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| love with all my heart
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She gives me cream with all her might, To
eat with aoole tart



She gives me cream with all her might, To
eat with apple tart
cream means milk-
all her might means all time-
second stanza ¢
during the day JStu The cow «l JJI 8Ly
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Robert Louis Stevenson
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-How many types of fantasy?
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-How writers set up their worlds ?
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L.ecture seven

Children's Poetry

Jdl ) jead

The friendly cow, all red and white,

I love with all my heart:

She gives me cream with all her might,
To eat with apple tart

She wanders lowing here and there,
And yet she cannot stray,

All in the pleasant open air,

The pleasant light of day;

And blown by all the winds that pass
And wet with all the showers,

She walks among the meadow grass
And eats the meadow flowers
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Robert Louis Balfour Stevenson s

(13 November 1850 - 3 embelt 1894) }vas a Scottish novelist, poet,
essavist, and travel writer
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His most famous works are /reasure Island, "idmmpud. and Srrange
ase of Dr Jekyll and Mr Hyde.
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In 1885, he wrotg "A Child's Garden of Verses" -- a collection of poetry
for children which contains about 65 poems including the cherished
classics ""Lhe Lamplighter,” "The Land of Counterpane,” and "Bed in
Summer."
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A literary celebrity during his lifetime, Stevenson now ranks among the
26 most translated authors in the world.
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Stevenson was a celebrity in his own time, but with the rise of modern
Hterature after World War I, he was seen for much of the 20th century
as a writer of the second class, relegated to children's lterature and
horror genres.
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Year of Publication: 1885, Age 1885 : =il Adus
Age Appropriate: 6GL|$ &MY‘ gA.LbJ ¢ aaliald) Cead)
Subject: Dcscrip(ion’&_;léy [9 21 |‘“ “Y| hua gl 1 F gaa gall

Rhyme: abab abab : 48l

‘ How many stanzas are there in the poem?
¢ Bagalll B 53 90 gall 4y jalll adaliall 3 oS

What adjectives did Stevenson use in the first stanza to help the reader
risualize the cow?

TR geal e (g A Basluual JW) adallall B ¢ paaiitios gadddad! Al Siliall L
What words rhyme in the poem?
¢ Bapalll B ARG CilalS ALl
What does the word “lowing™ mean?
TN A ALK daala
What did Stevenson mean when he said the cow could not stray?

¢ 2GS ) agklud Y A O B Ladie () peaididon day 13la

What is wet from the showers and blown by the wind?

¢ o) gy plaala) (e 4y b )l AL
What does the cow eat? '

¢ 3 13k
What time of day does the poem take place? How do you know?
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LBy Ilulwr' \.ouis Stevenson S

In Winter I getup at night
And dress by yellow candle light.
In Summer, quite the other way,
I have to go to bed by day.

I have to go to bed and see

The birds still hopping on the tree,
Or hear the grown-up people’s feet
Still going past me in the street.

And does it not seem hard to you,
When all the sky is clear and blue,
And I should like so much to play,
To have to go to bed by day?
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Bed in Summer, by Robert Luis Stevenson, is a short poem meant for
children.
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The poem is from the perspective of a child who is not very happy about
having to go to sleep during summer due to the extension of daylight
that occurs during the summer.
o yuin SNEal gy i) VR 2 5l Y AL Al Vs ad Jia ) shiia (pa B3geadl)
cinall Joad I Ssaay Al

The first stanza compares how waking up in winter is like waking up at
night while going to bed in summer is like going to bed during the day.

G I L B 3 BEALN Andy B8 b Jaaal) of S I adaiddl () Sl
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children to go to bed during the summer.

