical unities of time, place, and action. These unities
dictate that the events in a short story should take place (1) in a single day and (2)
in a single location as part of (3) a single story line with no subplots. French
classical writers, interpreting guidelines established by Aristotle for stage dramas,
formulated the unities. Over the centuries, many writers began to ignore them,
but many playwrights and authors of short stories continued to use them.
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Author

W IIN]
Kate Chopin (1851-1904) is best known for her short stories (more than 100) and
a novel, The Awakening. One of her recurring themes—the problems facing
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women in a society that repressed them—made her literary works highly popular
in the late twentieth century. They remain popular today.
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Characters

Oluase il

1- Mrs. Louise Mallard: Young, attractive woman who mourns the reported death
of her husband but exults in the freedom she will enjoy in the years to come.

2- Brently Mallard: Mrs. Mallard's husband

3- Josephine: Mrs. Mallard's sister

4- Richards: Friend of Brently Mallard

5- Doctors: Physicians who arrive too late to save Mrs. Mallard
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Plot Summary

Sld>Y! asehe

Brently Mallard has died in a train accident, according to a report received at a
newspaper office. Mr. Richards, a friend of Mallard, was in the newspaper office
when the report came in. He tells Mallard’s sister-in-law, Josephine, of Mallard’s
death, and accompanies Josephine to the Mallard home. Because Mallard’s wife,
Louise—a young, attractive woman—suffers from a heart condition, Josephine
announces news of the tragedy as gently as possible.
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Mrs. Mallard breaks down, crying fitfully, then goes upstairs to a room to be
alone. There she sits down and gazes out a window, sobbing. It is spring. Birds
sing, and the trees burst with new life. It had been raining, but now patches of
blue sky appear.
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Suddenly, an extraordinary thought occurs to Mrs. Mallard, interrupting her
grieving: She is free. She is now an independent woman—at liberty to do as she
pleases. Because Mrs. Mallard seems to feel guilty at this thought, she tries to
fight it back at first. Then she succumbs to it, allowing it to sweep over her. She
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whispers, “Free, free, free

3 4yl g) @ie Blyal OV gl 8> g3 1lgiyod dadolie 3)Vle Suuud) Andgio pe 5,56 < ,8lxd
LI (3 cglxd diylall odg W aSad) dsde gl 3)Yle Bl Copais (U9 el Lo Jads O
"8y By By ICumngd lgde .)W ol BJ&ELU T oo @) Condiadi! ‘03 ,5;5.’\ ol 4yl

To be sure, she will cry at the funeral. However, in the years to come, she will
know nothing but joy and happiness, for there will be “no powerful will bending
her” to do its bidding. Of course, she had loved her husband. Well, sometimes. On
other occasions, she had not loved him at all. But what does it matter now, she
thinks, whether or how much she had loved her husband? The important thing is
that she is free.
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Worried about her sister, Josephine pounds on Mrs. Mallard’s door, begging
entry. But Louise, saying she is all right, tells her to go away. Mrs. Mallard then
resumes her revelry about the wondrous future before her—all the days that will
belong to her alone. Only yesterday she wished that life would be short; now she
wishes that life will be long.
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At length, she answers the door and goes downstairs with Josephine. At the
bottom of the stairs, Mr. Richards stands waiting while someone is opening the
front door. It is Brently Mallard. There had been a mix-up. He was not in the
accident, or even near it, when it occurred. Josephine shrieks. Richards quickly
moves in front of Brently to prevent Mrs. Mallard from seeing him. But it is too
late
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Physicians later determine that Mrs. Mallard’s death resulted from “joy that kills.”
Her weak heart could not withstand the happy shock of seeing her husband alive
and whole.
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Themes
am2lgall

1- Oppression:

Society in late nineteenth century expected women to keep house, cook, bear
and rear children—but little more. Despite efforts of women’s-rights activists such
as Lucretia Mott, Elizabeth Cady Stanton, and Susan B. Anthony, women still had
not received the right to vote in national elections by the century’s end.
Moreover, employers generally discriminated against women by hiring them for
menial jobs only and paying them less than men for the same work. The Story of
an Hour hints that Mrs. Mallard’s husband—perhaps a typical husband of his
day—dominated his wife.
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2- Repression:

