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Western drama, poetry, literary criticism, art, education, politics, fashion
, architecture, painting, sculpture
were ALL produced in imitation of classical antiquity (Greece and Rome
Bkand) (b g il gall g duabiall g agfasll g g3 g W) SR g mdd) g Lal
Yoisal) 5 gl Aadil) ) guaall ais Al JlasY) BlSkaal Aaki gaia ciadll g aw )

Lopail) ) guanl) aa il A8 But the West’s relationship with antiquity
Lasey ¢S5 alis not simplle.
cilaBlil  4a 53 WL 4dba <ilS |t s full of contradictions and ambivalence.

Roman poet Horace writes:
logh: Alag il el Ji
“Captive Greece took its wild conqueror captive”
) Alina july 3 AUgal) uaY)
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Horace expresses a sense of inferiority and ambivalence 4ibw, & Ua ¢ du s
L Jial pa

man who follows another not only finds nothing; he is not even looking.
Ualy L day ¥ g L aag o DA Uled) oy o2 Gl
&
“No past life has been lived to lend us glory, and that which has existed before us
is not ours.”
i — Seneca Wha e gl & giilud) Adla 38 La g aaall Ugagy ¥ dalal)
The Romans so desperately wanted to imitate the Greeks and so constantly failed
to match them.
i ag) e (B ) gL g (U gal) 28T ) 31 ) (il g )
Imitation cannot produce originality.
Al calas Y 3LSlaal) o

The Romans were a simple rural and uncultivated people
Cppdaia p Gua ) (b | 58 Glag M)
became successful warriors,csaali ¢ e | gama) g 4y Seall 3 g8l A ) 55 agisd
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The period is called the Renaissance
because across Europe people wanted to “revive” the ancient learning of Rome
and Greece.
Ol g L (e Aliad) i jlaall sloal 1931 ) Lo g (2 aldl) OF duagdll e (o
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books of the Greeks and Romans <is! ¢yal cuils
literature and a culture 48l g QY i ghiy agd fraw Lee

hundreds and hundreds of texts and books that no one had seen for hundreds of
years.
This material will transform the mind of Europe, and lead to the Renaissance
Gl Al g i) W ol Al Sl g e guadl) (pa liall g cilial) gy ) cddas)
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Europeans saw poems and plays and books and stories like they were national
monuments
dnia g § V) (amalll g il g cibia pesall g ailualll (g0 1658 (g s Y

-Plato’s most important contributions to criticism appear in his famous dialogue
the
S o) B gk a8 B ¢ oladld) Cilalala S)
43,5422 - Republic

O @AY (o shd3 a9 Mimeesis s Diagesis
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Q985 Bale Cluad iy daa pual) Mimesis lStaa
Diagesis A

Plato was the first to explain that narration or story telling
OSaal) (pa Aall o) & peadl ol Al o SEal) g Cra (sl
can proceed by narration or by imitation stStaall o) 3l JMA (1 9% &)
Okl S8
And narration may be either simple narration, or imitation, or a union of the
two
i) A gl BlSlaca gl Ui (5 9S0 3 peud)
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Plato Bans the Poet
‘?‘:‘“‘SUM.—.‘M‘ Y ﬁ‘ﬂﬁ‘hoﬁﬁ\
Poetry Cripples the Mind
Jaad) Jy pdl)
Poetry excites the senses and neutralizes
the brain and the thinking faculties. It produces docile and passive imitators
Jaall Q\J.\é iy g Qb)) (ulea Jgﬁg A3)
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(ars) Llina
all kinds of human activities which we would call crafts or sciences.”
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The poet that Plato describes in the Republic
alrag 334 9 LU is a poet, a performer and an educator.