[l‘he second and third stanza basically describe why it is so hard for

Sa A I JUlY Gl A g G gl JS2 SN 5 SO ladaiall Cias

—duall
The artistic elements are minimum, including rhyming in an aa format ‘
and there being stanzas.
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LBed in Summer is for primary aged children due to the concept of time. S

s A Y Ala ) 3 s jlee ! 2 55 o3 JalaSl dianaiia sasal Citaal) i Sy

ully recommend this poem because of the educational value fas well as
the relatively enjoyment the children will get out of it with the rhyming.
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Dreams

y Langston Ilughcﬁ

r

Hold fast to dreams \

For if dreams die

Life is a broken-winged bird
That cannot fly.

Hold fast to dreams
For when dreams go
Life is a barren field
Frozen with snow.

- -
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Ever had a dream that you always wanted to live? Like to be a famous

basketball player, the greatest singer, or even to break a world record?
But you know that you can’t live it?
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In Langston Hughes® poem “Dreams,” he uses similes, metaphors, and
personifications to create a theme that shows us that our dreams give
our lives meaning and purpose,

§ puin ga AT Clpaadiliy ¢ ) o ¢ el p 3k ¢ e Na Y1 ) b () shaikd Bl b

they allow us to be what we can all be and to accomplish all we can
accomplish.

o ! Wiy L JS (3iad 1y Lagans 9S50 LiiSiay L (5 580 G L s g

Without our dreams, we can’t *fly.” Without them, our lives are
barren: nothing can grow or bloom within us.

ob a3 o) saly ol S et Y ALal U ¢ agpny o) kel LSy Y ¢ kel g0y

To begin, Langston Hughes uses personifications to create a meaningful
and strong mood in the poem

gl 558 hlh 7)o BIA) a5 0 i i

In the first stanza, the speaker, Langston Hughes, says, “Hold fast to
dreams/For if dreams die

adkal) Cila 13 / Ao p2aYL dlual" ¢ e ) el ¢ Saaadall by o J Y

The personification “Hold fast to dreams™ gives us a meaning that
Langston Hughes is saying that you should never give up on your hopes
and dreams.

Al g oyl e Gl il g & sV Al iy (aa "y Lag pas dlsdil

The speaker uses a a human characteristic(holding) to a non-living
thing (dreams) which is a personification
pand A Ll (a2a]) o e e L (Wiad) Apld) Apala
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So the message is to hold on tight to your dreams and never let go.

Secondly, Langston Hughes’ use of metaphors also points out to the
poem being about never to let go of your dreams

1 PR K A iV VWS [ I | R VOSN[RRSR R P KE G [ g v
Slalal

The following lines from the first stanza have metaphor: * Life is a
broken-winged bird/that cannot fly.

e Asdiaall 5 ) ulall ) gudall A Bl 1o jladudd Led J gV (g pedl adatdll (pe 40N ylasi!
el (e

Langston Hughes compares a broken-winged bird to life meaning life
can hard at point.

e 60 S8 a8 skadl Gl ey Lae 3hall Aaiaall 5 ) el ) galall )y 9 & sias
:Ll,a.-al\

The message of this part of a poem is that life can hard and struggling
as a broken-winged bird trying to fly but cannot.

Jias zlall Hsla UaS =885 o (Say sl O & Sapadll (e o Jadl 138 Al )
RU\LFIN R \
Lastly, Langston Hughes uses similes to create a very cold and sad
mood in the poem.

In the second stanza of the poem, the speaker says “Life is a barren
field/ Frozen with snow.”

" 2L dana / Jali Jia shal" Saadall J gy ¢ S0ualll (e U C.LLJ\ o

What the speaker is trying to say is that live can and would be cold,
nothing would grow within us without our dreams.
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Langston Hughes compares life to a barren field; empty, nothing but
snow. The message is that if you let your dreams go, your life will be
frozen as snow.

13) il o Al My el (g gas g o Y A2 LU Jall Jia ) Sad) G a0 4
In conclusion, through figurative language rhythm and rhyme,
Langston Hughes uses a meaningful poem yet powerful.

i 13 Bageal adiing ad () gheadY ¢ Al 5 Ay peall LAl g Uy SO0

Dreams are an important thing in your life. Everyone should know that,
Without dreams, we would not be or we are today.