Louise Mallard appears to have been a weak-willed woman, one who probably
repressed her desire to control her destiny. Consequently, during her marriage,
she suffered constant stress that may well have caused or contributed to her
"heart trouble," referred to in the first sentence of the story.
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Symbolism and Figures of Speech
AN g4l dsie

Symbolism:
Examples of symbols in the story are the following:

Springtime (Paragraph 5): The new, exciting life that Mrs. Mallard thinks is
awaiting her.

Patches of Blue Sky (Paragraph 6): Emergence of her new life.
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Figures of Speech:

Examples of figures of speech are the following:

Revealed in half-concealing (Paragraph 2): Paradox

Storm of grief (Paragraph 3): Metaphor

Physical exhaustion that haunted her body (Paragraph

4): Metaphor/Personification

Breath of rain (Paragraph 5): Metaphor

Song which someone was singing (Paragraph 5): Alliteration

Clouds that had met (Paragraph 6): Metaphor/Personification

The sounds, the scents (Paragraph 9): Alliteration

Thing that was approaching to possess her (Paragraph

10): Metaphor/Personification

Monstrous joy (Paragraph 12): Oxymoron

She carried herself unwittingly like a goddess of Victory (Paragraph 20): Simile
Joy that kills (Paragraph 23): Paradox. The phrase is also ironic, since the
doctors mistakenly believe that Mrs. Mallard was happy to see her husband




86|Page

1M yguall

(285 Aol el (288 - 2 8,841

Bylaiunl 1" 032l oo disole - 3 8,521

A [ Bylainl sz 05 S Judl GlayIIT - 4 8,441
Blaiaol 1" lanll (o dad" - 5 8,24

ol e pasid gk OF (I &aedI" - 5 8,541

oz [ 8 ylasiel: et L§J| ol - 6 ,32))

bz 7l lg lguadl - 9 8,44l

Az [ Blaiiaol " gS Mol (ya Al O S e (21" - 10 8,84
ad) (285 ekl el - 12 8,541
il " el dyy Jie uad pl e lgudd Cdox" - 20 8,84l

B! OF 3laieMW cpabls- clboYl Y Ll 8,3l 8ylaall 0 . (28U " Connll zy2)I" - 23 8,44)1
le=9) D3 Bduauw 58 Yl

Foreshadowing

Rl

The opening sentence of the story foreshadows the ending—or at least hints that
Mrs. Mallard’s heart condition will affect the outcome of the story. Moreover, this
sentence also makes the ending believable. Without an early reference to
her heart ailment, the ending would seem implausible and contrived.
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Literary Terms
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- Character: The embodiment of a person in a drama or narrative through verbal

representation or actions. It is through their dialogs and actions that the readers

or audience is able to understand the moral, intellectual and emotional qualities
of that character and thus the overall story.
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- Foreshadowing is the use of hints or clues to suggest what will happen later in
literature.
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- Oxymoron is putting two contradictory words together.

Examples:

hot ice, cold fire, wise fool, sad joy,

Aol
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- Plot: The effect of the structure and relationship of the actions, events and

characters in a fictional work.
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- Point of View is the perspective from which a story is told. We may choose to
tell our story in:
First person, using "I" or "we";
Third person ("he," "she," "it"), which can be limited or omniscient; or
Second person, "you," the least common point of view.
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First person: limits the reader to one character's perspective.
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Third Person Point of View:

Though first person can be powerful, third person is actually the more versatile
point of view. Third person allows you to create a much richer, more complicated
universe.
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- Setting: refers to the time, place and social circumstances in which a literary
work occurs.
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American Fiction:
Short Story
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The Tell-Tale Heart
By Edgar Allan Poe (1809-1849)
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Plot Summary

