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' In the early days of Islam,, some interpreting and translation activities must

@) resisted.
O enisted,
) consisted.
W) persisted
*
<~ Prophet Muhammad($) asked his companions to write invitations to
Islam on
@) pieces of paper.
(&) pieces of animal bone.
(€} pieces of stone.
(d pieces of animal skin.
IIl;h? newly conquered nations inspired the Arabs to learn more about
eir
(@) environments.
(b) languages.
(¢) civilizations.
(d technologies.
4. Hulagu, the Mongols leader, destroyed Baghdad and killed the caliph in

Y]
»

(@) 1258.
(b) 1558
(c) 1838
(@ 1958

The most appropriate translation of "$&a8 &l Lt Ly X Fadn

5,
{8) Do you know Syriac because letters come to me?
(b) Are good with Syriac as I receive books?
(c) Are you conversant with the Syriac language as I receive [tiers written in
Syriac?
(d) Have you learned the Syriac language as I receive books in Syriae?
6. Yuhanna ibn Batriq's method of translation was mainly
(a) communicative.
(b) idiomatic.
() free.
(d) literal.
7. During Muhammad Ali's Rule over Egypt (1805-1848), transiation
(a) ceased.
(b) thrived. thrived

(c) languished.
(d) withered.

9 4 (2) Anisa




IVIWEAMINIDY) s :
s Jo¥1 Juadl) - 21 E¥4 alalt ((dodsd! 5 at) Aclda¥) Aas S 33l Al

A gy  1439/1438 Js¥) Jual ity daa A

8.

10.

11.

12.

13.

14.

15.

Texts are often viewed as
(a) either technical or scientific.
(b) technical or literary.
(c) literary or non-literary.
(d) none of the above.
Unlike other branches of translation, literary translation tends to be
(a) information content-oriented
(b) style-oriented.
(©) idea-oriented.
(@ purpose-oriented.
To have access to the resources of the Islamic heritage, the Muslim
Turks
(a) resolved the movement of translation from Turkish into Arabic.
(b) revolved the movement of translation from Arabic into Turkish.
(c) revived the movement of translation from Turkish into Arabic.
(d) revived the movement of translation from Arabic into Turkish.

“The creator of this beautiful

The most appropriate translation of

machine’ is

(2) Abesl 1o &
u.._u._:.“ FINIPRTY £ _Ada
(©)  idsandl A3 o38 psa
(@) el A o3 o
Approaches to translation go far back in ancient times with
(a) Cicero and Horace in the first Century BC.
(b) Yuhana bin Batriq and Hunayn bin Ishaq in the Abbasid Age.
(c) St.Jerome in the fourth Century.
(d) Peter Newmark in the 20t century.

Newmark (1982), classified all texts into three categories:
(a) "influential, informative, effective".
(b) '"narrative, expository, instructional".
(c) "expressive, informative and persuasive".

(d) "argumentative, descriptive, imperative".

The dictionary definition of the word ‘creative’ is
(a) ‘receptive and productive’
(b) ‘inventive and imaginative’
(c) ‘cleverand smart’
(d) ‘hardworking and useful’.

St. Jerom (384-420 CE) advocated
(a) a free approach to translating the scripture from Greek to Latin.
(b) a word-for-word approach to translating the scripture from Greek to Latin.
(c) asense for sense approach to translating the scripture from Greek to Latin.
d a communicative approach to translating the scripture from Greek to Latin.

9 3 (3) dnina
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6. The concept of "equivalence" in translation has been used

17.

18.

19.

20.

el da

(a) asa yardstick to judge the validity and adequacy of translations.
(b) as a yardstick to judge the accuracy and clarity of translations,
(¢) asa yardstick to judge the naturalness and style of translations,
(d) asayardstick to judge the validity and reliability of translations.

The most appropriate translation of ‘When he smells the scent of the
rose, he wants to see it ’ is

(@) Wil s diad dlae

(b) ‘e bidlead

(€) b lhd ool gginl by

(d) el aautd bt 83y my ) a o

According to Pendlebury (2015:15) Creative translation is an
“amalgamation of

(a) correctmess, simplicity and accuracy”.

(b) objectvity, simplicity and consistency”.

(c) surprise, simplicity and utter rightness”.

(d) complexity, clarity and rightness”.