?,J\JNQSJ,SJ‘J?){A‘J,.UﬂJw\UNd\w&u&\rﬁch—:e%

James Mercer Langston HughQ(February 1, 1902 -~ May 22, 1967) was
an American poet, social activist, novelist, playwright, and columnist.

Walli  US; sal 196 L8 (IS (1967 sita22 - 1902 3158 1) Jad O siastdy oo pia Loasa
e e LS 5 L1 5 e Laia |

. He was one of the earliest innovators of the then-new literary art form
jazz poetry, Hughes is best known as a leader of the Harlem
Renaissance,

JAUS e pgidl gl D 8 yaad) V) el o Sl 1) e laady 1S
A

He famously wrote about the period that "the negro was in vogue"
which was later paraphrased as "when Harlem was in vogue"
LaY 4l Laa sale ) &3 (g3 5 "L 5 S o " () L JU 01 5 pgid) 5yl e CS
"5 e S Lasie” anly
On May 22, 1967, Hughes died from complications after abdominal
surgery, related to prostate cancer, at the age of 65.
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Lecture Eight
Folktales

dga k) cllsal)

Folktales are stories passed on from one person to another by word of
mouth. These tales were not written down, but existed only in the memory of
mankind.

SISl o3 4US 235 o ehetl) 2OSH AT ) it e S anal b dpnl) LSl
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It is only now, as the tradition of oral story-telling is giving way to books
and television, that such tales are being collected and written down.

oﬁbc.a_;r{'gsb_\*:«Jﬁ)ﬂﬂ\,*ﬁg\ehiJu\ﬂzﬂ}.ﬂ\ié\)_)l\w‘}i\ﬂp«Jnilsdy\
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*Many folktales seek to explain the world around us.

g o plall 52 ) Aad) SSadl (a2 ay
Some such stories are:

(g Uasaill 028 sy
Why the Sky is So High

las Adle eladd! 13l
A folktale from Bengal, India

Al ¢ Jaidl (e A 4SS
Why the Sea is Salt

mde jadl 13l
A folktale from Karelia

S (e Al 48
Folktales often centre around favourite character types
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One such type is the clever old woman
R ) sac bel yal »&,J\ 134 )e 22y

The Miserly Old Woman - A folktale from India
gl (e Agpads SIS — ALa Aiia 31 yal
How the Old Woman Got Her Wish - A folktale from India
Al e Agan S - il e J geand) Lagal 31 jall Say S

Sometimes stories grow up around real people and places. One such tale 1s
that of’

td Sall oda saal | s 8y WUl Jga gail pasaill ULl

The Two Sisters-in-Law - A folktale from India
Nl (e Al AlSa - o gl 6 plial

TO VISHNU'S WEDDING - A folktale from India

A fairy tale is a type of short story that typically features [olkloric fantasy
characters, such as fairics, goblins, ¢lves, trolls, dwarves, giants, mermaids.
or gnomes, and usually magic or enchantments.

il Jie ¢ A0LA Gl Dladly jualila ile A6 palll Aalll e g g A A58
! ale g o BN g0 el Gy e o Aallaadl ¢ Al Y1 6 paealall ¢ Gladl ¢y slaadl
ol |
Fairy tales may be distinguished from other folk narratives such as legends
(which generally involve belief in the veracity of the events described)! and
explicitly moral tales, including beast fables.
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In less technical contexts, the term is also used to describe something
blessed with unusual happiness, as in "fairy tale ending" (a happy ending) or
"fairy tale romance” (though not all fairy tales end happily).