Itis only in an oral society
that poetry becomes the most principal source of knowledge and education.
HM\JMQM\MM\W\&
raeadl g

The reason: in a society that does not have a system of writing

, poetry becomes useful to record and preserve knowledge.
Jaaba Ad i) 4gd )9Sy ALKl Lallai ellay ¥ (o) aaiaall )
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Without a system of writing, how does a society preserve its knowledge,
its customs and its traditions?
AV g i) Aol g3 i )
Poetry and songs

Avristotle
At Jlas) 4 ) gha
=N B ad eacczar of literary criticism,
(poetics) sadll ¢d 4glis

Tragedy L Al sha ) i e
an imitation of an action s Giaal A85 gl
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Tragedy arouses pity and fear,
because the audience can envision themselves
within the cause-and-effect chain of the action
EaaY) Jdad JYA e Al | gualy | gganl) (N

£132) 6 o s 58T sl Y B0 g Lasa) ) laghs
Plot , Characters Thought , Diction , Spectacle (Melody

L 05 O (s B3aall ASad) g AadiPlot
Llgd g gy Ay
The plot must be “a whole,” with a beginning, middle, and end.
8 s sal jncentive moment Law! 4lad)

N N N N N e N e N e N N e N N e e N e e e e e e e e e e e e e e e e e e e e e e e e e et e e et T T T Tt

T T T T T N T TN

TN NNNNNNNNNNONONONONONONONONONONONONONONONONONONONONONONNONONNNNNoNNoNoNoNNNNNNNNNoNNoNNoNoNNNMOONONONONOMOMOMOMOMOMOM N N W W W W W W o



SN T T T T T T T T T e T e T e T

&laay) climax bwgh g
Acdiall da Lgad 058 O @29 Al resolutiondailad) g
The end should therefore solve or resolve the problem

(8l olinay A<al)
arrangement of these incidents in a cause-effect sequence of events.

L) Ao Aagall) 40 o) ABERY Chua g (Sa
Liveing culture 4 48
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Museum culture <iaia) 435
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Horace, though, was not a philosopher-critic like Plato or Aristotle.
He was a poet writing advice in the form of poems

Adduald 3 e-un\
In Ars Poetica:

G5
Horace equates the preserved Greek culture (books) with “elegance”
43U sl A0 giaal) AU o) ABLERY oy
and he equates the popular culture of his own time with “venom.”
aad) o A ) ABELY) La)

>los Jsiy
I will not die entirely,” writes Horace, “some principal part of
me yet evading the great Goddess of Burials.” That great part of him was his
books.
48 aaally () gl s g (e £ 59 JalS Sy cigal L)

Opalial) (any e S3y "Epistle to Maecena'" 4iauad i
How oft, ye servile crew
Of mimics, when your bustling pranks I’ve seen,
Have ye provoked my smiles — how often my spleen!

sy
“If you want me to cry, mourn first yourself, then your misfortunes will hurt
me”
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Roman poet Horace writes:
Wl Uyl LaS (ual j 902 Ll S
“Captive Greece took its wild conqueror captive”
gl Alina puily 3 U gal) ysaad)

Glidi € Quintilian
he was the leading teacher of rhetoric in Rome.
He wrote the Institutio as a help in the training of orators.

Aladl) Jlaa (8 il 1) alaal)

Latin authors used poetry and literature for two things only:
O] QY 9 prlid) D) QLIS aadio)

To improve eloquence
A8 aea gy ghal
To sing the national glories of Rome and show off its culture.
LgiBUES ) jaia) g La g ) Auika glf alaal) e liad

GaY) Al 3 e GulSAl) ) glaia aad
Formalism defined its project as the study of literature:
daale 5 4 gudn ga dute (1
. From a scientific and objective perspectiv

Which school of criticism developed the concept of **Defamiliarization™?
Defamiliarizationssgie Cada g Al 81 du e AL
Russian Formalism A g i 4alcil)-

Russian Formalists wanted to:
)l A g 1) ALl
. Develop a science of literature

) ale gt

Vladimir Propp was a Russian Formalist who studies:

Gy O Qe
Fairy Tales
a8l Al Llsal)
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In his study of fairy tales. Vladimir Propp established:
L) Qg e DA Ganadia Al cillsal) ¢e Al 33 b
Seven character types<luaidl) (s g) 517