For evaluating a literary translated text, Halimah (2017) suggests five
criteria: 3 )

(a) "number of words, clarity, smoot.hness, purpose (?.L idiolect".

(b) T"accuracy, purpose, fluency, equlvalencg &‘style 2

{c) Taccurzcy. clarity, naturalness, commumcahor'x' & style".

(d) Tnaturzlness, clarity, beauty, approach & style".

Throughout history, translation strategigs could be
(a) dichotomized into opposites such as literal vs free. ' ‘
(b) classified into antonyms such as fonnal. anfi fiynamlc equlYalgnce.
(c) categerized into synonyms such_as fore1g1_ns1pg Vs domespcatmg.
{d) classifiad into two approaches direct and indirect translation.

According to Connolly (1998:174), in translating poetry, poetic traditions vary from
(a) poetic raditons don’t vary from one culture to another. one culture to another, as
(b) poetic maditons vary from one culture to another.
(c) poetic Tadinons are the same in all cultures.

(d) poetic maditons like those of prose don’t vary from one culture to another.

Connolly

The Greek term for drama “ drad” means
(a) toact 1o act

(b) 1o speak
(c) todmep
{(d) tecop

4
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23. The ‘skopos’ of any poetic translation means
~(a) the aim of its translation carrying over the ST function in the Target Text.
(b) the transfer of a message into another language.
(c) the communicative translation of a message across a cultural barricr.
(d) the main purpose of a message across a cultural and linguistic barrier.

24. The most appropriate translation of ‘out of sight, out of mind’ is
(@)  Jiadl oo ey o U o Tagey
(b)  llic g Tany ol juay e lasmy
TNC) il e Tamg gl e Tagay
(d) <l e ymy e e yu
25. Major types qf problems and difficulties in creative translation are
(a) semantic meanings, thythm in poetry and cultural traditions.
~(b) semantic shifts over time, rhyming and versing and cultural allusion.
_(c) semantic communication, versing in poetry and cultural habits.
(d) semantic connotations, thyming and versing and cultural denotations.

26. The most appropriate translation of ¢ 3Sa b Jla)! Slaid” is
(a) Dbreezes of humbleness and modesty in Makkah.
~(b) outbursts of serenity and faith in Makkah.
(¢) nights of friendliness and faith in Makkah.
(d) Streams of happiness and faith in Makkah.

2. sssssssivsnsennina , novels and short stories are very popular in English.
(a) Like in Arabic.
Jb) Unlike in Arabic
(¢) Likein Latin.
(d) Unlike in Greek.

28. Novels and short stories are
(a) non-fictitious compositions.

(b) technical compositions.
(c) non-technical propositions.

~(d) fictitious compositions.

29. Theatre translation involves translating............
(a) legal value system.
(b) the linguistic system.
J{c) the paralinguistic system.
(d) the rhetorical system
30. For Newmark (1988), methods that emphasize Target Language are
(a) word-for-word, free, faithful and communicative methods.
«(b) word-for-sense, semantic, idiomatic and adaptation methods.
(c) adaptation, free, idiomatic and communicative methods.
(d) idea—for-word, free, idiomatic and holistic methods.

implied in the text,

9 (1 (5) dniea
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31. The most appropriate translation of the technical term ‘love’ into
Arabic is
(a) e
(b) &=
~ (c) ua.'\]‘ gj laliea s
(d) lealads

32. English summer is a symbol of beauty and liveliness like
(a) Arabic summer.
~(b) Arabic spring.
(c) Arabic winter.
(d) Arabic autumn.

33. An oratory is
(a) the art of speaking to an audience with good speech.
(b) the art of talking to an audience with eloquence.
~(c) the art of swaying an audience by eloquent speech.
(d) the art of convincing an audience to accept one’s speech.

34. There are three main classes of oratory;
(@) (a) receptive, (b) productive and (c) epidemic.
~(b) (2) deliberative, (b) forensic and (c) epideictic.
(¢) (a) persuasive, (b) vocative and (c) deliberative.
(d) (a) soul-searing, (b) forensic and (c) religious.

35. The most appropriate translation of
(R 5133).13) 548 438 G a 150 Ul o BT Gian g o iy 0 o0 e 3
(a) "Everything new introduced to our religion is unacceptable."
(b) "Anything inventive introduced to our religion is rejectable.”

~(c) "Anything innovative introduced to our religion is rejected."
(d) "Anything imaginative introduced to our religion is rejected."