Jodl g LS ¢ taline e balay andy ¢ o i y) Liayl sellasaall aadding ¢ 4300 Jil DL 8
JS Lad il (1m0 o) " g 5 Rl g (5agmns Akg) ")) Al Ayl b
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Colloquially, a "fairy tale" or "fairy story" can also mean any farfetched
story or tall tale: it's used especially of any story that not only isn't true, but
couldn't possibly be true

by AL gla dal | Juiall apey Al (5] Al Al ] MAILA KA il ) Sy ¢ Aalally
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In cultures where demons and witches are perceived as real, fairy tales may
merge into lcgends, where the narrative is perceived both by teller and
hearers as being grounded in historical truth.
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However, unlike legends and cpics, they usually do not contain more than
superficial references to religion and actual places, people, and events; they
take place once upon a time rather than in actual times.
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Fairy tales are found in oral and in literary form. The history of the fairy tale
is particularly difficult to trace because only the literary forms can survive,

OY AR AN IS &y 5 et Ganaall (e ol g ek IS 8 A A DS 20 3
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Still, the evidence of literary works at least indicates that fairy tales have
existed for thousands of years, although not perhaps recognized as a penie;
the name "fairy tale" was first ascribed to them by Madame d'Aulnoy in the
late 17th century.,

e ¢ Ol GYY AILA SIS 3 gy AN IV e At Jlae V) Al ki ¢ allh aa
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Many of today's fairy tales have evolved from centuries-old stories that have
appeared, with variations, in multiple cultures around the world. Fairy tales,
and works derived from fairy tales, are still written today.

SENY aa u)‘.L ﬂ\ A.q.nl\ M\ QA(”“ u\).ﬂ\ QQM\ L .\43.1\ J.J),LJ .\5,
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The oldgr fairy tales were intended for an audience of adults, as well as
childrendbut they were associated with children as carly as the writings of
the précieuses; the Brothers Grimm titled their collection Clildren's and
Houschold Tales, and the link with children has only grown stronger with
time.

\y\S*ﬂ,sM&\éﬂﬁ,cM\w)W%FW\QM\M\QLS
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Although the fairy tale is a distinct genre within the larger category of
folktale, the definition that marks a work as a fairy tale is a source of
considerable dispute,
M ¢ A AN S (e SV A JAL paa g g A AA) ASa G (e a1 e
) g0 jaae 3a Al T1SaS Jaadl )y ) iy el

One universally agreed-upon matter is that fairy tales do not require fairie:
he term itself comes from the translation of Madame D'Aulnoy's cont&de
fées, first used in her collection in 1697.)

oy Anski ellanadll) il Gl Y Al il o A Galle Lo ikl il (5aa)
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Common parlance conflates fairy tales with beast fables and other folktales,

and scholars differ on the degree to which the presence of fairies and/or

similarly mythical beings (e.g., elves, goblins, trolls, giants) should be taken

as a differentiator.

lid g o g AN Al LISAY 5 Agla g W) AL 5 AJGA aadll G ALEN AL & ey
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Originally, stories that we would now call fairy tales were not marked out as
a separate genre,

g 8 LA Sasaill Y Lggle Gl A Ganadll e dadle auda y oy Al M

The German term "Mirchen" stems from the old German word "Miir"
which means story or tale.
ol il Ay ¢ M dagail) Al A4S e "Miirchen” gl pllacadl 3l
AdSal
The word "Mirchen" is the diminutive of the word "Mair", therefore it means
a "little story".

M8 ppiaa dual" ad ed B "MAr" AalS el A "Miirchen" 4alS

Together with the common beginning "once upon a time™ it means a fairy
tale or a mirchen was originally a little story from long time ago, when the
world was still magic

Jua¥! 8 O miirchen o 41 A lSa ey 13¢8 "5 e DI AS Jilka 0 A aia ) Ll
Aladl & sl J1 Y S Laaie « Jygla iy Jia b piiea dual

The English term "fairy tale" stems from the fact that the French contes
often included fairies
Clpiad) Ciianad be Ulle 4 il QUIYT f Adia, (e ") 54 SA" (5 i) rlbaadl

Roots of the genre come from different oral stories passed down in European
cultures.

Ay oY) L i Adlia 4 dl el e AU g gl 138 030
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and stabilized
through the works of later collectors such as Charles Perrault and the

Giovanni Francesco Straparola and Giambattista Basile

Ghe genre was first marked out by writers of the Renqissance, such as

Brothers Grimm.