Slu>Y! asehe

The narrator has been so nervous that he jumps at the slightest sound. He can
hear all things on heaven and earth, he says, and some things in hell. But he
maintains that he is not mad. To prove his sanity, he says, he will calmly tell the
reader his story.
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One day, he decided to take the life of an old man for no other reason except that
he had an eye resembling that of a vulture—“a pale blue eye with a film over it.”
Over time, it became so unbearable to look upon it that the narrator had no other
choice but to get rid of the old man. The way he went about the task, with such
calculation and cunning, demonstrates that he is not mad, the narrator says.
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At midnight, he would turn the knob on the door of the old man’s bedroom. Then
he would open the door ever so slowly. In fact, it would take him an hour to open
the door wide enough to poke his head into the room. Would a madman have
been so cautious? Then he would open a little slot on his lantern, releasing light,
to check the hideous eye. For seven straight nights, it was closed, “and so it was

impossible to do the work,” he says, “for it was not the old man who vexed me
but his Evil Eye.”
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On the eighth night, the narrator opened the door with greater caution than
before. As before, the room was completely dark. He was about to shine the
lantern when the old man sat up and said, “Who’s there?” The narrator did
not answer but remained in place, not moving a muscle, for an entire hour. All the
while, the old man continued to sit up, wondering—the narrator speculated—what
he had heard. The wind? A mouse? A cricket?
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Although he did not hear the old man lie down again, the narrow open the
lantern slot just a sliver, then wider. The beam fell upon the open vulture eye.
Then the narrator heard a low, muffled sound—the beating of the man’s heart! Or
so he believed. The heartbeat louder—then louder and louder. Would a neighbor
hear it?
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Shouting, the narrator rushed into the room. After the old man shrieked, the
narrator quickly threw him to the floor and pulled the bed on top of him. The
heart continued to beat, but only softly. Moments later, the beating stopped. The
narrator checked his pulse. Nothing. The old man was dead. After moving the bed
aside, the narrator took up three floorboards, secured the old man between the
joists, and replaced the boards. The narrator felt proud of himself, for there was
no blood to wash out, no other task of any kind to do.
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At 4 a.m., just when he had finished his work, the narrator answered a knock at
his front door. When he opened it, three policemen entered, saying a neighbor
had reported hearing a shriek, possibly indicating foul play. They needed to
search the premises. “I smiled,” the narrator says, “for what had | to fear?”
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After welcoming the police, he told them the shriek was his own; he had cried out
during a dream. He also told them that the old man who lived in the house was
away in the country. Next, he took the police all over the house, inviting them to
search everything—thoroughly. After they entered the old man’s chamber, the

narrator pointed out that the old man’s possessions had not been disturbed.
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In his swelling self-confidence, the narrator brought in chairs and invited the
policemen to rest. “I myself, in the wild audacity of my perfect triumph, placed
my own seat upon the very spot beneath which reposed the corpse of the victim,”

the narrator says.
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The police appeared completely satisfied that nothing criminal had occurred in
the house. However, they continued to chat idly, staying much longer than the
narrator had expected. By and by, he began to hear a rhythmic ringing in his head.
While he was talking with the police, the noise—which had the cadence of a ticking
watch but a much louder sound—persisted, becoming more distinct. A moment
later, he concluded that the rhythmic ringing was outside of him. Still, he talked
on, now more loudly. The policemen did not seem to hear the noise.
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When it grew even louder, the narrator rose and began arguing with the officers
about trivial matters, punctuating his conversation with wild hand movements.
He also paced back and forth. Then he raved and cursed and dragged his chair
over the floorboards, all in an apparent attempt to drown out the noise he was
hearing. Meanwhile, it grew still louder, and louder, and louder. How was it
possible that they could not hear it?
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In fact, they must have heard it, the narrator decided. And they must have
suspected him of a crime all along. Their calm manner and idle chatter were part
of a ruse to mock him. Unable to tolerate their counterfeit behavior any longer,
unable to endure the sound any longer, the narrator brought the
whole business to a crashing climax.
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"Villains! | shrieked, "dissemble no more! | admit the deed! —tear up the planks! —
here, here! — it is the beating of his hideous heart!”
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Setting
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The story opens in an undisclosed locale, possibly a prison, when the narrator tells
readers that he is not mad. To defend his sanity, he tells a story which he believes
will prove him sound of mind. His story is set in a house occupied by the narrator
and an old man. The time of the events in the story is probably the early 1840's,
when Poe wrote the story. The action in the narrator's story takes place over
eight days.
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Characters
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The Narrator: Deranged unnamed person who tries to convince the reader that
he is sane. The narrator's gender is not identified, but Poe probably intended him
to be a man. Here is why: Poe generally wrote from a male perspective, often
infusing part of himself into his main characters. Also, in major short stories in
which he identifies the narrator by gender—stories such as "The Black Cat,"