36. For Weinberger and Paz (1978:47),
~(a) creative translation is both bilingual and bicultural.
(b) creative translation is neither bilingual nor bicultural.
(c) creative translation is bilingual and personal.
(d) creative translation is lingual and cultural.

37. The main characteristics of Poetry is
(@) ‘curiosity’.
<«b) ‘ambiguity’.
(c) ‘clarity’
(d) ‘“difficulty’
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38. The most appropriate translation of ,

Ay g gtlls 2l Gy i
22D 58 s g9 Al B g

(a) Your l_ife son of Adam is like the sea meeting the river.
Runm_ng towards the sea to settle and settle above the seabed.

(b) Your .hfe man is like meeting the river with sea.
Running towards the sea to join it with settlement.

(c) Your life son of human being is like the meeting point
between the sea and the river.
Running to the sea to settle there and above the seabed.

- (d) Man’s life is passing away,

Fast like a stream in its way,
To the sea to stay.

39. Drama is the specific mode of fiction
(a) represented in dialogue.
(b) represented in speech.
~(c) represented in performance.
(d) represented in oration.

40. Literary texts tend to cover genres of
(a) poetry, newspaper, stories.
~(b) poetry, prose, drama.
(c) poetry, literature, history.
(d) reports, recipes and poetry.

41. When Fatimah Annaib translated ‘Sh
day’ as ‘" b iy (g el Sioaa (R X
(a) She achieved both the linguistic and cultural dimension of the poem”.

She achieved the cultural dimension of the poem”.

~(c) She failed to capture the cultural dimension of the poem”.

(d) She failed to achieve the linguistic dimension of the poem”.

all I compare thee to 2 summer’s

42. Translation and culture are like

(@) ‘kin’.

(b) ‘tins’.
S (c) ‘twins’

(d) ‘bins’

43. Style can be seen as the result of
(a) the novel choices.
~(b) the poetic choices.
(c) the dramatic choices.
(d) the literary choices.

///’Wr//’—
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44. The most appropriate translation of . . 21
Pohad ) 3ol ca g g a2 44 il L fia ooll gl 38 ey gibaa G

(2) In the morning Mustafa Went to the fields listening to the singing of the
. . Wasps and the rustling in the bushes.
oo Slio p& (b) Every moming Mustaf, Was going out to the wilderness listening to the
§ ol 1i birds and the shaking in the trees. L
: N¢)  Every morning Mustafy sets out to the fields listening to the singing of the
birds and the rustling in the trees,
(d) Every morning Mustafa goes out to the farm listening to the noises of the
birds and the rustling in the treeg,

45. A short story is normally defined ag
(@ ‘a performance, either true or fictitious, in prose or verse,
(b)  “areport, either true or fictitious, in prose or verse.
(¢) “a genre, either true or fictitious, in prose or verse.
~(d) “a narrative, either true or fictitious, in prose or verse.

46. The phrase of “dynamic equivalence & formal correspondence was
coined by v
/ (3) Peter Newmark (1982).
(b) Eugene Nida (2001).
(©) J.C. Catford (1965)
(d A.M. Halimah (2017).

47. The most appropriate translation of
‘There, on Mount Everest, lived a Poor woodcutter named Frank
Blowhead’ is
(a) Sl dia 4 atal) g Lhd e gl ol 4 e,
(b) ol dia e sla L ol St i ple
~(0) il din (B ey da gl i il Gilhall @llia g
(d) sl sla bl i fle Gl Jla e elllia

48. Translation is
(a) simply confined to the movement of information between two distinct

(b) simply related to the movement of ideas and information between two
different languages.
~(¢) not simply confined to the movement of ideas and information between
two distinct languages,
(d)  generally confined to the translation of twq tests between English and

49. The most appropriate translation of " MJTUQ i gudll 43 2 3 e §g
) (8) The mood in the lounge was cold and Crushing, v
oo Sk 4&-(b)  The climate in the sitting room was refreshing and colqd,
§ J=Jl 1w (€)  The atmosphere in the lounge was cold ang fresh.
’ (d)  The air in the living room was fresh and coo.

9 (4 (8) daia
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50. Drama is often combined with
\ (a) music and dance.
(b) fun and games.
(c) jumps and bounces.
(d) gymnastics and ballet.

Best Wishes for Every One of You