Vbl i Sl 8 8 g Jia ¢ Aaglll jeae QS U (a8 5e JgY g gl 108l
S gom UG Jie GaY Sy A gaals Juael JAA G )y il y ¢ Gl Ualuda
a0 olsally

In this evolution, the name was coined when the précicuses took up writing
literary stories: Madame d'Aulnoy invented the term conte de fée, or fairy
tale, in the late 17th century.

$ sl (3 alabe & S Aot analll 4 08 Sl i U5 Ladie an1§ gla ) phall 138
e adadl o al) AN ) e Al Al g 6 8 ga B S mllaias
Fairy Tale
History
allal) cllsall
g Jal
The oral tradition of the fairy tale came long before the written pag
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Tales were told or enacted dramatically, rather than written down, and
handed down from generation to generation.

S i el gy ¢ LS e Yy e JS& i ol A
Because of this, the history of their development is necessarily obscure.
8y pally (aale Ledall Ay )l 6 ¢ 138 s g,

and fairy tales appear, now ain, in written literature throughout literate
cultures, as in 7he_Golden Ass, which includes Cupid and Psyche .

A LS ¢ Aalaiall CUED agan 6 O LWl 6 1518551 50 e ¢ ALY analll jekiy
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Association with children
JUbY! aa

Originally, adults were the audience of a fairy tale just as often as children,
JLILS” Jx M@L};J\ dnaill ) MA> aA U)‘lﬂd‘ u‘.s \ J.‘v\

Literary fairy tales appeared in works intended for adultsgbut in the 19th and
)th centuries the fairy tale became associated with childien's literature,

e andill o i) OS]y ¢ padoll danada Juaed 8 A0l A0GA anaill & jeda
Juilait Gy dag pe AIAl GlSall Ciageal ¢ g el

The précieuses, including Madame d'Aulnoy, intended their works for

adults, but regarded their source as the tales that servants, or other women of

lower class, would tell to children,

paddl o) SlSa W jlean O e | LSy 4 GpadUll Lgdlae ) ¢ (g gl g0 alaa 3 6 Ly Sall M
JuidadU L o gy o Ll el (e o laalll (ga ab e g

Indeed, a novel of that time, depicting a countess's suitor offering to tell such
a tale, has the countess exclaim that she loves fairy tales as if she were still a
child.

o ASall 038 (g 30 Al 1 8 Aadla Apadll ) gl ¢ DB ) 8 A1 N OIS ¢ Bl A
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Fables and Fairvtales Main | The Magic Mirror | Blue Beard | Jack And
| he Bean-stalk | Jack The Grant Killer | The Golden Goose | The Three
Bears | The Twelve Brothers | One Eye, Two Eyes, Three Eyes | The White

Cat |Beauty and the Beast | Cinderella | Little Red Riding Hood | Sleeping
Beauty [The Ugly Duckling
I i | i) Blny S | 6 0 Al | Ay e 1 palt | a1 Jal) g i1 )
Cel AU ol | Baal y G | e VB AN | ASDUN Agall | Al ) WY | 33l
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Events occur outside the ordinary laws that operate within the universe
S JAN Jand AN dgaladl ol il & LA SlaaPPaad

Magic is central to the fantasy genre.

w3l g gl 1A ) e ga el

Fantasy stories often involve journeys and quests.

How does fantasy differ from science fiction and fairy tales?
¢ A jall Sl y aladl Juadt e Juall Cabiay cag
Science fiction stories also operate outside the normal boundaries of the rea

world but they are usually set in the future and involve the wonders of
technology

pddaa S0 Lanile w,ﬁﬂ\gww\J,M\:};L@\Mw\M\M
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Fairy tales are shorter than most fantasy works.
Adall Jlae V! alana (1e 3 jpal SUSa
Characters and settings lack specificity.