"The Cask of Amontillado," and "The Fall of the House of Usher"—the narrator is
male. Finally, the narrator of "A Tell-Tale Heart" exhibits male characteristics,
including

1- A more pronounced tendency than females to commit violent acts.
Statistics demonstrate overwhelmingly that murder is a male crime.

2- Physical strength that would be unusual in a female. The narrator drags the
old man onto the floor and pulls the bed on top of him, then tears up
floorboards and deposits the body between joists.

3- The narrator performs a man's chore by bringing four chairs into the old
man's bedroom, one for the narrator and three for the policemen. If the
narrator were a woman, the policemen probably would have fetched the
chairs. But they did not.
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The Old Man: Seemingly harmless elder who has a hideous "evil eye" that
unnerves the narrator.
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Neighbor: Person who hears a shriek coming from the house of the narrator and
the old man, then reports it to the police.

Ab 2l EML 0988, jgzeall Ja)lg Soll Con (1o Ledld | o gea (SN (aseid] 1yl

Three Policemen Officers :who search the narrator's house after a neighbor
reports hearing a shriek.
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Themes
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1- A human being has a perverse, wicked side—another self-that can goad him

into doing evil things that have no apparent motive

This is the same theme of another Poe story, "The Black Cat." The narrator of "The
Tell-Tale Heart" admits in the second paragraph of the story that he committed a
senseless crime, saying: "Object there was none. Passion there was none. |
loved the old man. He had never wronged me. He had never given me insult. For
his gold | had no desire." However, he does note that his evil deed, murder, was
not entirely unprovoked; for the old man he killed had a hideous eye that
unnerved him. Unable to look upon it any longer, he decided to kill the old man.
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2- Fear of discovery can bring about discovery

At the end of the story, the narrator begins to crack under the pressure of a police
investigation, hearing the sound of the murdered man's beating heart, and tells
the police where he hid the body. Fear of discovery is the principle under which
lie detectors work.

LIS I $05 LAY (1o Hg3ll -2

Jgidall Jorll B gao flowsy ,dbo il lidsn Jasns e 5Ll (3 ol o, dadll g (3
Ca S Bigarl dizsd Joss S Taaadl 98 COLAISYI o Bl &zl Lasu ol dbo il )Ly iy
odS

3- The evil within is worse than the evil without

The old man has a hideous, repulsive eye; outwardly, he is ugly. But, as the
narrator admits, he is otherwise a harmless, well-meaning person. The narrator,
on the other hand, is inwardly ugly and repulsive, for he plans and executes
murder; his soul is more repulsive than the old man's eye.

S Al e Tgul (AW EJ1 -3

A8 pased 948 Sl BAel LS, Sy . mud 9o Lyalls i dado Ogus 4 jgxall Sl
J2l ne oo Led ST dg )9 W 1s G zeed Sl 01,5y &b oo &) (e (5350
58 daoy> 0duaisg dladasid) gzeall

Point of View
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The story is told in the first-person point of view by an unreliable narrator. The
narrator is obviously deranged, readers learn during his telling of his tale, even
though he declares at the outset that he is sane. As in many of his other short
stories, Poe does not name the narrator. A possible explanation for this is that the
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unnamed narrator becomes every human being, thereby enhancing the
universality of the short story. In other words, the narrator represents anyone
who has ever acted perversely or impulsively—and then had to pay for his deed.
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