31 Lase Glsy caillh gl and Slaad) Jo 3l g

o o
s Al al HAn U Ciithg
4w gy wlisa russian fairytales

i Al (5 gl ) Ll Lad gal | gad ... 90 ) Al (ug ¢ galSad) a8l 1960 ale
Structuralism-

o Y ) ) gl sany
the port

Sl O gl 38
between the literary (or poetic) use of language and the ordinary
PELI land) g) galad) aladia) G g g add) g (2aY) aladiu)

43 o)) ) 500 Dante Jlia) o gl guand) Gilis
4l @1 divinely Creation

Jé Lorenzo Valla !
) @A human Creation

. The central tactic in the attack on the monopoly of Latin was the production

of grammar books for the vernacular
A o) dalad) dagll ao i) i€ LS IS AU A3l ltia) jus

L 4 ) (2 4 gl &y LB L J3e1960
Structuralism in literature appeared in France in the 1960s

futurediicall oo Cial pdaniond 3 puall a3 cai A (g 91 ) i gy Lasic
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Cipuanli) ) oS3 o) g aglS (i) iy i Cuda
i SUYY) Anachronies " Wl

Genette distinguishes three kinds of focalization:
Bl cilga g (e sl @3 ey i
Zero focalization
Internal focalization
External

Roland Barthes: “The Death of the Author”
Fk Ak,
Structuralism is interested in the conventions and the structures of the literary
work.

N Jandl Sl 5 il g iyl il

idea of the “author” is a modern invention.alg, J&
duta £ 1) o 3 le ulsl) 3 88 o)

The birth of the reader has a cost: the death of the Author
il gal) € ga Cpalll) 108 g el Lgd (g RN BN

Barthes wants literature to move away from the idea of the author in prder to
discover the reader, and more importantly, in order to discover writing.
4,8t g (o LAY CELEIS) JaY ilsh Jea ) gaatl) 5 S8 e ot JEIL o) 35,0 3 )

Barthes rejected the idea that literature and criticism should rely
on “a single self-determining author, in control of his meanings,
pSadl) b uadd ) 8 glilga o Gl ¢ g iVl il ) 3 88 3k (b,

Adilea

0

It is now known that a text is not a line of words realising a single ‘theological’
meaning
(the ‘message’ of the Author-God) but a multi- dimensional space in which
a variety of writings, none of them original, blend and clash.
il paliAdlen ) (Biaiy o g8 (Al ClalS) (ha | s sl Gl
Gulala gl 7 gran, St lgad LAY LU 8 slag) B3aaia daluwa

Michel Foucault:

¢ qulsll 98 o “What is an Author qale

*author function™
is more like a set of beliefs or assumptions governing
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the production, circulation, classification and consumption of texts.
UL AL § iy o

& @b Actantial Model &) Greimastéés
all literature

Greimas 4l £ isalll b <l g<al) a3
Luactants

Poststructuralism was a ‘rebellion against’ structuralismw
A gl M 4y ) 65 A8 a4 ) e

Al 2 e ) cibuda b (e
f "'self"" as a singular and coherent entity, for Poststructuralism
s a fictional construct, an illusion
dat 5 Ay dladatia (LS 9 388 1A 0 ggda )

Jacques Derrida
la s s

A3y gia
There is no pre-discursive reality. Every reality is shaped and accessed by a
discourse.
“there is nothing outside of the text” (Jacques Derrida, Of Grammatology)

I e
For Derrida, language is unreliabl
Lale alaiel) oSay ¥ dadl)

A die Sl s
“The Father of Communism.

Lo sl il

Ja
Marx said that it is people’s material conditions that determines
their consciousness
4 g aaad Al A ol Aatal) g sl
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The idea that history is made of two main forces
The Basel
2The Superstructure

g.uSJLAS\ AN gé
Literary products (novels, plays, etc) cannot be understood outside
of the economic conditions, class relations and ideologies of their time
A8l A8Nal) g Ajaluaidy) i g lal) U GJ&%&MU%U}EQSJ\ 83}*05-4-}‘2
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