Aja paddl ) a5 Slalae Yy Slpad i)
Seldom are place names given or detailed descriptions of characters
provided in fairy tales; nuances and subtleties of portrayal are deliberately
ignored.
JS& Ay ANAl) analll L dadiall G el Jeade Clea g gl GSLaY ¢ lad apai 2 La ) el
o yraill 483 5 ANl (3 All Jalad daxia
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Types of fantasy

There are 3 different ways that fantasy writers set up their worlds.
agall e dlae) 8 Jual) QUS) ddlise (3 5k 3 llia

Some novels begin and end in a fantasy world (for example The Hobbit or
Wizard of Earthsea).

(Sl ia ) (e gne 5h gl Bl e o) Sl e 8 iy Vo i)y

Others start in the real world and move into a fantasy world (for example
Alice in Wonderland or Peter Pan).

By b il ¢ Bl e o ) s dle ) iy siad) dlall b a1 angdl Loy
(O S ol il
A third type of fantasy is set in the real world but elements of magic intrude
upon it (for example Mary Poppins or David Almond’s Skellig).

S (o) gl Ja3 jaad) (a pualie: OS] iadl pdall (8 Do) U g 45 Capns o3
(O il 2 ) (el 9 (5 le JUall
Realistic settings are often called primary worlds; fantasy settings,
secondary worlds.

Ay il - : | gades dgadl ) lalae

‘hy do writers use the fantasy genre?

PILal e g sl 138 QLS paddey 13l

The major advantage of fantasy is that it can open up possibilities; it is not
confined to the boundaries of the real world.

hall alladl 3 gas e jealiy Y AUl ¢ VLGN 8 Sy Al g4 Juall A N5

Writers are able to convey complex ideas on a symbolic level that would be
difficult to convey otherwise,

J;\@)L;wM§y)J;u¢h3M\ j&\f\._luqh. O LSl
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L.ecture Nine

Realism in Children’s Literature

JUkY) il A 4l gl

Literary realism focuses on fidelity to everyday life.

q.aii,l\ﬁ,.ﬂ\

dga gl Slall JadaY! e S 5 Al el )

A realistic work depicts the world as it is, not as it could be.
0558 0 S LS iy ¢ g LS alladl ) geay il )l Jaadl
Authors present ordinary people living their everyday lives.
Aga sl petlia () sy e Ll (sl ) 2y
Fantasy, magic, and supernatural events are absent from the realistic story.

Agad) ) dalll e A LAl 5 Ay jaad) y LAl Silaal) (sl

The protagonist is ordinary rather than heroic, and the events are

commonplace rather than extraordinary.
Ade e L S e JSIALE Slaall g0 Joday gy sde padl g 4l )0 Jhay

All fiction 1s based on artifice but writers of realistic works hide this artifice.
ALl o3 | gaal Ll y Jlae | o QLS 8 5 Alall e JUAN agan Ay y

The concept of realism has evolved over the past century.
el ¢ A DA Ayl ) gee ) gl

Earlier realistic novels for children differ from later ones, the latter fall under

the category of “new realism.”
A3 Zuad adi 5 A ¢ AR Sty ) e Gl Sy 8 Jlla3U Al 1 D)y 0 aliss
SMoagaad) Al i
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Prior to the 1970s, realistic novels such as Anne of Green Gables and The
Secret Garden focused on the typical problems of growing up

e S Al Aaaldl y o pudaddl SU glaadl e ) Jie agaldl ) SV N 56 51970 U8
gaill uad gadl) JSLELN

This pre-1970 form of realism is also called “social realism.” Sometimes the
stories are also classified as “family novels™ since they typically focus on
family issues such as conflict with parents or sibling rivalry.
iieald (ual! paag B "Aeldall 4l I Lyl ey 1970 ple 8 Apadl gl e JS2I1 1
e g el Jia 5 Lliad e dde S5 LY "l Sy " Ll e Liagl anadl)
G ol gl ol g

Protagonists in all forms of realistic stories gain greater self-awareness and
maturity by facing challenges and overcoming them.
DA (e gaill y S Lo ) G Uy e Agadl ) analll JEE s A o) candiy
Lo aladll g Slaadll Al g

“New realism”
"Bl Auadl )
Many post-1970 realistic novels equate realism with the darker, harsher side
of life.
O b e 221 5 allaal) Clad! ae Al ) (5 0 1970 ple day Aaad) 1) iy N (e 3yl
lall

Realism in these stories is often associated with suffering and unhappiness
Aladll y SUlaall anadlloda A4l gl ol Sl L

New realism has introduced subjects that were previously thought unsuitable
for children.
il e e L@l Gladl B siad (IS aaad ge Byaad) el g1 Ciasd

These books are sometimes called “social problem novels™ because they
focus on problems such as divorce, abuse, parental neglect, violence, and
gangs.
Aall e cSss e S 51 LY e Laa ) AL Gy 5" Blal Sl o e kg
llandl g caiadl g adll ) Jaa) § Alaladd) 36l o
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In many of these novels, adults — and especially parents — let children down.
Ok Jula ) . Sl y oL Aala g - LD 0 Dyl a3 e gl

Children must leam to cope without a loving parental figure in many of

these stories.

Literary Elements:

Characters: In children’s literature, character is used to mean a person or
ersonified animal or object.

S g el g el el Geadd) padind ¢ b1 Gl i ccipuaddd)

Character Development: collection of features that bring the character to
ife, inner and outer qualities

alalall Slicall g slaldl ) A ad ) Calad ) Sladdl (e e gana i Silpeadulll y glald

s through the character’s thoughts,
conversations, actions and behaviors; the author’s narration; or the thoughts
of other characters

gl yall Ay ) DS gl g Jad ¢ Sysadl g o JSEY JOA (e Apnadl) e o gl Si2ay

ll‘\pcs of Chara ctcr;}

r:d?und Chamctcm:\Fully developed in the story——central characters
an LS

i important characters, but essential to the action
hanges in the course of the action
Static Characters:JNo change in the course of the story—flat
characters, stercotypes and foils (a minor character whose traits are in
direct contrast to the main character)
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Theme: The idea that holds the story together or the author’s message to th
reader. it is the main idea or the central meaning of the story

3 Agaad 5 SAN Lat fs al J) Calyadl Al ,iu..l...il\_s..s’ﬂs;)su\ 1§ g gall
unll‘,g)s).l\u.u..l\

Themes often deal with society, human nature, the human condition, social
issues, and good versus evil
¢ Ageldal) Wladll ¢ Al Adadl ¢ &4yl Aagudall ¢ addaal) ae agaial gl Jaladi La LlE
2l Jiae puall

Authors reveals theme explicitly as well as implicitly
ana Sy gen i f g sall e (il 3l RESS

Stories usually have a cluster of theme which are often related
v Primary theme-——central theme which is of more importance than the
rest
v Secondary theme-—themes which seem of lesser importance than the
primary one

gb?\g.j&@kgijﬂ\@.a\ﬂ\o‘kw} $siailasde Lauadl
Al e anl S g o3 it ) p guia gall - i M gaa gall
i) g gaia gl (e daal Bl gad AN agal gl - g gl B ga g W

“Themes are the underlyng ideas, morals, and lessons that give the story its
texture, depth, and meaning....We infer themes.” |

Leiac 5 ¢ Lgaasi Anaaill and 200 gu g 53l 5 ¢ AENAY ¢ LV Y A Sile gaia gl

" e gaia yal piiiadd .., Walina g

“A plot relates to a single story, whereas a theme is applicable to hundreds
of stories.”
Moanaill i e Gakaill JlE g gein sl o Can B¢ n) Ay a1 Al ShaT”

Style: Author’s choice and arrangement of words in order to create plot,
characterizations, setting, and theme.
Slslae Yy Siliges ) 5 ASaad oL Jal (e LS i 3y iyl LA daadll
e gaia gl
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